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« Our regime does not prohibit them
from loving each other,

So whq do they commit siicide...

The more critical our country‘s situation,

The more we love and cherish it. »

by Le Dat

From the ¢ Autumn Selection of
Literary ‘Works »




INTRODUCTION

Nhan Van (Human Knowledge) was a heretical Communist
fiterary newspaper published in North Vietnam, which printed
five issues between September 20 and Necvember 20, 1956,
before it was suppressed. In its short career under its editor
Phan Khoi, it managed to bring up practically every matter
which had bothered the intellectusl class of Hanoi during 1956,
a year of crisis for the regime, end because it was suppressed
instead of dying naturally, the assumption is that the intel-
lactuals’ discontent continued on. The government crisis
which, in arts and letters, was reflected in the form of a pu-
blishing battle, had & physically violent aspect in the peasants’
revolt that broke out during November as the result of a brutal,
bungling attempt at agrarian reform. An interesting coincidence
is that the armed revolt in the provinces took place just as
the Nhan Van affair was reaching its climex at Hanoi, between
the publication of Issue No 4 and Issue No 5, the final one.
There is no detectable connection between the newspaper and
the rura!l rebellion, and, in fact, it would have been fantastic
if such a publication had any effect on mass opinion. No doubt,
it was simply that discontent was general, and ‘felt in every
quarter. At any rate, as the newspaper was suppressed, so the
resentment in the countryside was smothered forcibly, while
the conditions respensible: for them remained.
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The similarity between the general crisis in Hanoi and the one
which occurred fast fall in the Eastern European provinces (where,
however, the intellectual and the physical aspects of revolt were
more closely interconnected), is undeniable. Without much doubt,
both derived from the de-Stalinization campaign of the Russian
center in early 1956, although no certain connection exists be-
tween the two geographical extremes. The North Vietnamese line
of intellectual communication descends through the Chinese sys-
tem, which bears directiy'od thi-Nidthdh K1L outpost. The general
<thaw » implied by the Russian de-Stalinization became the ¢One
Hundred Flowers Blooming» policy, the somewhat anti-climactical
theory of liberalization ascribed to Mao Tse Tung, which was built
into the rebellious intellectuals’ argument as it was presented in
Nhan Van. '

Itis impossible to say exactly when the ¢ One Hundred Fiow.-
ers -Blooming #policy - reachied North: ¥istmam | in'the - Fell force
ot its- implicatioms -Howévei joliu Tinig:¥ij:the Chineseparty et
tral-committe propagéfidé chisf madksw bpeschodelinin gilton Med
25,:1956, inbPeking, whithiivastwidely-dissominatudy Whatelis
it: was meant to meaniniChinagit waswelzed: by the intdilectiall
in Tonkin as a:chance that Had besn fookingifor: v bud dale
s ‘T.he‘policy:hﬁdebeenadfiioi*a|ly*end@rsed'}bw}th'e‘“iparf? lsaders
ship in Hanoi; :and there s at: ladst ar!infarence thet! thebrabl:
liaus: intellectualsy: who! hadbesr: clége to the' artsiiand: Tatterd
leaders, had: hoped!to. gdad them nto.an'bffieisl préntheibtids
in:tavor, even before;Nhan:Van waslsuhched, Whethiar! this g
their: precise intentidh sor:nbt;sthe’intelladtusls had 8l livély time
with the: poliay. forssix merthsrlo berioasly -alatmed thi«Higrkighisy
which continuedito renctithrogg hilearly 11957 bever: thdtughiithy
overt danger hads diedsidown, vandbits tantelized | thes ¥rtists” anlf
writers with the prosp¥ctsiofdiberty:they botieved it hald fittheri!

» «Forithe prosperity abditeratursj<artidnd defenes, s mweht
the:Lu Tings ¥4 speeth; wcthe variet) of al hiondrad:liowsrs iandi's
- hundred:dchoolsiis: neadedi: The' hundred lowers and thuhdred
schools policy s pdlicyof freadofm-tocriticise: dhd: freedsm to
answer Griticimiuy® ~ov wouglans o She wits A mbisng
o taAllintellebtdalsodfoaummunismizans thadged: 'iniibyt theodig.
lectical role in hisborysrbut atodd, onetlimatips-in thiei a0 prat
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vindel vthé?em'plfe»ffhst ‘the Iim&ahoné.”ét’ fhe:r pos,tiQH are
fal ‘thé*éﬂﬁohdest. A Han’d”théy haﬂ“béen ‘tiught” 18" éaépeqt
mofs fom thié' dlt‘thtdréhlp bl the ;iréletaf{eﬂ‘ than’ ”er‘H|55|q>n to
" wite *:ngowrf hotthtory 'plecss and or‘thdddx praise. NoW that
truthi thad: thumphéd they’thodght they wOufd be unhampereg
i speékmg the-truth’ ‘Bt then,' d usua[, it \aﬁas tob late; an
Eilf fprad!l&&llalfemati\)e*s 'to brthodoxy had ‘besh’ obliteratéd.
“The wititer of 1955-1556 Had been ‘a Severe tial [y wh.ch
I.w :5ndlsrge, 'the Comﬁmnni&t gdverrﬁment Rad ' Failed b4 dly: The
pfb]etafra‘t’ Was o top’ gt 196Y] The' Futdr‘e éxléted Th}t[’léﬂ l‘ sfe‘ﬁt
and History vas ‘on it b@deﬁal‘ Bt ltl" ‘the' ngr'aﬁan r For
tha! &e{/stdﬁé’fdf thig" Parfy’sf ﬁom:y, ha&fféﬂé-jq 3 d|fFacu ty a :
rtiitted: even i the PHiY s’ prbp{a‘géh&l’ . E\/éi‘ybody k’hew’ at’i m
no publlcatron in Hanoi were the*éh‘éiﬂlﬂlbs of agréri b réform
teferited to ap” 'mbl‘deﬁt'lly ad"iir “NHan ‘Vah Clivthe agraﬁén re-
fortw, iIIegaI’arrests, h‘nprlédni‘nénfé ln\)esligahons (\mth barba»
eus Hortur‘e) exéc“t'u‘horfs, Téquisitions” of propbrty, and the qua:
rafititiing of Iando\ivhers hotiges "(BF houses oF peas’énts wrongly
Hassibedy as lan‘abwﬁéré) “which st ingcenE '6|’n!dn‘eh t of'
statvatiohtid 1oNHaAVER NE: 4”'N8verh’ber§ o ‘
51T dift twbrel thaebidrdufd 8F‘“‘f>éo1sf‘é“ f‘ 41 Kindy” had‘
5l been ishdeking s the Hi‘éﬂb%lué‘l?"rhé*axédu&"6f PIL“; oh
duting the'sUiiiser  oF 1954 3l Bée‘ﬁ“Béﬂ %Houdw Thah
seemed to continue,’ avén Hftef‘ 1 hed ﬂ‘édolﬁé’ Yﬂ’éé’dl aid thi
fritsses ruted;afid thE ariig was atro’éé the eSc’a’pé i‘éu él‘é The
fesling: ot Hewﬂt!enﬁm? gt these' thmgs"whlcﬁ "Were' happen ng,
\Vh’en they-were ordained not t‘o‘ happen permeétés Trai' Dan’s’
poerﬁ’ «Vlct‘dry Is* Cer’tain » whucl‘n Was supprééSed when the
spring-dsbier of thE “GeeasiBial” magazink; Selééhbh bF Lite:!
rary Works, edatbd“ﬁ?' ’Hdand Cam'" \Chfc‘h‘ prmted o b
Sonbscy ted“’ i ovit sl dlpuoTit b sttt 2 sobeiog rf
sl Mgt arebeddesiberd comiRist i NorRd vigy
et balls'Gpon- 16 Intaitskullo s g ths wastes; Mo R s
and to guide them. They are extraordmaraly eger 1R g&“ﬂ '
filst’ dw%&iﬁs‘{&&ité‘*d!Ea«r“hWHSfﬁ*\‘;e*P n it Sl is,
HiBtp e ldtusibiva &téﬁ?ﬂdf’aﬂ?‘uﬁé& "’d‘%’f"ée‘r’gi dthe’
level 8 e fusaleo afﬁeajﬂ s RANE 7 f‘[ fhitet:”
foctisalg Wkbv Haths St ke aAEChA ts%}sL o “HReatt
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to explain and disseminate it, so that masses will know that they
struggled and died to put themselves on top, and that their
dictatorship over every other class is their paradise on earth.

