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COVER DESIGN from Perry Scroll (Ha 297). Courtesy of
Historiographical Institute, University of Tokyo, 113
Japan (See No. 55)
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Welcome To The Marine Corps Historical Center

The exhibition for which this catalogue has been prepared inaugurates the U.S. Marine Corps
Historical Center where, for the first time, all of the staff and facilities of the History & Museums
Division are brought together in one especially designed, easily accessible building.

The consolidation was planned for broader purposes than desirable operating economy and efficiency.
Its main purpose is service to Marines and those interested in Marines: whether on active duty, in reserve,
retired, or civilian; local resident or tourist; scholarly or casually interested.

" The Historical Center houses the Marine Corps historical library with all its modern libary tools; our
constantly growing collections of personal papers, military music; photographs, and art (a sampling of
which is covered in this catalogue.) The Center offers congenial facilities for those pursuing studies on
any facet of our two-century past. The Exhibition Hall will mount a variety of shows following the close
of ““The U.S. Marine Corps As Seen Through Contemporaneous Art.”’

Meanwhile, adjoining the great hall, a series of permanent display cases creates a *“Time Tunnel”’ for
an interesting, introductory review of highlights in the Marine Corps’ past.

Our desire to serve Marines and their public is patently genuine but, we admit, it is not entirely un-
selfish, It is hoped that this concentration of facilities will attract scholars and students whose research
and publications will contribute richly to our existing store of knowledge of the Marine Corps: its men, its
WweapoTs, its service to our nation’s peace and security.

But at this beginning, first things must be said first, and the very first—a byword for the Center—is
“YOU ARE WELCOME.”

E.H. SIMMONS
BRIGADIER GENERAL, UNITED STATES MARINE CORPS (RET.)
DIRECTOR OF MARINE CORPS HISTORY AND MUSEUMS
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93. “Discipline Why?”’ by Brig. Gen. Henry T. Reilly.
O.R.C. (Officer Reserve Corps), an illustration from
Liberty Magazine (January 1926}. Pen, ink, and wash

—Loaned by Sam Houston State University
94. **Mounted Doughboy.*’ Watercolor

—Loaned by Sam Houston University

95. “Corporal of the Japanese Guard, Peking, 1932.”
(Note orthographic comment in lower right corner.} From
Thomason sketch book. Watercolor

—Loaned by Sam Houston University
96. ‘‘Marine by Sea, Mounted.”’ Watercolor

—Loaned by Sam Houston University
97. *“The Old Non-Com.”* Watercolor

—Loaned by Sam Houston University

98. ““Three Marines in Woods.”’ Watercolor

—Loaned by Sam Houston University

99. ““The Barrage Opened Up.*’ Pen, ink, and wash
—Loaned by Sam Houston University
100. ““As we were forming our line, the machine gun fired

a burst...Mr. Thayer was knocked out.”” Pen, ink, and
wash

—Loaned by Sam Houston University
101. *‘Sergeant Saluting Female, WW 11.>” Watercolor
—Loaned by Sam Houston University
102. ““Kaiser Gottverdammt.,’ Pen, ink, and wash
—Loaned by Mr. and Mrs. John S. Mayfield
103. “*Marine Rifleman with Gas Mask.” (Note Marine

emblem inserted in front of British-issue helmet. See Nos.
72,73.) Watercolor

—Loaned by Mr. and Mrs. John S. Mayfield

104. “‘He organized his men to resist the counter attack,””
from ““Gentleman Unafraid.”’ Pen, ink, and wash

—Loaned by Mr. and Mrs. John S. Mayfield



105. “*Stopped to let another detail pass.”” Pen, ink, and
wash

—Loaned by Mr. and Mrs. John 5. Mayfield

106. *‘Marine machinegunner firing his pistol.”” Warer-
color

—Loaned by Mr. and Mrs. John 5. Mayfield

107. Three pieces: Upper left: **“Rainbow Division/Landres
et St. Georges.”” Upper Right: ‘‘Sopissons.”’ Bottom:
“*Champagne’’ Various media

