on have been surveyed by the Research Centre for Mass Communica-
tion. Total monthly sales went up from 205,081 in 1967 to 341,852 in
1974.

Foreign papers in German sell most widely—in January 1974, 66,937
copies came from the German Democratic Republic and 21,493 from
the Federal Republic. In the same month 57,200 Russian publications
came from the Soviet Union; over 25,000 copies of English papers
were imported—13,783 from the United States, 11,192 from Britain and
373 from Canada. Over 10,000 came from France.

Much of the news in the press is supplied by the Hungarian News
Agency, MTI. Founded in 1880 it is one of the oidest in the world.
Today MTL is divided into various editorial departments. The home
department has four divisions—eculture, home affairs, agriculture and
sports. There are branch offices in all the major provincial towns.

The foreign affairs department edits news from foreign agencies or
from MTI’s own correspondents—there are accredited representatives
in all the major capital cities including London, Washington, Moscow
and Peking, MTI has bilateral agreements with the main news agencies,
Reuters, TASS, UPI, AP and AFP among them. There is a photo-
graphic department which supplies both domestic and foreign cus-
tomers. The foreign service is known as Interfoto MTI and has regular
contact with about 50 photographic news agencies and periodicals,

The Government Office of Information, which has nation-wide
authority in the press world, is responsible for seeing that regular
and extensive information reaches the press, mainly through MTI,
and for ensuring supplies of newsprint. All official communiques con-
cerning acts passed by Parliament, Presidential Council and govern-
ment decisions are released by this office which also organises and
co-ordinates regular news from the various ministries and state
authorities. In addition each ministry has its own press departmens
or information officer.

Safeguards against libel

There is no censorship, but there are laws governing the press which
safeguard against libel and misrepresentation. Newspapers are com-
pelled by law to publish a correction or reply within five days if they
misrepresent an organisation or individual and any paper which refuses
to do so can be taken to court. Conversely state bodies are obliged to
reply to any criticism of their work which appears in the press within
30 days. And if they agree that it is well founded, they must also say
what is being done to remedy matters.

To advocate war or the overthrow of the state is an offence under
the press laws. So is discrimination against any body or person on the
grounds of race, creed, colour or descent.

Contacts between the press and readers operate in a variety of ways.
Most editorial offices put out periodic questionnaires seeking criticisms
and suggestions. Readers’ conferences enable them to meet the
journalists and most newspapers receive thousands of readers’ letters
each month, including appeals for help with personal problems and
complaints against what are felt to be injustices or inefficiencies.
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) The Hupgarian Journalists’ Association has over 3,000 members and
is responsible for their professional standards and welfare. A member
of the International Organisation of Journalists, the association has
headquarters in Budapest which include facilities for press conferences
and film shows, club rooms and a restaurant.

Professional training is provided through a School of Journalism, run
by the association. Apprentice journalists usually work for a trial period
of six months or a year before taking the entrance examination for the
school. Once accepted, they take a year's course, during which they
work for two weeks, then attend school for the third. The emphasis is
on practical work, discussion and consultation.

The school offers a combination of general training for editorial work
and specialised training in various branches—typography, radio, tele-
vision and news agency work, and photography. There are no tuition
or examination fees and students may qualify for grants. They are
entitled to 21 days paid holiday to prepare for the end-of course exams.

Popular weekly

F IIG H inpopularity among Hungary's weeklies is Nok Lapja ( Women's

Journal), published by the National Council for women. With a
circulation of nearly 800,000, it is read by about two million people—
one out of every four adults. And a recent survey indicated that 40%,
of the readers are men, and the readership comes from all age groups
and social straia.

l]!lustrared and in colour, the magazine makes a handsome profit, haif
of which goes to the women's council, half to the state.

Editorial policy is to provide entertainment, information on various
problems, especially those which affect women, and to offer help and
advice. There are regular features on fashion, cookery and home crafts,
short stories, articles on sport and a page for children. '

Naturally many of the articles are likely to be of special interest to
women—recent examples include a discussion on childbirth under hypnosis
and a feature on Katalin Varadi, who made Hungarian musical history as
the first woman to conduct at the State Opera House. What is more
unusual is that 80%, of all reports originate from readers’ letters.