In order to play their role, the intellectuals of North Viet
Nam, as everywhere in the empire, were required to submit to
the authority: of the Party, which, by definition, is the sole re-
ceptacle of the desire of the masses, and of their power. The
intellectuals agreed. While fighting off as best they could an
almost automatic tendency of the Party to convert them into
slogan writers, and writers for banners and wall posters, they
agreed to be submissive. The writers worried abo.t the nature of
their art under communism. It was a favorite theme of Phan
Khoi’s, particularly in his article in the Autumn Selection of Lite-
rary Works, But they accepted.

The crisis came when it became apparent that something
was profoundly wrong. The implacable forces of history were
untrammeled. Past evil was suppressed by the dictatorship. The
masses had achieved true democracy. The social and economic
processes ordained by Marx and Lenin were on the verge of
perfecting society. The economic interpretation of history was
proved correct once again. But there, in the North, before
everybody, was a no longer deniable condition of squalor and
poverty and indiscriminate death, want, frustration, apsthy,
political ferocity and indeterminate longing:

«We believe in the theories of Marx and Lenin. We believe
sbsolutely in communism, the most wonderful ideal of mankind,
the youngest, the freshest ideal.in all history. Then, why are
we so out-of-date, why are we still living so miserably under
the crushing burdens of formulae, why are we still bowed beneath
the past?» — Nhan Van No, 4, November 5.

The paradox is threaded through the five issues of Nhan
Van, between the columns of mechanical malice toward the
West, and the equally mechamcal benevolance toward the
Russian East,

Phan Khoi, the editor of Nhan Van, Tran Duy, the publish-
er, and the paper’s contributing writers, including Hoang Cam,
editor of the Spring Selection of Literary Works, Tran. Le Van
Nguyen Huu Dang, Tran Dan, the author of YVictory Is Certatn,n
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Chu Ngoc and Sy Ngoc, were occupied with a peculiar
attempt to interpret the anomalies which faced them.

Their arguments have probably been used all over the
communist empire by intellectuals with a vestigial sense of
independence, whenever the infallible system produced unac-
ceptable results, but perhaps this was more vivid to them, in
their rawness, than to others with more experience in the
system. The system in North Vietnam is more novel, and the
regime less well established. The -South forms a point of
comparison and exerts a counterpull on the population. The
minor officials and communist agents are inexperienced, and
there has been little time to sort out the efficient from the
dull. Erratic libera! seepings, which had been advancing and re-
treating from Moscow had been confusing issues ever since the
Party had become supreme in North Vietnam, and the Hun-
dred Flowers Blossoming. policy had descended at the time of
its worst troubles. There was no established line for heretical
intellectuals, nor a prescribed course of reaction-which is
probably why Nhan Van was permitted to publish in the first
place. The more experienced politicians at the other end of
the empire were not to give the Vietnamese. Party its cue
until late that autumn.

The members of Phan Khoi’s circle were more artlculate.
than ‘the rest of the intellectuals, and more vivid writers. then
their critics, which would have been pardonable if their argu-
ments had not taken them from an impeccable communist
position to something that looked like a queer version of
western " liberalism ; distorted, dedicated to the success of the
Party and faith and the destruction ot all the rest, but still
comparatively uninhibited, leading, to what seemed suspicious-
ly to be a retrogression, ‘e plot against hlStOfy, and against the
masses, which is to say, the Party.