—Loaned by Mrs. Michael M, Spark
108. ““Flare on Front Line, Champagne.’* Watercolor

109. JAMIESON, MITCHELL (1915-1976) Lieutenant,
USNR *“*Wounded Marines In a Warehouse.’’ Casualties
rest after first aid treatment, in a warehouse on Okinawa.
Pen, ink, and wash

—Loaned by Navy Combat Art Collection

110. DRAPER, WILLIAM F., Commander, USNR.
“Line Of Debarkation—Saipan.’’ Marines, in their

landing craft, make ready for the dash to their assigned
beach. Qil on canvas

—Loaned by Navy Combat Art Collection
111. *‘Digging In At Agat Village.’”’ Beside the tottering

walls of a church, Marines on Guam dig in in anticipa-
tion of enemy mortar fire. Oif on canvas

—Loaned by Navy Combat A rt Collection

112. EBY (See No. 75) ““The Hard Road To Triumph.”* In
one of their most heavily resisted landings, Marines seek to

23






the battle that marked the reconquering of the first
American island occupied by the Japanese, Oif on canvas

119. DONAHUE, VINCENT P., Technical Sergeant,
USMC. Two Cape Gloucester paintings. Men of the 1st
Marine Division discover that the island map—marked
“damp flat’’—is, as they put it, ‘“‘damp all the way up to
your neck.”” Donahue also used his talents for pictorial
comments as a first-rate cartoonist. Brush, ink, and wash

120. LAIDMAN, HUGH, First Lieutenant, USMCR.
“Henderson Field, Night,” 1n the battle for Guadalcanal
every plane was precious. Here mechanics work through
the night to service an F4U Vought ““Corsair”’ fighter,
Watercolor

121. **At The Edge of Henderson Field.’” In a flimsy revet-
ment of sheltering palms, an SBD Douglas “‘Dauntless’’
dive bomber is parked as safely as possible on the precious
little airfield that was a constant target of the Japanese.
Watercolor

122. ““Joe Foss’ ‘Wildcat’.”” Marine mechanics service
Marine ace pilot Captain Joseph J. Foss’ Grumman
F4F-4. A Medal Of Honor recepient, for his downing of 26
Japanese planes, Foss rose to colonel in the Marine Corps.
Elected Governor of South Dakota, he joined his state’s

Air National Guard as a general. Later he became presi-
dent of the American Football League, Watercolor

123. FABION, JOHN, Corporal, USMCR. **A Village.”
The scene is Roi Namur, Marshall Islands, 1944. An
established Chicago painter, sculptor, and teacher, before
enlisting in the Marine Corps in WW 11, Fabion also serv-
ed as a civilian Combat Artist for the Marines in Vietnam.
Watercolor

124. **Repairs—South Pacific.”’ Pastel

125. HARDING (See No. 78) ““Helena Survivors.”” An
American aircraft drops life rafts to the survivors of the
cruiser Helena, sunk by enemy action during the Battle of
Kula Gulf, near New Georgia. Mixed media on paper

126. LOUDERMILK, SHERMAN, Technical Sergeant,
USMCR. ‘““Amphibious Tractors Carrying Supplies.’” As
Marines cut or pull aside cable-like vines in Bougainvilie’s
dense jungle, a tractor rushes ammunition, medical, and
food supplies to the fighting troops. Like Fabion,
Loudermilk returned as a civilian Combat Artist to cover
Marines during Vietnam. Watercolor

127. DICKSON, DONALD L., (1906-1974) Colonel,
USMCR. “‘Final Instructions.”” A Marine patrol receives
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its final instructions before moving out into the
Guadalcanal jungle. Dickson, a professional illustrator
and strip cartoonist before the war, was a regimental
adjutant on Guadalcanal., He sketched in his rare spare
moments and, being in and of the actions he portrayed, he
contributed invaluably to the picture of what “‘it was
really like.”” Following WW Il and several years with the
Saturday Evening Post, Dickson became publisher of
“‘Leatherneck,” the popular Marine Corps magazine.
Watercolor

