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An. a.rchet.ypal pattam j.s an image we' ha:!.d in oonmon, a.nd al'l. of us’ recag-
nize as an absolute pared-tg—essence truthe We know it ‘is true because t_':ha
lknowledge comes from wﬁ‘.hin, it is bom with .usq.- An archetypal pattern s
is part of the instinctive. apparatus, fstamped upon ‘the physical organisgmt,
and minherited in the structire of the brainv, It will figwe similarly
in the'dfeams of a- three-year-olda in- T.Lbrra del Fusgo end a 78-year-old ..
Ber]iner, (How a la-yeaMlG ‘Papush -produces - the; Virgim Mother imags is -
not fy look-out:s?) That esgentially is what an archetypal patternis: Bboitte
Archetypal patterns appear in all our cultiiral works because the artist has
experzenced them . as’ truthg; the audieneue responds bacausa it rewgnizes :lt-s L
e:q:eriences. : lear" i,; e _ s T

: AR .
o

80sseletts see the aréhetypes of mman as’ preaented ‘to us by the Jungia.n
school, We experience the’female- archa‘hype from within and without, Within
becetee ons 1s .a woidny or, if a man, becauge one is halr-woma.n; Jungians
hold the spirit is half each sex. (R‘eah, babe;:éven spliits have sexs
Wouldn't you Just.‘lmow‘?) Externam ‘one’ e:q:ariences womn ‘because. if yOu L
live in the world, you meet women: Ri@t’# el o

niagram 01‘ 'rhe Fema:l.e Archet.vpe. o |
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mothere mmm, nourge o~
attracting/forbiding Eart.h Goddﬂs! . ,Musea, At.hene, omanding.z
_‘goddess of birth .Dpiana. < virgin. god— L
: : & maturing dess of birth Jabor i
temptress - da.ngera se»x ) .
represents to young mAR- it CIRGE - a:lnans B SPHINX N * dgvouring e
mermaids, young . . Medisa, 6ld . . her = -
dei'-ch; M‘edaa 7 witch, dev=" niﬂ'ﬁ'eeze“ F

SR Fre :,',ouring crone. .. teo.death if
L el “7- you don't escape -
You might like to'bear in ‘m:!.nd. t&;p mala age-roles wiuch correspond. to the

Virgin, Temptrags, Vothet and Crone, They are — Pigl~ THE JOUNG (OD: trén= |

scendent youth, creative, feminine;: soﬁiatimes androgyridus = as Dionysus & .
Apollo (my 8.1'0;1

batant ~ Achilles; MAN-OF THE, HORID: intrigue, subtlety = Qdyssens, ( the
flagging £4£416887). WISEOID MAN: gpiethor, head ofstate = Zeus, . Aégeus, -

etype. hasacne and - awea t{y )TEEI-EEROz ematioxml com- .

Charlemagne, Does:this give .yon & sleérer inaigl:tt inte who; until riow; ha.s

been creating the culture in which:weare trop:iams, a.nd who' untd.L now, o
has been absorbing End responding 'bm itﬁo T R

Iet's examine, my frnm the' Jung—deldm-Frye aéhqol of :l.n‘t.erpr_ahaﬁion,

what other meam.ngs thesé archetypes- miight Hold, .and’ consider the’ hist‘ori- P
cal origins of some, .. Tt is: signifitant Aot . iny that this scheol. .'Lnf-erprets

the female archeﬁypea as it' hag been: pﬁesentad to.us By’ J':T.t.erat.ure, which
has been changing and reinforc hein - changed eonnotatipns irr j:.ha J.ast

correllative Norse and A.merican Indian flagends. How would - 'bhey e:q:la.in
the similar figures in’ eadtires .wheve, befors contact with Hellenio-influe
enced peoples, females were -aitonomous or companionate? Where would they
£it the werrior Brunhilde, invincible, imodel ruler and not & virging who
peither inspired nor commanded men to action ?
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Of the "non-sexual inspiring archetypes?,’Athene & ‘Artemis/piana pro-
bably reflected an earlier society where womgn,not yet encumbered by preg-
nancy and nursing, were hunters and warriors, before they became'; :debili-
tated through repeated, childbearing,. S