The route was, however, anything but direct. The logic of
the intellectuals” analysis of crisis was primarily of the theolo-
gical kind, relying on distinctions between abstrachons, and
that coupling of anti-theses which is more suitable to religious
‘mysteries than . politics, even theoretical politics. :
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L Ths, ’Tran‘ ‘Due Thad, in' Nl‘ian Vé|‘h’ﬁ Ottobett 15{*g‘wﬂes
polltlcs eqdélly irive € cithts” ﬁ’d"ﬁl’mtﬂ’» B rguebin ol g
it el the hspect 6 cattent: out - Feginie 1§ 'FUndé'm'éht-lly
atid truly- fréeisBut, in thé- asﬂé&f ‘of Porm (Fresdbim’of! press,’
ofspeech; of * lassentbly and i slion)! therd hve bl sof‘he"
shorteomings, arid this ‘poirt s’ hots impoﬂtant because it'is
in''faet theforms of ‘freedom whick: msiure' fa“compléi‘i?s tontr:—i
buﬂoh by ‘eaeh citizen to tHé‘%@H{m‘éh ‘missithlly et
iAnd then, the! aréurhent Hoes't e Afranddm” i¢- hdividial
freiedomf ‘WridertHe 'old ediiE: ity Basls WS h dalist dredm
which. ithe bourge‘ous:e "uséd"‘ﬁs A inpelieet al métfuﬁwnt‘”tﬂ
exploitithé workifg: claés ‘But"“orfdbr”iﬁﬂr flég‘irﬁe, it hatdre’
has been chariged: and it bas'a "tt‘dé’vaiue !lhdeuslls thust: bbéy‘
the! cbn‘ifnuhit‘y, ‘but the' r:dhlit‘ﬁdnify is fotrmed of‘inéhvldué!s ancl
indivitlugl fréedom. under thé‘ pebple s’lggal: brlﬁciplés ie's Cdﬁ&ha
tion ehiebiiny esch individubl 't contributs serially to theBuildiig
dp ofthelcommunity: dhib idesl oF individist Hoedsii'is tHe“:deéf
oF tHefFature detcp ' en bodiisg e linbllo
gy Cli‘CUléf‘f&glC FérTrHI‘ﬂ ’the ‘Ithesl Yot 'L/hlch ser‘v&s‘fﬁél
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" The Paity' said thige e geheral Wronghess' oF’fhi’ﬁgs Wi diid!
to the errors of the administrators of its pror_ffﬁé‘i’rlt‘lJ ~ot thé’ Fdy
ofithe Pérty; hot the fault vf the idesliody, but the Fau't'bf the
petty caddesy ahd those whoactet ebndeidusly! o uneonsdionyly
under. the'redrettibleiinfluencel of:thd ‘Bouthi Neverthslsss allt
this-could: be corrected—as:a matter. of: fact, was beinly. ¢orhecs:
tﬁ.d/ ; =5ﬁ§ﬁtj09‘;\ﬁ'lthlfth.9 «criticism.and sself-c l,'_itiﬁ-‘hﬂ’h«ﬂ-f all: invalved;,
in, theiusual fashion; thebegidning bf sl ibeginningsegsininthes
<cpmmugist . systam. |:Dictatorshin,1the propar . conmertive, wagl
being. mm f%qnhlx aeehe,dmhhepeﬁr i said Ak wauldibe selly.,

iy The nfellectualsjn, .%Pp?wéwwm R&JhﬁmeJF{?“ﬁP%PF
“«crltlasm riticism had not eqn gﬁ;? ied o the frye | ts, Pa H '
what cr;tacr;m therei had, begrg was not str g enoug ” ht
<ORe" Huqdred LF!o’wair”s’»p policy” meant e’ \4 n ’”a ”a the
reésoﬁéd it méaj-nt the freedom of nnlell 5ls" tocf‘h‘) ’! ’l?' 'M
thiity th’at'was Tallacioté-alvays onsxderinmrfhl}i{ the Party wa ép

perbests ey the" |lc|‘éolddy dublithd bk 1 cﬂ’fi‘é‘fe tHosé“‘i’ﬁdi’ it
duals and apperidbig&si of the' Party” the * ﬁ%l?:ﬁterﬁ_fléta’éibwé ‘of

= ig =



dgcprlme{ which, had caused the  unhappiness:.and . the  degling.
The solution, 1 they said, was not te. goncqntrqte 90, dnctatqr;hlp,
but,on emocracy. ‘ g
The “content? oF commumsm as: |t rad:ated From Hano;,
‘they said, was immaculate, What was soiled had tg. dg with _its
’«form» What was, needed was that_,‘_he peopla s..intellectuals Be
allowed by the Party politicians to cr|t|c1ze stormy. in all jts remi-
lflcatlons, and the d:storhons of the. moment would be. correct'
ed, sformp would merge, with . fcontent,» and perfephonﬁ \vpu]d
‘be real as well as. theoretha| s o el
fhe Party responded by saylng thaj;“al thl;:. wr;ls @plaganqr
Kt1c|srn » The oppasition gntqalle,ctua[sewgre using, Marzslsﬁ; anguments
to reconstltute ) bgurgems soaiety, in,Nosth, Yignam.iThey, wpp}
not. criticizing mistakes, they were critizing the Partys and. be
yond the Party, the masses, Thisz the,Party. dialecticians: sa:d
was @ typical attltude which exists in tl'lje;I primitive, socjgty, oyt~
sade, where the masses are degraded and suborinated. to syperior
groups;, and wheye there is freadom onlykfor the proleﬁanat to
~suffer and: beexploited, nottrue, frgedgmf,qrtlhed by.dictatarship-
beennte"ectualw oPPosition, . were gk, . hanarty said,
ceificjzing, in-o Mapxist, fashion, and shey, did, nok, criticize Hhem-
selves, when - they criticizeds; Thay criticized) individuals,..Party
membrs,, ot mistakes,, and theylsid he, Party,and ths., massss
open to hostile, Iprgwqgand‘a,. And, Whﬂl’p(th@){,ﬁﬁ[’;lp’lZEd they.did
not take the trquble, to, recall ail the wandechul things theParty
hqgj,,done, and; s0 they were. one- mded and ,partisan, which; is
1p.say,, bourgeons, T]'ney seemed in, this: hour pf . Narth’s suffer-
ing, and, danger, to riticize the North:more. then the,, Seuth,
that seat of the people’s dispair, opening the, former, 1q.theslat
feria. attpcks. What sould, itamepn; exgept, thaj; thesg,jnjellec-
tualg, wers, the itting,..@r Luawitting, agents aficieastion. she
had bg,be-silengad in, the interests ofetrne,dieedomy 1o tnuooos
o1 Jhedntelleghyals %f&ndﬁxi thnmﬁelwmmmmgmilbasmtw
auth 0‘5'1t‘/ same.fram, RussisoandsGhindvip v1ed edi batnszanq
s Tb@k resentment .of, hassiraleco ohantslectuals araund:Pheo
Khoi had other. sourses, One, was, thats comfissatian: of the Spring
CO”QFUQW of Literany; Wiorks,,..and the,-agsompanying.official
excoriation, of Trqp JDanfor. ¢ Vict torylls. Gertain,, 2. which,is, ;made



explicit in the article on the poet by Hoang Cam, a maudlin but
~enlightening piece on the artistic life in the first issue of Nhan Van.
This article, and the poem, represent the artists’ chronic, pathe-
tic opposition to the official Philistine, as much as it represents
applied criticism of aspecific situation.

The communist intellectual is convinced that the artists
and writers under liberalism are the despised prey of all the
public and private Philistines of the oppressing classes. It is hard
to believe that those communized intellectuals in North Vietnam
can fail to be enlightened about their own status, now that the
future has closed upon them:

€Ol They are legion, the politicians who try to strangle
art!» is the complaint attributed to Tran Dan in the first issue
of Nhan Van.