There are about a thousand letters a month and they often raise
problems. For instance, although there are nursery school places for
83 of the country’s three 1o six year olds, this does not meet the demand.
And more facilities are needed to cater for older children out of school
hours. Or the fact that although “equal pay for equal work™ is the law,
not all concerns operate this to the full.

Individual complaints are also taken up and, when justified, are usually
remedied as a result of the publicity. A woman working in a small
provincial factory, for example, complained that the manager did not
treat the women working there with respect, swearing at them and
ignoring their criticisms and suggestions. The Nok Lapja reporter who
investigated, found that the other women in the factory backed up the
complaint. The resuiting, critical article, had its effect!
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By 1950 there were over 620,000
radio subscribers, nearly double
the pre-war number. By 1960 the
figure had swelled to 2,225,000;
today it stands at 2,600,000. Even
more teiling is the fact that while
809, of the pre-war subscribers
lived in Budapest, today the ratio
of village households with one or
more radio sets is only slightly
below that in the towns.

Fundamental to this rapid
spread of radio in the pre-
transistor days of the ’50s, was
the post-war electrification pro-
gramme. In 1945 three out of
every five towns and villages were
without electricity. Eighteen years
later, in 1963, the last of Hun-
gary's 3,207 villages was linked to
the national grid.

Home programmes

Today Radio Kossuth carries
the main home programme, while
Radio Petofi concentrates on wide
news coverage, entertainment pro-
grammes and minority interest
broadcasts. They have been joined
by a third programme on VHF,
mainly devoted to classical music
and literature,

Regional studios in five pro-
vincial towns transmit local pro-
grammes. Radio Budapest also
has a shortwave department which
broadcasts in seven languages, in-
cluding English, and to Hun-
garians living abroad. The Radio
Budapest Short Wave Club is in
touch with radio amateurs
throughout the world and runs
regular DX competitions.

Experimental TV transmissions
started in 1954 and regular ser-
vices began in February 1958. At
that time there was one 30 kilo-
watt transmitter housed in the TV
tower in the Budapest hills which
has become a feature of the city

skyline. That transmitter was
replaced in 1975 and is now the
heart of a national network which
includes ten major regional TV
centres and a number of smaller
relay stations.

The manufacture of TV sets
began in 1955 when eight were
made; by the time regular services
started in 1958, output was over
37,000. Today both colour and
black and white receivers are
made for the home market and
for export. OQutput in 1977 was
about 423,000 sets. Home demand
today is for colour sets; two main
types are made, one using the
PAL-SECAM system, the other
SECAM.

Transmissions in colour started
in 1968. More than half the 4,000
or so hours of viewing planned
for 1978 will be in colour, com-
pared with one hour in three in
1977. There are two channels, the
first transmitting six days a week
(there is no TV on Mondays,
except to cover special events),
the second on weekday evenings.
Plans are in hand for a thigd
channel.

State commission

Until 1974 radio and television
came under one, independent
authority, headed by a govern-
ment-nominated chairman. Be-
cause of the rapid expansion they
were then split. A State Com-
mission for Radio and Television
was set up at the same time to
co-ordinate the work of the two
authorities.

This consists of a government
appointed chairman, the Ministers
of Education and Culture, or their
deputies, the head of the Govern-
ment Office of Information, the
managing director of the Post
Office, which provides the tech-
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nical facilities, and the chairmen
of the radio and television boards.
Other bodies are represented—
the Socialist Workers’ Party,
trade unions, Patriotic People’s
Front, and Young Communist
League.

There is a Radio and Television
Mass Communications Research
Centre, set up in 1969, which is
shared. The centre is concerned
both with audience research and
with ensuring that the listeners
and viewers can make their voice
heard. Proposals on how to im-
prove and develop programmes
are also made.

The two authorities also share
a number of artistic groups which
were established before the split—
the Hungarian Radio and TV
Symphony Orchestra, for instance,
and a number of choirs.

Exchange schemes

Hungarian Radio has co-opera-
tion agreements with over a
hundred companies, including the
BBC, covering the exchange of
programmes and visits. Hungarian
Television, which joined the inter-
national TV exchange scheme in
1964 and is a member of “Inter-
vision”, has agreements with 57
foreign TV networks in 21
countries, including Britain.

These extensive international
contacts are reflected both in the
wide range of foreign programmes
transmitted in Hungary and in
the co-productions in which radio
and TV are involved.