... Athene was the Kox® o hce—spiritof Athena which was occupled by
7 hatriarchal Iybian tribes in 4,000 BCe The area they had occupied prev:.ogsly
ed by Lake Tritonis and 1is ldentified as Atlantise

' Tt. was known as the home ‘of the Amazofise . "Amazopsm ster- became a generals
' igzed reference to the warrior pri astesses st the Modh=goddess, and to the

' d ‘thrdughout the Near East. . The Amazons; according to
the T1liad formed part of-Ehe confederdtion of Troy. ' Athene was ‘bhe young-

" est of the trdad of Hetis, goddess of wisdom, who bors hér by parthogenesiss
This reflects the partod-when women wWere the dominant ‘Sox, and fatherhood
was fot Tecognized, The Achaen’ conquerors ‘of Tr'edce ‘spared the “$emples of

" Athene on condition her votaries accept; the soverelgnty of their fatriarchal

god Zeus, (In classic times the Attic ‘warrior-maid figures are depicted on
the footstool of Zeus.) The suppresyion of her cult and the arrogation’ of
her attributes to Zeus was portrayed in the -swallowing of Metis by Zeus, who
then bore Athene from his head, Jane Harrisom in her Prolegomena to the
‘study of the Greék Relision terms this birthing, ¥a desperate ‘theological
expedient to rid wa earth-vorn Kore of her ‘matrisrchal conditions's
feschelus has her -say in the mamenidess: = Y7 it

There is no mother bore me for her child, ' . -

I praise thé Han in all things {save for marriage) ' =~ -~

Whole-hearted am I strongly for the Fathéress ™ "~ ~ = ~ -

The maidenhead of Athene became symbolic of the invincibllity 6f the -
Atheneans, and ‘they sought to disguise sarlier myths of her rape by Posidon,
the Torefather/god of the Athen's aristocracy. “As the democracy rose,
vanquishing the aristocracy, the people revived the figure of the Kore
Athene, the msiden Hepekles (Heroules), who was'the etbodiment of the spirit
of the .people, ' The merging of her worship with Posldon rendered her a sex-
less figure, In almost aIl cultures the place-spirit and fertilising agent

' fights and variqtishes a sea-ménster or serpent. Thus the legend of Athena
besting Posidon, god of the waters, On her shiléld 4s the figure of ths

serpent. On the back is the legend of the Amazons, R

. Artemis, protectress of ‘animals-dnd the hunt, only became the patron
of ‘childbirth in the Hellenic period when her worship was merged with the
Near Eastern cult of Cybels, 2 goddess of animals and fertility, Thus the
odd "inspiring rols wis assumed, which fits her into'the yungian pattern.

A8 "for ‘the Virfgin Maryx '

. A ‘virgin birth -(probably e parallel to ‘the matri-
archis] parthogensefs) was & ‘common'means of singularfsing the hero in anti-
quity. The-depiction-of the Virgin Mary is thought to be taken from the
Asian-hegean cult of Mart,-aii aspect of Aphrodité;”goddess of birth and

'death, - She was similarly portrayed, hwlding-fort 1°8 child ‘in-o6ne-hand,

Aphrodite of Melos (Venus -:dej.ﬁlﬁ?‘ﬁﬁs*'ﬂﬁé‘-é&d&eédﬂ';_cﬁl—'t--on;""lihat' “¥gland.’