From every issue thereafter thereis a drlp of scorn for the
politician and his elementary ideas of culture, and partncu!arly
for the politician who has been foisted off by the regime as a
leader of the arts. Such a man is To Huu, the head of the Cen-
tral Propaganda Committee, who becamethe butt of the writers’
polemical attacks in Nhan Van. Earlier, spparently, he had seen
“them tear his own creations apart: ¢Criticizing To Huu’s poatic
sequence, (North Vietnam,) Tran Dan wrote that it was insigni-
ficant and insipid in its approach to the magnificence of lift...»
{Nhan Van, September 20.) Tran Dan paid for this afterwards.

A more literary attack on the preferences of the politicians
is Cham Van Biem’s pseudo-scientific satire, ¢ The Robot Poet, >
in the last issue. The politicians idea of prize literature was ‘one
of the main targets of Phan Khoi’s scorn 'in his article in the
Autumn Collection. :

During the summer of 1956, a series of «study meet
ings>» were held for the artists and writers in Hanoi (For an
account of these, see Tran Dan’s article on the ¢ Struggle for
Democratic Freedoms? in the last issue), which possibly re-
presented the Party giving the intellectuals a chance to blow
off steam in & controlled and relatively harmless way, and
iat the same time giving the official = dialecticians  a forum for
te-imposing Party control. Artists arid writars are not generally
thie ‘match of professional Party theorizérs “who, after all, have

1



history and the masses behind them. These meetings may have
convinced some of the intellectuals” following, but they did
not reeducate the principle rebels, and, in September, came
Phan Khoi’s broadside in the Autumn Selection of Literary
Works.

Phan Khoi is an elderly curmudgeon with a long career in
service of Vietnamese nationalism, laterly in the ranks of the
Viet Minh, and is a rather select person by his reputation as
his age, which is about seventy. During all this period, he was
cantankerous, aggressive, and a thoroughly < difficult character »,
as the Hanoi Thoi Moi said of him September 25.

It is possible to imagine Phan Khoi as he hounded the
summer study sessions from reading his artic'e in the Autumn
Selections : Garrulous, insistant, mordant, vain, petty and vindic-
tive and inclined to waste time on reminiscence, anecdotes,
illustrations, circullocutions (most of which have been edited out
in this translations in order to save space). One thing he did
have that is not common among the intellectual factions of
communism, he would not back down in the face authority.
(Incidentally, he hasn’t stopped yet. There was an article dated
March 3, 1957 in the Hanoi Hang Ngay referring to Phan
Khoi’s inexplicable insistance on demanding a forum for himselt.
The type is likable, at a distance).

- On September 20, the first issue of Nhan Van appeared.
in the meanwhile, there had been a great deal of response buil-
ding up in the Party press to Phan Khoi’s challenge in the Au-
tumn Selections, a hostile reaction unmatched in volume until
Nhan Van was olficially closed down on December 13 and the
plates for issue No. 6 confiscated, one day after Ho Chi Minh’s
decree on press liberties was published. The official reaction to
the Autumn Selections overlapped the initial issue of Nhan Van,
so that while the party organs were still precccupied with the
former, the latter was already throwing more fuel on the fire.

This, apparently, overwhelmed the hierarchy, because there
is very little pertaining to the keresy in the Party press between
the second issue and the last. Then, ‘again the whole apparatus
was reanimated for the purpose of demolishing Nhan Van, after
it could no longer reply, and- justifylng the ‘Party’s actien, when
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ther,a was no longer anymeans, of, c,mticming, dhe s b e
j'ne attgmpt of the writers for: Nhan, Van, tQ, ]usblfy reahty
:n term; o} an. antnquahgd, mpos&b'g doc;trme is frequently -ten
d:ous and absurd (The flrst intention in the. editing of what.fal
lows was the reduction of tedium). Logic decomposes as, they
attempt to seek a Commuynist analysis,of. the causes of, chspa:r
in; North Vletnam, without rely;ng eqtu‘ely on,. those old . devils,
WIckedness from wnhout vestiges of . .wickedngss remaining
W|th|n Lor, For correctlon on that old_panages, dislectical . spiri-
tua!:sm from the. «center. The writing tends_to. retain .an. official
style, rhetorlcal repetlhous (despite, edmng) buried. under:;ap-
peals to approved authorities when it is dealing. with expository
material, and only in a few places, where indignation.breaks out,
does lt produce good poiemlcs The, furioys, tone of the answer
to Nguyen Chong in_the Septemher 20 issue:is one of.. these
placg)s‘. @J he. truggle for Demogratic J:rga@dq m,in the, Nnvem“
ber 5 issue ;s another. . b oo
i the more hterary work Jiterary in.¢ [qrrn »at lga,st,, lﬂ
not PFQCISGIY |n « contgmt’ ;lp writing,.in, Nhan- Yan, often, be-
come ammated and appeql;ng; undoubtedly , because these
sectnpns contam somethmg of gthp} prlvatpa .responses which.are
unwersals of .art. The cneatwenwork in..Nhan Man.i(and; in thg
Spring “and Autumn therary Selqctmnq;) gave g . distingtion. quite
apart, from its heresy,, more than. did. the, equmtgr y..-material,
which reagLed out, for |tbﬁ[ty ynder the impression, thap1 it wes
someth:g slse. Togqthg;, thayfp[qy;ded a religh from the stylizs
ed _emotion and Lgrimy pylrltycg cpmmpn;ﬁt Jettors;, those and.
less tqrmmal marains: of literary pollqc,tuy;gmnn\ LY.
- {For once, there s,) }H?vcpr to, life in sthe. Narth, .cas.ib is
desgrnbeiln Nhan Vgp, It comes. from, the,vriters’, talents  for
dlregt 0 arvahqn ot life.as,ity, mﬁ;apd ,of the: official. preferani:
cf fpr Jeﬁcnptlons oF] tllte as, the ggptrme(i s@ys «it, shouldi ba;
t ‘,scrj,q lled «s?CJphst reality.» The|qutstanding:,instanse of this
Ph Cheu's rusful.« We Buy. Siands From.he StaterPuned
Company 2 dn, the, Ne ﬁfﬂb%ﬂﬁdﬁ%ﬂnﬁ‘?curﬂm phs@rvan
t-on erqn%ivgt Phrpuqhoqtqn (5SSt biss, surid brioose o
io ui e of 'P'ﬂl; reastianAoialL thiswes hestiles thersi s some
ingip "?511%'3“ thi.mapar was welsomed . bysthe, lower eehelons
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ol arts and letters. Van. Nghe, the official organ of the ‘Arts and’
Letters Association, never did make up its mind about Nhan
Van:and got the Association in hot water. (See Nhan Dan,
Dec, 21.) : .