TV programmes screened late in
1977 indicate the variety ensured
by these contacts. They included:
three programmes on Oriental
religions; a British series on
London’s  National  Gallery;
Kojak, the American cops-and-
robbers series; feature film
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Adult education
on radio and TV

€6 Q CHOOL for Everyman’’ is

a new adult education series
launched on radio and TV in 1976.
Designed for adults who did not
complete their basic schooling, it
includes preparation for the school
leaving certificate.

Transmissions on the two media
are co-ordinated to present an
integrated course, The radio covers
Hungarian language and literature
and history. TV concentrates on
the sciences. On both, programme
editors try to present their subjects
in a form which is less conven-
tional than normal schooling.

Consultation centres have been
set up in some towns and villages
to provide the students with addi-
tinnal help.

Operation Overlord and the
Royal Shakespeare Company in
Antony and Cleopatra from
Britain.

Earlier imported TV series in-
clude The Forsyte Saga and War
and Peace. Both were so popular
that the relevant novels sold out
in the bookshops and were vir-
tually unobtainable in the libraries.

Among recent co-productions
are Le Cheval, mon Ami, a 29-
episode series made with FR3 of
France on one of Hungary’s stud
farms; a life of Haydn made with
Austrian TV, on location in both
countries; and a feature on con-
temporary Hungarian music, made
jointly with Dutch TV,

Bartok’s string quartets feature
in a six-part series made with the
BBC. The director, Rodney
Greenberg, won first prize in a
Hungarian TV music contest in
1976. It was the first ever contest
in the direction of serious music
programmes for TV--aimed at
taking viewers behind the scenes










Both MAFILM and MOKEP
get substantial government sub-
sidies—enough to cover about
43%, of production costs and to
provide a 4 forint subsidy on
every cinema ticket sold. (Prices
range between 6 and 16 forints,
about 17p to 45p.)

FEATURE FILMS arc shown
in over 3,600 cinemas, and though
TV has reduced audiences, they
still total a yearly 74 million.
Within this Hungarian films are
increasingly popular, attracting
31 million in 1975, 22 miilion in
1976 and 19 million in nine months
in 1977

One reason for this is the emer-
gence of a new type of film which
continues the committed, realistic
trend of earlier years, but focuses
more attention on psychological
study of moral problems and
shortcomings in social life.

Gifted new directors associated
with this phase include Zsolt
Kezdi Kovacs; his When Joseph
Returns (shown in London) won
a prize in Chicago {1976). Ferenc
Andras is another; his social
satire, [t’s Rain and Shine To-
gether, is due to be shown in
London.

A third is Gyula Maar, married
to Mari Torocsik who won the
1977 “best actress’” award in Tours
in his film Flare and Flicker.

This particular star made her
screen debut in an earlier success,
Merry-Go-Round (1955). 1t was
made by Zoltan Fabri, still a
jeading director. His successes
include Professor Hannibal (1956),
Twenty Hours (1964), which won
ten prizes, and The Fifth Seal
(1976), awarded the 1977 Moscow
Grand Prix.

His most recent film, Hun-
garians (1977), is about a group
of impoverished peasants, driven

to seek work in Germany in 1943.
Like most of his work, it concerns
the moral courage of the “little
man’’.

Miklos Jancso, of the “new
wave” group of the mid-60s, is
the best known director in the
West. He made his reputation
with The Round Up (1965). Most
of his films, including The Red
and the White, have been shown
in Britain.

He spent a period making films
in Italy, but is now working on
an ambitious project in Budapest.
A series of three films—working
titles Hungarian Rhapsody, Allegro
Barbaro and Concerto—-it cOVvers
30 years of Hungarian history.

Other members of this group
are lIstvan Szabo, who directed
Father (1966) and Budapest Tales
(1976) and Andras Kovacs, who
spent a year studying cinema
verite in France, director of Cold
Days (1966). Both are at work on
new films.

A leading woman director is
Marta Meszaros whose Nine
Months was shown in the 1977
London Film Festival. Noted for
her ferinist themes, she excels in
sensitive studies of women in
revolt against rigid conventions.