She was called mblack Aphrodite® and depicted as such,™ Not'an inspiring,
~ commanding figure, the goddess was the-figure of birth and death, because

- (3)"the nystery sirroundig both, iie., what Gré the ssires and erd of
" intelligenice? (2) birth often resulted in the mothefis dedth orfand the

' childts, ‘and (3) alt orestires that ae born mat dle, o thdy corception
' containg inovitably thie somdequence of death. (T doibt sbet this portean-
. teau contains the "lettle death” of orgasti = but stiIXY” T

ST

Lt i gs-for the Muses; Sriginally & triad persoriifying, the orgisstic night-
* mare-and gssocisted with -the mmber nifs (ds’ with the Celts), 1t mas




‘logical that after their da.‘?’cing; was ‘made more decorous,’ they should becoms

the embodiment 6f the creative act, But that men-should imitate the pro- -
cesses of women, the bringihg forth 6f new beings, doés not necessarily
-dictate that. women should inévitubly gerve simply to inspire men in their

- ereatiohs, . . .. T L :
| | SEXUALY MOTiR FIGHRES 1

Of the mother and earth goddesses, little need be said, except to add that
most cultures draw the parallel of the mystery of fertility of the soil and
of women, Because of the relationship believed to exist between the two,
women were the first agriculturalists. This also,.perhaps, because women who
were unable to-move quickly in late pregnamcy or carryilng emall children
tended to stay in encampments and dig for roots or gather vegetation. an in-
teresting note is that most conquering grotups tend to regard the original in-
habitants as having the primary liason-with the soil and spirit of the place
and surround the conquered with taboos, using them as intercessors with the
local gods. These were the original roles of the Untouchables of India and
many other groups in North Africa and the Sub-Sahara, The conquered are
usually made serfs, anyway. We may notice the belief that the cultivators of
the soil practice magic and should not be disturbed, in the southern U. S, in
the early part of this century.

SEXUAL: TEMPTRESS FIGURES

We may.also assume that the-cenguerers are afraid of people who practice
magic: Sex, the source of birth, is a mystery. A men may well fear that
woman, capable of producing ehildren; can be the source of other nysteries.
And women, deprived of power, may resort tp magic practices to exercise an
influence when all other avenues are closed. Hence man, keeping woman in
subjection, may have much to fear from her. The danger of the temptress then’
is that she may work any kind of power over him in revenge for her debasement,
hence the paranoia of the conquerer dictates that he must be beware of her,
He begins to fear her in the very role in which she is most vulnerable.

Temptresses are invariably free women (Circe, sirens, mermaids, witches,
Medea)—or sometimes women who use men as men use women—-and so are doubly
to be feared as their subjection is not complete. They may wreck vengence
upon men, and man's retaliation against them is not assured, (It is also in-
teresting to note that Robert Graves feels there is considerable evidence to
show that the Odessey, in which so many of these figures appear, was composed
at least in part by a woman, who portrayed herself as Nausicaa.os

NON-SEXUAL: DEVOURING CRONE

The devouring crone is also attributable to woman's function in child-
bearing. The mystery of the spirits! existence before the woman produces
a child connects her with the mystery of its fate after death. The womb
which brings forth also swallows up. Of ¢ourse these figures also remain in
part from the era when all gods were female, and the crone/death was part of
every triad.

The woman who is no longer capable of bringing life is feared aa the
creature who brings death-instead. She is also freed of childbearing labors
and being too old to work, may devote herself to magic and revenge. (while
the old man is set to govern, what is the old woman to do but destroy if



she has no more ties t.or't.he group?

In summary, we see the cycle of women, archetypes as one taken-from the
view of the oppressing caste. ' Women seen: .only in relation to men, not.ds. -
independent agent.s ’ e.mbody the fears as well" as t.he vanitles of-: that. caste.

“.And where is t.he arc.lwt.ypal pat.t.ern of men as ?iewed by mmen'? The' e
answer so far is-that there is none. Where, sisters, is our hterature, :
our plastic arts, our body of nyth? ~And of what value is 1T to us to cont.inue
to employ the connotations dictated by this masculine schema? (Thelr view
of us is richer ‘,;han their- one—dmensmnal view of* themselves, - Can we not
creaté one<—of).bhem-—just as vibrant and fascinating?): Perhaps the. ‘current:
state of fatigue in the arts only signifies the exhausion-of the male-dominant
-eulture vhich feeds-it, There are perhapa more .fielda t.o be opened by us- t»ha.n

we hava thought to consider. _ - , B ;
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