Thoi Moi, a Party lining « mdependent» and a major paper

in Hanoi, prnnted denunciations which were half-hearted at
first, and in the end it settled for printing official communi-
ques, stereotyped attacks and letters to the editor. It looked
teeble, but this indecision meant something. (See the substan.-
tiation of Nhan Van in Thoi Moi of Oct. 5, page 68),
* Nhan Dan is, of course, a straight political party organ. In
November,; apparently, the decision to close Nhan Van down
was made, and from then on it carried the burden: of the Par-
ty’s main attack.

There followed the pubhcatlon of the changes and the me-
chanics of suppression began to function. These were revesled ex-
plicitely, or simply in passing, revealing much in amarginal way.
There was not only the technicality ot the deposits office, initial-
ly. brought up in Nhan Dan and repeated in a somewhat
difterent version in Nhan Van,. but there were such things as
the unintentionaily funny, shrili little incident between the poet-
editor of Tram Hoa (One Hundred Flowers) and the Party agent
who tried to bribe him to print material against Nhan Van, des-
cribed in the latter’s November 5 issue. The dreadful scarcity
of newsprint, and the power over the press this gives the
government, crops up from time to time, in other places.

In the material which followed the final issue-of Nhan . Van,
there is also a cleer insight into the. Party’s manner of manipu-
lating the «masses », by which it justified its actions, and which
it used to emphasize the theoretical relationship between the
masses and itself—acting in oheyance to the- popular will- which:
it had itself created. :

There are: the remarkable, mmul«teneous chrystalizations of
desire among assorted groups, sll objecting to the-continued
existence of Nhan Van :The resolution of the student body of
‘Nguyen Trai School, of December 13 (which showed that the
students hed been implicated in the revolt), and the open letter
from the comrade workers of Xuan Thu Printing House, dated
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December 17, both printed in Nhan Dan, :

On December 19 Nhan Dan was referring to appeals from
«thousands of workers of verious strata,» <petitions from
schools... hospitals, organizations, etc. » all protesting the existence
of the literary publication which once happily announced circu-
lation figures of 6000 (Nhan Van, October 15). The fact that
the revelation of all this animosity followed the closing of the
paper apparently is not considered pertinent. The Party had re-
ceived its sanction from the masses by intuition, which it is en-
titled to do, and it had exercized its powers.

Although it must have been obvious to the people involved
in Nhan Van, fairly early in the game, that the paper was due
for suppression, there was no softening in their approach to the
subject of critics. In fact, it had the effect of increasing their excit-
ement. The November issues, with their candid attacks on the
regime’s ¢democratic freedoms » conduct, on the Central Press
Service, their demands for a code of law which would (at least
the implication is there) protect the people from the Party:for
the ‘greater glory of communism, the damaging use of the Po-
fish and Hungarian examples (¢does anyone think that they were
due to a lack of dictatorship 72), the hysterical, unfunny -anec-
dotes, all accumulating into -a recognizable argument not only
for free speech and openly competing ideas, but a free society.

A Communist party suppressed still another newspaper;
liberal ideas can seemingly be generated spontaneousty by closed
minds—but it is also interesting that the minds which produced
ideas should firmly believe that they can be placed at the service
of a political system that denies every conclusion that can: be
drawn from them.

The end of Nhan Van, then, left Phan Khoi, his contribu-
tors and his supporters, separated from.the only milieu possible
for them as leading North Vietnamese intellectuals, but still
hostile to the world outside, The end of their sffair was, in short,
utter isolation. '
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«VICTORY IS CERTAIN»
‘by Tran Dan
(From the Spring .Seleclipr; of Li'!er_'m"lj‘Wm;ks) -

We ljve in Sinh-Tu Street : -
The two of us
Ina house, badly off for room,.
Loving each other. Why. thenis our life ]0\/]655
Although the fatherland. today.- .
Is said to be living-in peace,
We, however are not out of our first year yet,
And a thousand things, all in a tangle, still await us.
Working all day, my only concern at night is a good sleep.
And when . my wite and children. are sick, | anxiously care’
e for ‘them.
Now | am ‘gay and forget. everything, . but I-- suddenly
remember and then, just as suddenly, | forget again
The hundreds of minor daily occupatlons.
Thriftily. we live.
Why should we care what they are plottlng in faraway
: America or other such lost lands



To harm our lives ?
They say that down South lives a gangster by the name of Ngo.
His only talent is to act as Khuyen and Ung (1) for the
Americans.
His dreadfu! weapon is a dull sword,
With which to split the country asunder
Under the rainy Northern sky | walk.
The ground is sodden with the endless wet.
Suddenly, | feel a pang in my back,
While blood is dripping on the mud.
Who struck a blow across my back?
Ah ! That dull sword'! :
It did not cut clean — and how palnfulf
They had wanted to split me in two.
O my fellow countrymen! If my back ever turns cold,
Do find“out whether it really is a sword cut?
Not cut clean, but painful.
The fatherland’s back is bleeding today.

While the evacuation to the South was in full swing
| lived terrible hours.
Under rain-darkened sky,
In groups, clinging to one another, they went.
|, now a thorougly angry man, '
Trled to obstruct them, using my body as a barrlcade
Halt! :
C— Where to? -
R — What for? -
Because we have no- money, they lamented, and no rice,
No father, no lord, and no what not!
A few, males and females, -even saad because of the dull
: life here:
— Here we -would crave :
Wind and cloud...
Now listen !

{l) Khuyen and Ung are kidnappers in tﬁe novel « Kim Yan Kieu ».



Qur skies happen now tobe gloémy and sad,
* They nevertheless. are our own, so why leave them and go
away 7
Beyond the clouds yonder
Lies our entire South.
How can you mlstake it to be American |anc|
Where cabarets, wine and women,
And freedom and libarty are yours for the askmg,
And dollars aplenty, simply by holding out your hand ?
And butaloes and rice helds-—and days and nlghts full of
. happiness.
And ‘all that notwuthstandlng, how can you have the heart
to leave -our. skies 7
Feeling- like crylng,l wanted to 'stop ‘every child who was
going away :

—Are you really leaving me?—And to cling to every
' - departing man’s flaps and heels.

| felt like shouting, but'my voctice was hoarse...

'— No ! Stay ! For

Although our bit of land is gloomy,

It is better than
' America :
A million fold...

How can it be forgotten so easily ?
: Friends ‘who are heading South,

Let me ask you what you need 7
Why do you not-tell me Frankly 7
I know,

— Waht you need is a heart and a brain
My words grew harsher,
But suddenly, crying was all | could do,
Crying my heart out under the stormy slues
And away they keep going.

