











culture is a civic right, says the act, and no single class or section of
society should be privileged when it comes to what the state can offer in
this field. National and universal cultural treasures should be “public
property”, Minister of Culture Imre Pozsgay said when he introduced
the legislation in Parliament. **More and more people should be drawn
into creating and propagating cultural products. And they should be given
more assistance in developing their creative capacities.”

One important fundamental principle of the new law is that national
minorities must enjoy the same cultural rights as other citizens and at
the same time must receive support in their efforts to foster their language
and cultural heritage.

The law also states that creating the proper conditions for mass access
10 culture is the obligation of the state. Locally the councils are responsible
for suitable facilities. This does not exclude voluntary initiative on the
part of individuals, firms or social organisations; on the contrary these
are to be encouraged. The act details the tasks which fall to the various
bodies concerned, including cultural centres, public libraries, publishers,
art institutes, scientific bodies, museums and sports clubs. But companies
and co-operatives are also under a moral obligation 1o promote the
cultural activities of their employees and members. And companies must
set up cultural funds which may not be used for other purposes.

National and local cultural councils

One comparatively new body played a leading part in drawing up the
guidelines for the new law—the National Council for Access to Culture,
set up by the government in July 1974. Members include an under-
secretary of State from each government ministry, representatives from all
bodies which have national jurisdiction, and delegates from the mass
organisations—the trade unions, women’s organisation and youth mgve-
ment for instance. The council was set up with two main objectives in
mind—to draw up proposals, projects and guidelines which affect access
to culture in general, and to manage funds allocated by the government
for investments intended to promote public culture.

At the same time local cultural councils, similar to but not subordinate
to the national council, were set up at county level. Their activity is
focused on three main objectives:

1) to ensure that local councils and bodies, including companies, consider
the effects which their economic plans may have on public culture;

2) to establish proper conditions for educational and cultural activities
at the place of work by ensuring that the necessary money and premises
are available ;and

3) to mobilise local intellectuals to help in raising the cultural level of the
working people.

As well as their part in drawing up the new legislation, these bodies
have helped to prepare and co-ordinate a long term, 15 year development
plan up to 1990. Based on a comprehensive survey of the present position
in all fields of culture, it has been drawn up with the help of both the
Ministry of Culture and the National Planning Office. Among the social
changes projected is that the ratio of the population with secondary and
higher educational qualifications should go up from 197, to 37 %.
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Developments are considered under three main headings—national or
gemral projects, regional and local plans. On a national level attention
is focussed first and foremost on radio and television, which have come to
play such an important part in the last 15 years or so. (In 1976 over 24
million held radio licences, with nearly as many TV lcence holders: this
means that virtually every family among the 104 million population ’has a
radio and/or television set.)

Here there will be development both on the fechnical side—to ensure
that all regions can enjoy good TV reception for instance—and on the
programme side. Many new programmes, such as specialised TV courses
are projected; amateur activities are to receive greater coverage; am’i

audience services, such as film libraries and j ]
studios for audience use
are to be expanded. '

Drive to decentralise

Present policies will continue in other fields—book publishing, the
prgductlfm lof films and gramophone records, concerts and exhibitions
High priority will go to the renovation of buildings which are ;'mportan;
culturally either because of intrinsic artistic or historic interest or because
of the use_made of them. There will also be a drive to decentralise, with
some bodies now in Budapest moving to the provinces. Five main pro-
vincial centres have been designated— Debrecen (in the east), Gyor (north
west), M:skol_c (north east), Pecs (south west) and Szeged (Sr;uth east)

Regional institutions, including museums, libraries, theatres .and
concert halls, come under the second heading. Here new institutions will
be set up and existing facilities developed. But the most dynamic headway
is ra!led"‘for at local level, particularly in remoter areas. The aim is to
provide “cultural complexes” for all settlements where there are less than
2,000 inhabitants. These should include a school, cultural centre, public
hbrar‘y, cinema and facilities for sports and other clubs. Where new
buildings are not feasible, existing ones are to be adapted.

Tife 15 year plan is an ambitious one and calls for thousands more
qualified persons to work in the cultural field—there will be jobs for 75,000
of therr: by 1990. Training facilities have already been extended. 'Unive;sit
faculties for training in public cultural work and librarianship are ex}:
panding (in these two branches the intake of students doubled in the
197§-76 academic year). These two subjects have been added to the
curricula of teachers’ training colleges and student teachers are now
expected to take one of them as an additional subject. In secondar
school courses have also been introduced, 1o train auxiliary staff. ¢

At the same time Minister of Culture Imre Pozsgay has .called for
greater recognition for those who work in the cultural field. “We cannot
be' sa_nﬁed with the social status of such work,” he says. “The cause of
this lies in part in the interpretation and the approach, and in part in the
siforrage of staff, low remuneration and lack of facflin'es.” One of the
aims of the new Public Culture Act is to remedy this by “a gradual
improvement in the supply of personnel and funds. But he adds that other
measures will also be needed; these will be “introduced later to the extent
made possible by the economic growth of the country, a growth which
depends to no small degree on the assistance culture is able to offer”



















Individuals may also arrange
for their works to be published
at their own expense, provided
that such works do not advocate
war or the overthrow of Hun-
gary’s socialist regime, or are not
pornographic. Many writers make
use of this right, particularly in
the field of literature. Privately
published works at times account
for as much as 5% of the new
titles in this field.