128. “‘Self Portrait.” At the sound of a sniper’s bullet, this
Marine (the artist himself) has hit the deck. 1t is the simple
realism of Dickson’s sketches that caught the eye of John
Hersey who used several of them to illustrate his best seller
“Into The Valley,”” (Knopf 1945). Hersey felt that
Dickson’s drawings caught the spirit of the action on
Guadalcanal better than any available photographs.
Pencil

129. ‘‘After The Battle, Namur.’”” Marines of the 4th
Division take a break after their Marshall Island victory on
Roi-Namur. The pieces on exhibition are among the few
that remain of the late Colonel Dickson’s work, the bulk of
it having gone down in a PBY when it crashed while
returning a comprehensive Dickson exhibition from New
Zealand. Qil on canvas

130. O*‘HARA, TOM ‘‘Mount Surabachi.’” The site of the
famous flag raising was sketched by O’Hara while he
served on Iwo Jima with the Army Air Force. Later as a
civiian, O’Hara covered action and training of all the
armed services. During Vietnam, he covered Marine ac-
tivities. Pen and ink

131. “Downed B-29.”’ Another of the artist’s eyewitness
sketches on lwo. Pen and ink

132. BONESTELL, CHESLEY ‘*View From Suribachi.”
One of NASA’s (National Aeronautics and Space
Administration) outstanding artists, Bonestell here catches
the moonscape quality of ashen Iwo Jima. 1n this painting
from the top of 550-foot so-called “‘Mount’ Suribachi, the
artist leaves no doubt of its importance as a commanding
view of the whole island, and especially of close-by landing
beach targets. Casein

133. MURRAY, ALBERT K., Commander, USNR (Ret.)
““General Louis H. Wilson, USMC, 26th Commandant of
the Marine Corps.”” The present Commandant is painted
in the familiar ‘‘undress’” blues Marine uniform. (The
military ‘‘undress’’ characterization is determined by the
wearing of representative ribbons, instead of actual
medals.) Among the latter, General Wilson wears the
nation’s highest decoration, the Medal of Honor, which he
received for heroism during the fighting on Guam in









thick of the Hue (Vietnam) Tet offensive of 1968. He
sketched fellow Marines, protected by the bulky silhouette
of an M-48 tank, as they sought out an elusive sniper.
Later he transferred the skeich to the side of an am-
munition box, using a wood-burning iron he had
previously ordered from home for just such an effort.
Woodburning

141, ““By The Numbers.” Men seek relaxation from the
tensions of battle in many ways. For Parks, turning his
sketch into a “‘paint by number’’ stencil, was his way. Pen
and ink

142. BOSSARTE, ROBERT M., Sergeant, USMC ““M-60
Squad.”” Only the machine gunners are painted in this
jungle scene. A close look reveals that underbush, trees,

and foliage are all constructed of torn bits of Vietnam sector
maps. Collage and watercolor

143. WITT, JOHN “*Marines.”” There were no wood
blocks of usual woodcut size available, so Witt used his
whole 327 x 44"’ drawing board to engrave the portrait of
his armed escort who naps as they await a flight back to Da
Nang. The escort is Sergeant Henry C, Casselli, USMC,
himself a Marine Combat Artist. A fearless and congenial
man, Witt was equally well liked by troops and com-

manders, and himself found Marines so much to his liking
that he undertook two tours in Vietnam as a civilian
Combat Artist. Woodblock print on rice paper

144, ““Marine.”’ The engraved board used to print No, 143,
Witt ran off small editions, each impression made
traditionally with the back of a soup spoon bowl, A
prolific worker, Witt also produced other woodcut sub-
jects in two and several colors, all in the same prodigious
size. Wood panel