—But why those weary feet ?
Why those tears?
What disheartened them?
The ground seemed to hold back their feet,
The wind their garments.
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For, leavmg the North,. it was as though they were going to
: - part with the land of the living.
+-As though approaching the last minutes of their lives.
All were holding them back:. —every bush —every pebble
—Every garden —fig tree —and sycamore.
Speechless, but erying,
Wide-eyed, back they stared at the earth and the sky,
At sunny scenes or faraway cloud bursts,
At the old roads or bluered stars.
Oh, this land, how could it ever be forgotten ?
This lend, where they had known warmth, cold, and sweet
' . savory things?
But today, rains and winds kept coming, '
Showering on those who were going to leave the North...
Who was taking them away'?
: Who 7
And where to 7 —And why were they weeping? .
Meanwhile, the winds kept blowing from a millien directions.
O North, O South, yoiu were parting, and- your hearts..broke.
On my kitees, | prayed-and begged the rains and storms,
Not to edd to their misery by pouring on them,
For those already unlucky men should be spared the punish-
ment of nature,
Theirgardens and farms were neglected, their houses deserted,
And the South still lay a thousand leagues away, and their
own country, so sad, wasyetso lovely.
Away they went, but their heerts.and souls lingered.
O Northern lands | Look after their properties.

In Sinh-Tu Street | lived,
And had such heart-breaking days!
| walked A
And saw no strests .
And no houses,
I saw only the rain drops _ -
On the red of red banners.



| met my sweetheart in the rain,
She -was looking for wark, everywhere.
Morning, she started out, but back she came in the evening.
— They told ‘me to wait, she confided, '
And | dit not inquire further. What for ?
It rained and rained.
For three months now
She has been " waiting,
Living only in the future,
Like a lovely orphan, night and day
Clinging to other orphans
On she walked,
In the rain,
Her head low,
Her shoulders bent
A girl berely in her n:neteenth year.
My sweetheart!
How could she know
Where all our misfortunes -
7 Ceme from?
How could she have known B
What was America, and what was Ngo?
Whether the ' sun shone, or whether it reined, slone she
_ walked,
"Unaware that their shadows '
‘Were cast
Upon the destinies
Of each of us.
On she walked, her head Iow, in the rain.
How heart-breaking those days were,
On | stepped,
And saw no streets,
And no houses,
Only the rain drops -
On the red of red banners.
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Why should our country’s present hardships
Not permeate my poetry?
The wares displayed in the shops against whose windows
" my nose was pressed,
Wearily were waiting for customers. ‘
But books were apparently much in demand
The ones over there were written by such and such friends
 of mine,
And these, by myself, were staring thoughtfu!ly o
They dreamed : —If the South were ours,
Five or seven millioris more readers would we have.
I am now a man with a fixed idea,
And wish that all of us
Who demand unification, would start\mth such tnvnahtles
—As food,
' Sleep,
Private affairs,
—And thoughts,
And cajoling chnldren,
And flattering wives.
Over the streets, the rain drags on,
And about the North and the Squth | have written nothing vet,
I'am convinced that poems should be able to engender
hurricanes and tempests,
But today,
What makes my head bend so low,
And where is my inspiration ?
Why are my verses _
Not powerful enough to move heaven and earth?
Why can they not piece together countries and borders ?
While the hills and rivers are crying in the rain,
| want to give up my poetry
And attend to other work.
The rain, however, keeps me absorbed,
So, with my small talent,
[ write political poems.

— %6 —



How heart-breaking those days were!
| walked on,
And saw no streets,
: And no houses,
Only the rain drops
On the red of red banners.
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CRITICISM OF THE LEADERSHIP IN THE FIELD
OF ARTS AND LETTERS

by Phan Khoi
(From the Autumn Seléction of Literary Works)

.. What | am going to write is in prose and conforms to
the truth, nothing but the truth. | am no poet, and my criticism
will contain no mystery, no complication... It will be as straight-
forward as < elaphants’ bowels and ox lungs.» Readers will see
plainly what | mean. There is no fear of misunderstanding.

| want to tell the truth, but | have been warned by some
people that ¢there are truths that should not ba told.» | did not
believe them. This ¢an only happen under certain regimes, but
under our govecnment, which regards criticism and self-criticism
as its own weapons, all truth is worthy of being revealed.

| want to. eriticize. Someone warned me: ¢« We all agree to
have criticism inside our organization, but it is not advisable to
criticize - through the press. Our ‘enemies can' distort pubi:shed
remarks. ' did not believe this either. :

- The: time when we have to give each- other- adwce behlnd
closed doors is past. It is now -necessary. for' us to: settle our
intermal €ontlicts before. the:publie,whose: perspicacity -will shov
us the way to go. Besides, since we have recognized that it is the

i i e
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people who feed us, that we are to serve their interests, and that
the people, as a whole, is master in the country, and that they
are entitled to control all our activities, why then keep among
ourselves what we can let them know?

...What must we do now? It is true that our regime reflects
splendour and magnificence, but who are we? We are people
who have spent a part of our lives under feudal, colonial and-
imperialist regimes. A few bad thoughts derived from these re-
gimes are still in our minds, and are the source of wicked phe-
nomena that can only be ignored if we blindfold ourselves. It
is time to look straight at these phenomena, disclose and amend
them. A complete amendment is imperative. Only such an
amendment can embellish and strengthen our regime, and make
of us worthy Marxists, Communists, and citizens of the Demo-
cratic Republic of Vietnam. Is it not true that we want to <on-
solidate the North?» The correction of our erroneous thinking
is, therefore, an important factor in the econemic and cultural
expansion which is needed to consolidate this zone.

For these reasons, | am writing this criticism of the direc-
tion of the Vietnamese Writers and Artists Association, which |
served in since it was created, in the northern regions, eight’
or nine years ago, until todey. And my criticism will .be frank.

At the time when the Association: still existed in the north-
ern regions, its methods appeared quite simple.. Marxism and
socialism were applied to serve the country, the people and, a-
bove all, the war of resistance. It is impossible to know whether
or not writers and artists fulfilled correctly and properly their
uties then, but it is certain that they strove to follow these
fines of conduct, Had they any complaint against the leaders?
Almast none. Or, if they had some, the grestness and agony
of resistance war at that time was overwhelming, and left little
time for complaint.

~ 1 am not trying here to discaver the reason why the pro-
blem of the direction of literature and arts developed, why -
the mass of writers and artists became . discontented with the

ieaders of their branch efter the victorious return to the capital.

The word <mess? of writers. and. ertists suddenly employed
bere may estonish some reeders, but only this word cen give
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an idea of the antagonism which exists between the leaders of
letters and arts and the body of writers and ‘artists. These two
groups, united during the resistance war, are' now divided into
two camps.

The mass counts within its ranks not only the writers and
artists who had followed the resistance in the northern regions,
but also those who had stayed in the now-liberated zone, and
those assembled from the South or from Interzone 5. In short,
they are a huge mass, which can easily be turned into a hosti-
le camp by the maladresse of the leaders.