Prize for poets

VANT-GARDE poet Odon

Palasovszky has won the 1977
Robert Graves prize, awarded each
year to the Hungarian judged to
have written the best poetry. The
prize was founded in 1970 when
poets from many lands met in
Budapest.

Robert Graves donated revenue
earned in Hungary from transla-
tions of his works to provide
the prize money. The eight prize-
winners to date represent the main
trends in Hungarian poetry today
—the avant-garde and the tradi-
tional.

Two main companies distribute
and sell books—the State Book
Distributing Company in Budapest
and Muvelt Nep (Cultured People)
in the provinces. Shops run by
the General Consumers’ Co-opera-
tive also handle books and make
most of the sales in the villages.
Sales went up in all three sectors
in 1976—by 6.3% in Budapest,
12.1%, in the provincial towns
and 339 in the villages.

Booksellers and publishers are
banded together in the Associa-
tion of Hungarian Publishers and
Distributors. Set up in 1969, this
body safeguards the interests of
the profession and has advisory
rights on decisions which affect

the development of both pub-
lishing and distribution.

The association has its own
market research group which,
apart from keeping the trade
abreast of public demand, carries
out surveys on questions like
changes in readership. In 1974,
for instance, when a random
sample of 4,500 bookshop cus-
tomers were interviewed, it turned
out that three out of four were
under the age of 40. Another
survey showed that industrial
workers were buying more books.
While they accounted for 6% of
all customers in 1964, by 1974
they accounted for just over 26%;.

The Hungarian Writers’ Asso-
ciation includes poets, prose
writers, critics and literary trans-
lators in its ranks. Formed in
February 1945 and reorganised in
1957, after the 1956 counter-
revolution, this body takes part
in working out government policy
on literary questions, has the right
to make recommendations for
literary awards, and is behind a
number of nationally imporjant
educational projects, such as the
movement “For a reading public”.

The association has five sec-
tions, covering poetry, prose,
drama, writing in general, trans-
lations of both prose and poetry,
and criticism. Apart from Buda-
pest, there are local branches in
five provincial towns.

The Hungarian PEN Club,
founded in 1921, is a fully fledged
and active member of the inter-
national PEN, playing host to
international  gatherings and
writers from other countries on
numerous occasions. Hungarian
PEN issues a seasonal bulletin
and is considered to be a work-
shop for high-standard transla-
tions of literature.

The protection of copyright in
all fields, including music and the
theatre, is the task of Artisjus, the
Hungarian Bureau for Copyright
Protection, which was set up in
1953, The country’s first laws on
copyright date back to 1884, but
the most recent legislation is the
Copyright Act of 1969,

Fundamental aim of the new
law was to codify the socialist
concept of copyright, in which
the interests of the author are
co-ordinated with those of society.

It is in the writer’s interest that
his or her work should reach as
wide a public as possible and he
or she has the right to expect
proper payment—royalties which
will allow for continued work, un-
disturbed by financial worries. At
the same time it is in the interests
of socialist society that new,
creative works should see the light

of day and reach the largest
possible pubilic.

Among the provisions of the
1969 act are terms of contract
which are obligatory when a pub-
lishing house or other body con-
cludes an agreement with a
creative artist. Scales of payment
for royalties are indicated within
a wide range of minimum and
maximum rates. The contract is
seen as an agreement between
parties of equal standing.

Hungary is a member of the
two world copyright conventions,
the Berne and the Universal Copy-
right Convention { which operates
under UNESCO auspices) and
plays an active part in the work
of both. Artisjus, the copyright
bureau, also co-operates closely
with similar bodies in other
countries, such as the Performing
Rights Society in Great Britain,

Two writers, two books

YORGY MOLDOVA'S The Spell of the Rail attracted immediate
attention when it appeared in June 1977. A 400-page book published

in 40,000 copies, it was acclaimed by the critics and sold out in two weeks.
Editor of the New Hungarian Quarterly, fvan Boldizsar commented:
“It is not a novel, yet it is more exciting than a crime story. It is no
social study, yet it digs deeper than many sociological surveys. It is
difficult to classify, but the same could be said about Moldova’s work in

general.

“His is the case of a typical contemporary Hungarian writer. At 43
he is classed as a ‘young writer’, and I believe this will hold good when
he is 70. He was born in the Budapest working-class suburb of Kobanya.
He has 1aken all manner of jobs—was in turn cotton picker, canning
factory operative, miner in the southern colliery of Komlo. He even
warked in a film studio—not as actor or director, but as boiler-room

mechanic.