145. FAIRFAX, JAMES, CGunnery Sergeant, USMC.
*“The Rifleman.”” The woven tray used by Fairfax is typical
of containers used in every street market of Vietnam to
display garden and farm products. The subject, on the
basket, is cleaning his rifle in preparation to joining a
patrol. Acrylic on reed

146. PARKS (See Nos. 140, 141). “Hoot Owl.”” Test
flight of the first AV-8A, the ‘‘Harrier,”’ delivered to the

Naval Air Test Center, Patuxent River, Md. Parks has
imaginatively painted the versatile plane on a side of the
packing case in which a section of the ““Harrier’’ had been
shipped. Acryvlic on wood

147. LEAHY, ALBERT M. “MIKE,” Licutenant
Colonel, USMCR. “Guns of LZ (landing zone) Nanking.”’
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In a form recalling a triptych, with wooden *‘straps”
dividing the painting, Leahy depicts the guns of 12th
Marines lobbing shells in support of a sweep south of
notorious Khe Sanh air strip. Leahy, sketching at the
scene, saved part of an emptied case that had contained the
shells on which to do his painting. Lieutenant Colonel
Leahy’s earlier Marine service had been as a helicopter
pilot. Acrylic on wood

148, CARSON, ROBERT G., Lance Corporal, USMC.
“Tiki.”” A self-taught wood sculptor, using improvised
tools, Carson’s constant lack was suitably shaped,
seasoned wood. This Polynesian diety had been a support
beam of Carson’s communications bunker. When the
bunker was enlarged, he inherited the beam. Carson also
improvised his finishing formula. He evenly charred his
carved work over an open fire, then polished off the char
with used steel wool discarded by the mess kitchens.
Wooden beam

149, BARNETT, ISA ‘“‘Mother With Child.”” Her
traditional conical hat forming a nimbus, a South Viet-
namese tenderly holds her child. Barnett, a decorated
WW II Army veteran, joined the Marines in Vietnam as a
civilian Combat Artist. An instructor at Philadelphia
Coliege of Art, he had reunions in Vietnam with three

Marine Combat Artists who had been his former students.
Acrylic on board

150. LOUDERMILK (See No. 126.) “Digging In.’’ Near
the DMZ (demilitarized zone), the 12th Marines, an ar-
tillery regiment, positions and protects its weapons.
Loudermilk, who had rejoined his Marines in Vietnam as a
civilian Combat Artist, had a vested interest in the war; he
and his family lived in Thailand. Oif or canvas

151. CASSELLI, HENRY C., Sergeant, USMC. (See Nos.
143, 144)) ““Hue Train Station.”” Combining the well-
trained talents of a prodigy, imagination, and energy,
Casselli restlessly experimented with media and design,
which produced such atmospheric beauty as “*Train
Station’’ out of scenes of war chaos. His work today, still
experimental, is widely exhibited. Acryfic on board

152. BUTCHER, JAMES R., Corporal, USMC.
“Resupply At The Strip.”* A Marine tank crew welcomes a
delivery of ammunition by a CH-53A helicopter. Butcher
learned to draw aircraft from inside out. Before being
designated a Combat Artist, he had been crew chief of
aircraft repair and maintenance details. Acrylic on board

153. CONDRA, EDWARD M_,III, Major, USMC. ““City
of Da Nang.”” The only sign of ongoing war, in the big port



city of the northernmost province of South Vietnam, is the
young Vietnamese soldier behind the picket fence.
Otherwise everything indicates a busy village
street—anywhere. Schoolboys move at crawl-pace,
carrying briefcases. A young mother strolls. Bicyclists
—probably the rear guard of a huge phalanx heading
toward a town center traffic jam—ignore two dashing
**cyclos.”” These are taxis, Vietnamese-style rickshaws, the
oncoming one probably foot-powered; the other,
motorized. Condra, a career Marine engineer, was a spare-
time Marine Combat Artist. 4 crylic on charcoal paper