Under the regime of the bourgeoisie, antagonisrn was a
common thing between people and government, between employ-
ers, pupils and schools. But under ours, it is necessary to put
an end to all antagonism, As long as antagonism exists, it pro-
duces bad situations and difficulties for the regime. _

Such phenomena are due to the mistakes made by the
feaders during the last two years. Here are some examples. | only
mention typical cases, and | shall leave the problems of organ-
jzation and administration, of which | know very little, to those
who are familiar with them.

In a talk organized at the headquarters -of the Association
of Arts and Letters, some time after my return to Hanoi, the pro-
blem of « liberty of artists and writers » was raised by an eminent ca-
dre.. .The problem was stated as follows : Some writers and artists
asking, or intend to ask, for liberty of expression, an unlimited
freedom comparable to «a passer-by, who sees a beautiful port-
folio underanother man’s arm, séizes it with the excuse that it is
his unlimited right to take what he wants.» The cadre concluded:
There must be control, and the writers and artists rmust comply
with it.

Practice shows us that things do not happen that way. fn my
opinion, the problem was misstated.

All writers and artists of the resistance joined the Arts and
Letters Association, and ‘submitted themselves to its directioni. If
they had not been willing to comply, they wouldn’t have joined.
As for the authors in the newly liberated zone, they could have
emigrated to the South, should they not have wished to submit
themselves to the same authority. In short, no writer or artists in
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North Vletnam has asked for bound|ess liberty, or tried to ¢ seize.
portfolios», and | wonder why such a problem should have been
raised.

..Because of such mnsmterpretahons the leaders have more
rigid contro! over writers and artists...In addition, the most simple
and harmless thoughts and opinions of the people are repressed.
| have had personal troubles of that kind. | am going to relate
them here, and nobody can charge me with <inventing stories and
* distorting the truth, » as they charge enemies. '

A few weeks after our return to Hanoi, in an artistic gather-
ing, a Soviet comrade observed that we had made great progress
in the musical, painting and theatrical fields. But he had nothing
to say about our literature, since he could not read the Vietnamese-
language. | answered him that, on account of some handicaps,
the Vietnamese literature did not come up to ‘the other cultural
branches.
~ In another gathermg, talking about music, someone made
an apology for Vletnamese classical music. Despite my small
knowledge of music, | am conscious thet our classical music
does not reach great heights. Iexpressed my oplnion,. and
said that an artists of a friendly country had criticized our class-
lcal music as still having a primitive character, due to the repet-
ition of ¢a-y-a» and «tinh, tinh, tinh.» A'few days later, | met
Mr. Hoai Thanh on the second Hoor of .our association head-
quarters Mr. Hoai Thanh reproached me for. having expressed
such ideas, and above all, for quoting a forezgn artist’s opinion
to dlscredlt our classical music. Hardly had | prepared myself
to answer when he was ‘gone. | went into my room and lay on
the bed, getting angry, not with Mr. Hoai Thanh, but with the
board of directors. Since then, | have never expressed my opi-
nion at gathering, and when asked by my friends why I kept
silent, | said that | had no opinion. Even if | have an apinion,
| don’t care to express it any. longer. | would add that- | have
wa:ted |mpatlent|y for Mr. Hoal Thenh to, criticize thq above—
mentloned opinion. He  never dld For cntucnsm and sélfs

rely employed in \our. servlce. There “hate
beeehonlylr twq crstlasrps dunng ‘the’ ]est two Yeprs one ovat

‘the peem «North Vietnam», by ‘To Hiu) &nd the o ';"éggii
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the poem ¢Victory Is Certain», by Tran Dan, of which | will
speak later. That was restrictive of freedom-of expression and.
thought, and now | shall tell. about a restriction against freedom
of composition. Last October, | was assigned to make a speech
at the Lo Tan commemoration. Before delivering it, | had to
submit my speech to the direction. In the text, | observed that
Lo Tan had a good command of Marxism, but that he had ne-
ver employed ‘a Marxist expression in his work. |t .made me think
of the silk worm. If instead of spinning silk thread, it rejected
mulbery leaves, it would not be a sitk worm. Mr. Nguyen Tuan
asked me, « Who do you want to. hit with your allusion?» and
suggested that | correct it. | was astonished..
Why, every time that | take the floor, am | accused of
" € aiming » at others 7 Nevertheless, | promised to correct it.
Further in the same text, | observed that Lo Tan was in favor
of direct translation, Mr Hoai Thanh asked me to amend this sen-
tence, with the excuse that there are several kinds of translation.
He thought that if Lo Tan’s direct method is considered as exam~
plary, it amounts to saying that President Ho’s indirect method
in translating the novel, <The clandestine OBCOM» (OBCOM,
a provincial committee .of the Communist Party) was wrong. |
didnt protest, but promised to rectify this observation (and| recti-
fied it right in front of Mr. Hoai Thanh), althouugh in my speech
| only referred to the method employed by Lo Tan, without tak-
ing it for a model, or mentioning President Ho’s translation. In
spite of these concessions made to the direction, when it was time
for the commemoration, | read the original of my speech, without
any changes, to the audience. and did not notice any reaction on
its part, '
..Today’s leaders are as awed by tabus as they ever were
in olden times. The same tabus apply now as under Tu Duc’ s
and Thieu Tri’s reigns in the old Vietnam, when, literature amount-
ed to four classical books and five canonical ones-— except that
contemporary literature has become Marxist.
Let us go back to the prob[em of «llberty of writers and
artists. »
As I told you before, writers and artists do not ask for bound-
less freedom, and have submitted themselves to direction. They
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have only asked the question: ¢ How should this direction be
applied ?» It must be added that the writers and artists want
freedom; but only in the artistic field. - '

Is it true that arts and letters must serve politics, and there-
fore that artists and writers must let themselves be guided by
politicians ? 1f politics wants to achieve its aims, why doesn’t it
use slogans, banderols, instruction sheets, communiques ? Why
does it appesl to arts and letters?

Politics whispers in the ear of arts andletters: ¢ The reason |
like you is because | want to profit by your art. » This can be
fruitfu! in a certain sense, but arts is a separate field, and politics
should never invade it. Freedom of the arts is asked. | think that
politics has no reason to refuse this freedom. In our time, ‘one
principle of < mutual benefit» is appllcable to every kind -of colla-
boration.

However, during these last two years, the leaders of arts
and letters have overstepped the limits, and have paid no attention
to this tacit agreement. On the contrary, they are trespassing more
on the freedom of writers and artists in their own domain.

Most of the branches of literature and arts- have been «led
by the nose in the service of workers, peasants and soldiers, » and
have been urged to «serve in ‘due time. » It is the truth, and ‘we
have nothing to 'say against it. But, the -mass of writers and artists
must also obey other directives from the the leaders.