Adoption  (1975), shown in
Londen and on BBC TV, won
her a gold medal in Chicago and

when her latest film, Mary and
Julie (1976) was screened in New
York, Newsweek described it as
“sensitive and engrossing’.

DUBBING is widespread. Two
thirds of the foreign films shown
in cinemas and all shown on TV
are dubbed. Plans are to phase
out sub-titling by 1980, except for
musicals and films which defy
good dubbing for technical or
artistic reasons.
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T.he work is done at the Pan-
nonia Film Studios. Yearly about
90 films are dubbed for the
cinema and 300 for TV. The aim
is to provide a high quality trans-
lation in the idiom of the original.
Once the text is ready, the film is
acted out anew by top Hungarian
actors.

In charge is Edit Varga, who
comments that dubbing is *good
!f”thc audience does not notice
it”. But she feels an outstanding
job has been done on many films
citing The Ruling Class, State o_;"
Siege and One Flew over the
Cuckoo’s Nest.

ANIMATED FILMS are also
made at Pannonia. Director of this
side is Gyorgy Matolcsy, who is
also general secretary of the Asso-
ciation Internationale de la Film
Animee (ASIFA), centred on
Budapest since 1972.

The fifth largest in the world
the animation studios employ 250.
Cartoon, puppet and combined
films are made for audiences of

0

stood for mass-scale illiteracy.

- LT

P S P P S P P PO RGOS LR EC O OOLoSOos0056S

all ages, and for cinema, TV
schools and advertising. ’ ’

Films commissioned by
UNESCO and the World Health
Organisation include two by
Gyula Macskassy, a founder
member of the Budapest animated
film school, along with Jozsef
Nepp, creator of the Gustavus
cartoons, shown on BBC TV, and
Attila Dargay. His feature car-
toon, Mattie the Gooseboy (1976,)
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which retells the story of a popu
folk hero, has brol?én bol))( gﬁ"ig;
records in Hungary. Nearly 1%
million saw it in less than a year.

Younger directors include
Marcell Jankovich, who made
the studio’s first feature cartoon
Johnny Corncob (1973). His two-
minute Fight won the 1977 Golden
P_alm at Cannes. Jozsef Gemes co-
dlrectfad another feature with
American Bill Feigenham—Hugo
the Hippo (1975), which was
shown in Britain,

DOCUMENTARY film s
another field where there is a
long record. Hungary is an active
member of the International
Scientific Film Association and
provided a recent president, Agos-
ton Kollanyi, director of many
%qpular sci?ntiﬁc and nature films,

is works include A i
(1954) and the full lengthq.g?:::g;
Renaissance (1966).

Several full length nature films
were made in the ‘50s by Istvan
Homoki Nagy. They included A4
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Deputy Prime Minister
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Kingdom on the Waters and From
Blossom Time to Autumn Leaves
both shown in Britain. ’
Many women directors seem
drawn to the documentary.
Itona Kolonits has treated some
political themes. In The Last Act
(1959) she analysed the downfall
of the Horthy regime and in Eroica
(1975), which won a Grand Prix in
Moscow, she portrayed recon-
struction in post-war Vietnam,




























the Foundation. They have seven showrooms in Budapest and eighteen
in other parts of the country and turnover is considerable. In 1976 they
sold 14 million forints worth of small sculptures, 11 million forints
worth of drawings and 42 million forints worth of paintings.

{A similar body, the Enterprise for Applied Arts, handles the work
of those working in the arts and crafts field. Here too, the company
pays part of the profits into the Foundation. About 400 artists work
for them and they handle about 6,000 pieces a year.)

Besides the artist’s fee, the price of a work of art includes a dealer’s
commission. The many million forints which come in from art sales
are divided among a number of artists. For instance, the paintings
which sold for 42 million forints in 1976 were by about 800 different
painters and each received on average between 40,000 and 45,000 forints
during the year.

Orders from the Department of Fine and Applied Arts are another
source of income for artists. The Department buys about 500 works
each year; such as statues and decorations for public buildings. These
are produced by between three and four hundred artists, each of whom
receive one or two commissions a year. About 28 million forints a year
are available for commissions of this type.

Being the main patron of art, the Department tries to provide
opportunities for the greatest possible number of talented artists.
Between 10 and 15 artists—including four or five younger ones—are
usually invited to enter the larger competitions. Those invited get an
initial fee of several thousand forints, and then another sum when they
submit their designs, regardless of whether it is finally accepted or not.

