
DEPARTMENT OF THE ARMY 
U. S. ARMY SPECIAL PHOTOGRAPHIC DETACII~IENT« PACIFIC 

APO San Francisco 96558 

CRITIQUE - ~IP 

(AC'Cil) 
SUBJECT 'j'UAD11ID IF US Fmc];'.') DATE SIIOT '7..19 .nlNE 69 

LOCATION h~ PIIOTOGRAPIIER 51"6 S\lJ\JJl DATE SCREENED 11 .DU,T 69 
I.t or XR#_' ... 4,..,'l'-3l.-___ --'S ILENT ________ SOUNIl_-"x _________ , __ _ 

I. BASIC CAMERA TECHNIQUES: 

a, Basic Sequence_.:::Wo.;-:::n ________________________ _ 

b. Cut Ins and/or Cut Aways~ExpA~, ~~1~12ont~ ________________________ _ 
c. Choice of Angles,_.l;lWeiUllll'.t.'oI,i-mlL. _______________________ _ 

d. Length of Scenes VCWf aood - but 1!rA1pjPf Area ooz:jeJe too silor'/; 

e. Story Continuity .iborq QI;Ip1'cabJo, J!ilZ:Y C'ood 

f. Focus. EmglJsmt 

g. Exposure ..... Dmm'tl"'11,,'l.Imnillll·'--_________________________ _ 

h. Picture Steadines~ lJxr-o"fmt .• $00 rc~mrlrs 

i. Composition_~~~acr~~a~ood6BL_ _________________________ _ 

j. Panning and Tilting OomrolJy mroollonA _ soo renerka 

k. Interior Lighting-ull~/~~----------------------------------
I. Slates V~ good 

2. CAPTIONS: Good 

3. CONSIDERED FOR [lASPO AWARD? YES NO X ----
4. GENERAL REMARKS: 

EXCELLENT X GOOf) PAIR POOR UNSATISFACTORY -~------ --- ----- ----- ---
SCREENED BY 11t :!.llY"rt -. I 

[JASPO Form I dl/:?-; .> ;;/ 
,/ 



Gano.roJ. ll.oDarks: 
In c=ral, your ,>Srticul. accCXlIPHsbmnts on this job if. .nol outstandiIJg steadiness 
on h:md-llold ahots (e::;pac:i.all.y o:r tho imooting chopper in ll. 10h intsresting and effectift 
uoo at 1.IlJl:.S1J.lll nJl<;J.os (for" ~lo ycror cu'GS o:rLho class in ll.-5, "I.hich might haw boeB 
dull had J"'OU U:Jod less :iJIng1nation~j and SOIlB very stIOOth, wry Eli'fect1w ZOOlll8 (e.g., 
i'irG''; G!l.Ot in "-5). In addition, you f'acod soma tricIc;r ex:posure problems (e.g., your low 
angle ::lho"OO of ,lQapon firing in 11-2), and usuall;y hit tho oxposure right on the lIIOIl8Y. 
InciUont,aJJ.y, I think your coverage of tho aegrOSSOl!'S in :;...4 is really outGtan:iing. There 
UCl'O SDl1D problOLlS, 1:0;;0:101'. In your f'irs.: rol~, in t;ho a!lOta of the man firing _ OIlS, 
tho COi.lpooition - subjact ccxr...ared in i'l'amo - is sOIXr.mat uoak; in this case it's both 
dull und not. ,,1lll rritod to tho subject. In som::: dlOts (aee R2) you show a tendency to 
r.nlro ~ fQC.J 1, 1~ ~ ar·::.cr supposedly cOll{Jleting a zoom; this seriously 
uoo1:oru the sl:ot: yould bave) boon bettor o:r:: ,Jith a loss-t1Ja:n-&deal framing than with 
::.ill:) (1·'.'lt=tine ~cat. (;;hot 11m say:tng is, omo you're dono it, live .. lith 110.) 
Cu;.·,J1(;aSIlOOS in ,:lll00<lin£;; p:mducell un ocigo i'laro at ·i:.ho end or ;~3; unload cut oJ: direct 
G\.il:;'1i gilt, anu 00 C:ll'of'..il. hot; you GI'OSI' th;"z roll. COt:\',osi t:l,n on tha briefing in :t.4 WB 

llI:Y0 up '('0::'11:: .:\~ :/ou sot in the l"Ost of your .oot,age. In Holls C(&i3 you sbould haw 
cl1D.!'l(;oo ,:nglos mlDU.'ou ,Jam i'l'om CU t.o I;GU; oocll shot is good, but it'll be ns:r:t to 1m­
,JOG3iblo to intcu'CU'(, t.hem ao they stand. UVorall. thoueh. those 3re relatiftly Jd.nor 
fl.:l'm in an Otl,01 .. ;iae cxoollont job. So.;Q specific ('cod shotsl low front uugle on \-188-
pons :i:iring( .. :2); your cut em :i:±rlng broken bolt (:(3 h stoa~8 01' 1l3l1d held shots (:14 >J 
sho~ of school C.O. (US), sho'::' 01' sign 1r.tt.'1 t:.'UCk (1;6).1 Closeup of bands and wire (nB). 
(Casting obadw 11a.S good idea- itlll be ofi'activo); closoup of ?use (:.:9). lasted so ltmg 
I got lJC:."VOUS, 1Thich is goodJ gCIlCrel.ly. too in-choppel' stuff in ilt O. IV congratulations 
exl tbiD jot. 