“He worked as roadbuilder in Budapest, bricklayer in Nyiregyhaza,
and has completed his studies in the College of Drama. But throughout
his versatile career he always worked as a writer and journalist. He wrote
novels, short stories and social surveys which are halfway between
seciological studies and on-the-spot journalism. All his works are both

intriguing and strictly factual,
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LIBRARY SERVICES

HE library network which

today serves all sections of
the Hungarian community is a
product of the post war period.
For although Benedictine monks
at Pannonhalma set up a library
in 1001, the year in which Hun-
gary became a state, it was not
until after the 1945 Liberation
that comprehensive services were
introduced.

There are historic libraries—
university, church and other col-
lections which were founded in
earlier centuries. But public library
facilities were neglected until the
recent period. In 1938 the total
public library stock was only
11 million books with a readership
of a mere 3-4 %/ of the population.
(In 1975 public library book stock
was 31} million and readership
about 22% of population.)

Pre-war network

Pre-war Budapest was better
served than the provinces. A
municipal library was founded in
1904, largely due to the efforts of
Ervin Szabo (1877-1918), a Marxist
social reformer who was one of its
first directors. The library, which
today bears his name, was made
public during his management and
he began to build up a network
of branch libraries.

These activities however did
not extend beyond the capital.
There were club-type rural
libraries, but their stocks were
small and they were little used.

it was not until 1949 that a
public library was opened in a
village. By 1952, when the first
legislation governing libraries was

introduced, there were 3,000 vil-
lage libraries. In that year county
libraries were set up to act as
centres for supply and for the
interchange of books. They were
supplemented by district libraries
in 1960; by then there were
libraries in every village and out-
lying hamlets were served by
“library buses”, so that services
were nation-wide.

In March 1956 a comprehensive
Library Act came into force,
setting up a national network of
libraries, able to pool their re-
sources and draw on stocks
throughout the country. Under
this act there are five main groups
of libraries.

Group one consists of the
National Szechenyi Library, the
country’s central library, which is
linked with three historic collec-
tions—the former Fransiscan
library at Gyongyos in the nogth,
the former Cistercian librar)j at
Zirc in the west, and the library
at Keszthely, Lake Balaton, which
used to belong to the aristocratic
Festetics family.

Copyright library

The Szechenyi Library, founded
in 1802, has been a copyright
library since 1804 and receives
copies of all matter printed in
Hunpgary. The library regularly
puts out a national bibliography,
a list of Hungarian periodicals and
a review of foreign periodicals
which contain articles of Hun-
garian relevance,

Central catalogues are main-
tained which act as the brain
centre for the national network,
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facilitating inter-library exchange.
International exchanges are also
handled by the Szechenyi. A
Centre for Library Science and
Methodology was set up in 1959
to provide expert help to public
libraries and to direct research.

The collection of books and
manuscripts housed by the
Szechenyi is the most important
in the country. It includes more
than 400 medieval codices, 32 of
them from the famous library of
King Matyas Corvinus (1443-90),
and the library of Lajos Kossuth,
head of the 1848 liberation move-
ment. The Szechenyi is in the
process of moving to the new
cultural complex in Buda Castle,
where facilities will include a
reading room with seating for 500.

The second group under the
1956 Act are the scientific and
special libraries. These include the
Library of the Hungarian Academy
of Sciences (founded 1826), which
has its own network of research
and scientific institutes, the univer-
sity libraries, and museum and art
gallery libraries,

Local libraries

The public libraries constitute
the third group. These are of two
main types—local libraries run by
the local councils and work-place
libraries run by the trade unions.

School libraries make up the
fourth group. They are open to
the local community as well as
pupils and staff, There is a Central
Library of Education in Budapest
which heads this group, co-
ordinating services and offering
advice,

Finally there is a small group
of specialised libraries, including
the ecclesiastical. Historic among
them are those at the Benedictine
Abbey at Pannonhalma, at Eszter-

gom Cathedral, at the Reformed
Church College in Debrecen, and
that of the Lutheran Church in
Budapest.

Collections of national im-
portance include the Parliament
Library (founded 1866), which
houses works on politics and
jurisprudence and has been open
to the public since 1951, the
National Agricultural Library, the
Hungarian  Technical Central
Library and the Hungarian Medi-
cal Library.

Overall responsibility for the
various libraries lies with the
bodies to which they belong, while
professional supervision is in the
hands of the Library Department
of the Ministry of Culture,

New legislation

In May 1976, the 1956 Act was
updated by a new decree, framed
after extensive consultation with
both library users and those en-
gaged in library work at all levels.
At the time there were over 15,300
libraries—5,111 under council
management, 3,185 under the
trade unions, 5,100 in schools and
1,935 scientific and trade libraries.

The new decree confirmed that
public libraries must provide their
main services free of charge, i.e.
the loan of books, use of reading
rooms, supply of information, and
obtaining books from other
libraries. Registered readers do
pay a small, annual fee of 3 forints
(about 9p), however.

It was stressed that citizens are
entitled to get books on loan both
locally, where they live, and where
they work. Local councils are
responsible for providing local
facilities, including books in their
mother tongue for national
minority groups.
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