There are relatively few competitions, but the number of occasional
commissions is high. The Department assigns the commissions for
statues which come in from various institutions and local authorities.
This is done by a committee which has to assess which artists are abl
to meet the requirements and, taking into account the other com
missions received, to ensure that there is a fair distribution.

{All artist and applied artists, incidentally, are also free to sell their
works privately from their own studios at whatever price they think
fit. No tax is paid on such income.)

Young Artists in Paris

AM ONG the guests at the Grand Palais de Paris exhibition in April

1978 were 35 young artists from Hungary. They were in the French
capital because 120 of their works were on show, a contribution so
successful that it was described as a “‘revelation” by the exhibition
organisers.

Although they were dubbed the * Budapest Studio” in Paris, they came
from all parts of Hungary. They were all members of the Studio of
Young Painters and Sculptors, set up 20 years ago to help young artists
to get established.

Membership is open to artists under 35 and while most are art school
graduates, some are self taught. The Studio, which has 200 Budapest
based members and 100 in the provinces, is financed by the Arts Founda-
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tion, with additional sponsorship from the Ministry of Culture and
KISZ, the Young Communist League.

Support to members includes six and twelve month scholarships, and
opportunities to exhibit and take part in competitions. An annual exhibi-
tion of their works is held in Budapest in addition to up to 80 exhibitions
by individual members at galleries throughout Hungary.

No particular stylistic trend is given preference-—on the contrary the
policy is ro encourage experiments in all the modern trends. Works
accepted for the 1978 Budapest exhibition include 24 in traditional style
and more than 80 in forms ranging from mobiles to serigraphy. Smaller
groups within the Studio include a constructivist group based at Csongrad,
a number of impressionists based at Fonyod, Lake Balaton, and a *test
workshop™ set up by artists and architects in their early twenties who are
concerned with the visual arts in building and city planning.

Exhibitions abroad have included shows in Moscow, Sofia, Duisherg,
Bratislava and Havanna, Works by 12 members were on show in the
Cuban capital during the 1978 World Youth Festival.

The most recent move has been

FOlk art to set up a trade union dance

theatre to promote modern folk

dance adaptations. Founded with

N amateur folk art festival the help of three well established

with a difference is to be held folk dance groups, the theatre

in 1978. For although traditional plays in factories and workers’

village crafts will be featured, the hostels, presenting one or two

artists responsible will be wrban performances each month, fol-
workers. lowed by a discussion.

It will be the second festival of The strength of this amateur
its kind to be held. At the first, movement is one indication that
events included an exhibition of in Hungary today there is little
wood carvings, homespuns and danger that folk art will die out.
embroideries and displays of In the rapid industrialisation of
dancing, examples of the skills the early post-war period how-
developed spare time by indus- ever, there were many who felt

trial workers. that the popular village arts could
One factor which has helped to  not survive.
bring village crafts into the city In 1953 the government took

is active trade union encourage- steps to provide a stable economic
ment. The unions organise con- basis for professional folk artists
tests, sponsor amateur artists, and to ensure them greater recog-
choirs and dance groups and help nition. Firstly, a National Asso-
provide opportunities to work in  ciation of Homecrafts and Popular
all branches of the arts both for Applied Arts was set up.
groups and individuals. The task of this body was to
Every two years a trade union gather together women weavers
folk dance festival is organised at and embroiderers, potters, car-
Szeged, in which hundreds of vers and other folk artists from
dancers from other countries as all over the country, to guarantee
well as Hungary take part. their conditions of work and to
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HUNGARY

is offering you

BUDAPEST

The pearl of the Danube with
museums, operas, and concerts:
beautiful monuments: restaurants
with gypsy music: throbbing night
clubs:— a city of contrasts.

LAKE BALATON

The largest inland lake in Europe:
water skiing: sailing: modern
hotels: fine beaches: camping
bungalows:— the complete holiday
resort.

%
%
|
|

Inclusive weekend holidays.

7-13 days inclusive holidays.

Riding tours, spa treatment, hobby tours,
and Vienna-Budapest 7 day tours.

Contact: DANUBE TRAVEL LTD-

6 Conduit Street,
London, WIR 9TG
01-493 0263
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