154. SMITH, ROBERT G. ‘‘Casualty.”” A Marine M-48
tank has come to the end of its road, victim of land mines.
Smith was a civilian Combat Artist with the Navy-
Salmagundi Club NACAL (Navy Art Cooperation and
Liaison) program. OQil on canvas

—Loaned by Navy Combat Art Collection

155. DERMOTT, LEONARD H., Captain, USMCR.
“Monsoon.”” A battery of 105mm guns waits to be
airlifted out of Dong Ha and into Khe Sanh. Trained as an
artillery officer, Dermott was *‘borrowed’’ to help record
the Vietnam war with his well-developed art talents, ex-
pecially as a watercolorist. Although he worked in all
media, his special skill and control permitted him to paint a

watercolor, like ‘“Monsoon,”” on wet paper, without a
pencil guideline anywhere, and to produce precisely what
was in his mind’s eye. Watercolor

156. DYER, JOHN T., JR., Major, USMCR. *‘Da Nang
Riverfront.”” Dyer was the first Marine selected as Combat
Artist in the newly created permanent program during
Vietnam. Here he catches the anomaly of the beautiful
country embroiled in bitter war. All along this charming
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more important ‘*firsts.”” Widely exhibited, she is currently
professor of art at Tennessee Technological University.
Acrylic on canvas

161. LEAHY (See No. 147) “‘Carlton’s Raiders '67.”
Leahy has captured one pilot’s-eye view of a second
Grumman A-6A ““Intruder,”” as the pair fly over the
panhandle of North Vietnam on a daring mission: to drop
14 tons of bombs on enemy positions. Watercolor

162. LONG, BEN F,, IV, First Lieutenant, USMCR.
“Vandegrift Burning.”” This dramatic scene, first sketched
on the back of a company resupply list, depicts the burning
and leveling of the 3d Marine Division’s evacuated main
base camp, on the westernmost perimeter of Marine
operations. Marines’ participation in Vietnam was being
wound down, and they were determined to leave nothing
of use to the enemy. Pen, ink, and watercolor

163. McCONNELL, KEITH M., Captain, USMCR.
“Tired.” A Marine, weary from hours of patrolling
through rice paddy areas, dries out his damp-wrinkled feet.
Acrylic on board

164. MOSS, GARY W., Corporal, USMC. “*No School
Today.”” A young Vietnamese is seen describing to his
blind grandfather the destruction of his school by night-

raiding Viet Cong. The school had been a joint construc-
tion project of Vietnamese and Marines. A very young
Marine Combat Artist, Moss enlisted from the Min-
neapolis College of Art and Design, where he was con-
sidered their finest print maker. The artist is also a trained
calligrapher. All his work reflects the clear sharpness of
““No School.”” Acrylic on masonite

I165. O’HARA (See No. 130) ““Woman Marines On Tour
In Japan.” Of all armed service women, Marines were the
last permitted to serve in Vietnam. The basic reason for
their comparatively late arrival is that the Marine Corps
has no nurses, all medical services being provided by the
Navy. Some who finally did serve in the war area got there
by easy stages, like these two in the Temples of Mayajima.
They are apparently an added, unexpected attraction to
their curious fellow temple visitors. Acrylic on masonite

166. REDKNAPP, TERI “You Think This [s Bad, Wait
*Till We Get To An Unfriendly Village.” Just asin WW 11,
only one Marine cartoonist, Vic Donahue (See No. 119),
was considered “*classic’’ enough—capable of creating and
combining genuine wit in drawing and caption—to be
exhibited along with more serious art, so during Vietnam,
Redknapp was the only cartoonist selected as a civilian
Marine Combat Artist. Redknapp established his fame
through the Los Angeles Times, but was well known to
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Marines through his contributions to Leatherneck
Magazine. Pen and ink

167. ROGERS, JOHN H., Colonel, USMCR (Ret.). In a
meticulous graphics style—Rogers is basically a sculp-
tor—the artist symbolizes, in a scene of devotion and
comradeship, the integrated elements (infantry, artillery,
and air) that contributed to the success of the innovative
fire support base tactics employed in Vietnam. The bases,
mounted on commanding eminences, supplied immediate
support fire, in caliber and quantity as needed. All their
weapons, ammunition, other supplies, and troops were
airlifted into position by helicopter. Pen and ink

168. ROSA, DOUGLAS (1935-1977), “To Market.” A
typical Vietnamese village woman gracefully balances her
baskets of produce, as she walks rhythmically to the Da
Nang market place. Acryfic on tracing paper

169. STIFF, HOUSTON “TEX," Colonel, USMC (Ret.).
“Valley Forge.’" Stiff came out of retirement, following a
long, varied, and successful career as a Marine regular, to
use his avocational talents as a Marine Combat Artist. He
has incorporated his full caption within his painting.
Acrylic on masonite

170. TERPNING, HOWARD “Touchdown.”” Marines

scramble from an Army helicopter that has airlifted them
to their mission. Well-known as an illustrator, Terpning
who served as a Marine in WW II, rejoined them in
Vietnam as a civilian Combat Artist. Acrylic on board

171. VAN SANT, THOMAS R. “Vietnam Countryside.”
The monumental banyan tree grew near the Da Nang
Marine Corps Combat Information Bureau—headquarters
for correspondents of the world’s news media, and home-
base for Marine Combat Artists. With death all around it,
the tree seemed to seek to insure its life by having every
branch establish its own root system, first in the air, but
determinedly reaching down into the earth. Van Sant,
although happiest with a pencil or pen in hand, once must
have held a Guinness World Record of sorts: painting the
longest mural in existence, for a Los Angeles bank. A
lieutenant of Marines in Korea, he served in Vietnam as a
civilian Combat Artist, Pen and ink on board

172. WATERHOUSE, CHARLES H., Major, USMCR.
““Car Wash.” A Marine Corps truck gets a much needed
washing in a river north of Da Nang, on Highway #1 tothe
DMZ. The zeal of the young Vietnamese, who are
probably hoping for reward in American cigarettes, is alas,
being wasted. According to Waterhouse, the truck was one
of seven shortly after destroyed by land mines planted in
the highway. Waterhouse, a Marine wounded during Iwo
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176. YOUNG, CLIFF “The Children.”” Staff Sergeant
Ermelinde Salazar, USMC, stationed in Saigon, spent her
off-duty hours helping to care for the little inmates of St.
Vincent DePaul Orphanage in the capital city of South
Vietnam. Acrylic on canvas

177. CAMP, DAN M., First Lieatenant, USMC. “‘On The
Objective.”” Unloading operations during an amphibious

exercise. A brilliant watercolorist,Camp, like Dermott (See
No 155.) was trained in that surprising producer of
promising artists, Principia College, Elsah, 11l. Watercolor

178. CASSELLI (See Nos. 143, 144, 151) “LZ (landing
zone) Lark.”” Marine Reservists, at Camp Lejeune, N.C,,
make a practice landing and pick up, during an exercise, in
this stylishly conceived painting, Mixed media on board

179. CONDRA (See No. 153) “Live Fire Problem.”
Engineer Condra misses no significant detail in an outdoor
classroom demonstration, Pen and ink

180. D’ANDREA, CHESLIE W, “‘Secure.”’ Clean up time
at the end of hard day’s training in D’Andrea’s brilliant
Mojave Desert, Acrylic on canvas

181. DERMOTT (See Nos. 155, 177.) “Snowy Beach,””
Cold weather amphibious landing exercise on the shores of
Reid State Park, in Dermott’s adopted home state, Maine.
Watercolor

182. DYER (See No. 156} “On The Way To Udorn.”” It
was fitting that the Marine Corps’ first Vietnam Combat
Artist should cover the last Marine unit to fight in the
Vietnam war. The unit was Task Force Delta, occuping
part of Royal Thai Air Force Base, Nam Phong. The
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