Let us take, for example, the musical competition. A piece
of music classified as «indifferent» by the examiners (they are able
musicians) was reclassified by the Current Affairs Office (of the
Association of Letters and Arts) under the excuse that the ¢ words »
were beautiful and in accord with the policy of the Party and
government. Despite - the examminers” protests, a high award was
given to this piece of music. One ‘of the examiners complained to
me and:said that they should have organizeda literary competition
instead of a miusical “one. | think that this examiner was right,
unless the members ofthe Current Affairs Office ‘were competent
usicians,” and the music “itself had begn  resxamined.

At the next National Congress of Letters and Arts, such facts
' \vlll be pointed ‘but by the representstives of such brarch.
~ The above has diseldeat’ enough-of the “anbiarable vexstions



sutfered by literature: It is not necessary to list here every quarrel
between « mother and daughter-in-law?.

Messrs Nguyen Tuan and Hoai Thanh are famous authors. |
don’t say that they lack ability in the literary field, but each of
us has his own art, which reflects his own personality. Only a va-
riety of arts and personalities can create the spectacie of € One
Hundred Flowers Blooming ». If, on the contrary, a single style
is imposed on all writers and artists, the day is not far off when
all flowers will be turned into chrysanthemums.

This attitude of the leaders has contaminated the whole capital
of Hanoi. Any board of editors can correct or reject my articles, as
it suits them, even if there is no reason for correction or rejection.

Recently, before July 20, a certain review, let us call it by
its name « To Quoc » (Fatherland), asked me to write an article
forit. It would have been sufficient to ask me to write something
about the South. Instead, in his letter, the editor gave me a plan
for my article : requirements, objectives, etc. and he also indicated
a maximum of 1500 or 2000 words ! A great bitterness over-
took me. | looked for a pretext and refused. (Maybe | am too
touchy, and need to be corrected).

O, Do Chieu!(Ed. -— A scholar known for his independent
spirit) In your time, you exclaimed : ¢ Since | -am not taking an
examination, why is a subject imposed on me, and the length
of my text limited 7 »

Yet, in our time, eighty years later, | am still being given
subject, a plan, and the-maximum of words | can write. What can
I.do to remain myself, O old literate man ?

Such a leadership has led to the affair of the Spring Col-
lection of Literary Works. To tell the truth, | am not ac-
quainted with the authors of the works, but when reading their
articles, [ saw ot once that they were discontent™with their lea-
ders. (Maybe there is a certain telepathy between fellow suf-
ferers).

New Year’s day morning, Mr, To Huu visited the headquart-
ers of the Association of Arts and Literature. Before a num-
ber . of authors and artists, he asked for my opinion on the
Spring- Collection. 1" replied- that only Tran Dan’s poem was
somewhat unintelligible and- disadvantageous, on the other hand,
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Phung Quan’s and Le Dat’s poems were well designed <o fight
against conventional ideas,> and <o clear out hithy thoughts»
but they should have been shorter. Mr. To Huu retorted: «What’s
the use of letting them waste more ink and paper?»

| held my tongue. | had enough experience to know that
| must not risk any further hazardous observations.

A few days later, | learned that these thin booklets had
been confiscated. | thought that it was a very bad policy to
magnify such insignificant incidents, and by that, to incite curious
people to buy these booklets clandestinely at three thousand
«dong s each. Why do the leaders of the literary branch act as
if they are frightened? Ho Phong, in China, tried every means
to sully his leaders, nevertheless, his <Three Documents,» and
even his «Suggestive Letter? were openly published without any-
body being afraid. '

However, on a drizzly spring afternoon, a meeting was
held at the headquarters of the association, from 7 p.m. until
1 a.m. the next day, to €criticize» Tran Dan’s poem. It was ra-
ther .the .young poet’s trial, a political stratagem designed to
isolate him, and to divide the editors of the Spring Collection..
This stratagem proved successful. Among nearlv. 150 congress
members, a few dozen voiced their unanimous condemnation -
of Tran Dan. Many members who thought that Tran Dan’s cui-
pability, if any, was not so great, kept their opinion to them-
selves.

{"remember that Tran Dan was . charged by a deputy with
having written the word ¢ He »in capitals. According to the deputy,
the word ¢ He> in capitals has been used fora long time to desi-
gnate President Ho, while in the accused poem, this word is used
for another purpose. To hear this accusation made me imagine
that | was back in the royal court, where Mr.Nguyen Mo (Ed.—
John Doe) was charging Mr. Le Mo (Ed.—Richard Roe) .of the
crime of lese majeste, for having resorted to Tabu words.
Fortunately, | woke up at the height of the Congrass of the
Literature and Art Association.

Then came Mr. Hoai Thanh” SCI'Ith|Sm, carned in the Review
of Literature and Arts, in which. the: author: accused Tran Dan ™
outright of joining:the reactiohary camp to-fight:against our people:
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. (Review. of Literature and Arts;' No. 110, March 1, 1956).

How easy it is to incriminate.a man in-our- country. In China,
Ho.Phong, one of Chiang Kai Shek’s agents, was exposed only
after several years of investigation. | was even told. that a sword
engraved with the sentence «offered by Chiang Kai Shek» was
found in Ho Phong’s things. With such a proof, .Ho Phong’s
guilt was undeniable, but to incriminate a man: with’ h:s poetry is an
unimaginable injustice.

Tran Dan is nevertheless luckier than the young bachelor of
arts Nguyen Thuyen, son of General Nguyen van Thanh in the Gia
Long reign. Tran Dan was charge with being a traitor for a 500 line
poem, while Nguyen Thuyen was not only sentencedto death for
56 lines of no precise meaning, but his relatives were also implicat-
ed, and his father had to kill himself by poison. This shows how
liberal our demoratic and republican century is compared with the
despotism of Gia Long’s reign.

Finally, Mr, Nguyen Dinh Thi, editor of the Review of
Literature and Arts, published successively three long critical
articles on the Spring Collection. After publication, Mr. Thi
showed them to me and asked me what | thought.

| spent a whole day reading these articles, and | answered
Mr. Thi that the problem was misappretiended. The Spring
Collection business concerned the leaders more than the mass
of writers and artists. | pointed out to Mr. Thi that the reaction
of the mass was the result of an unskiiful leadership, and that
even if the reaction was wrong, that was nothing compared to the
leaders” mistakes. In his three articles, however, Mr. Thi was .
concerned only with avoiding all responsibility and putting it on the
editors of the Spring Collection.- It was a grave injustice, not to
say an extravagance, on-Mr. Thi’s part. | am writing these lines
by the light of a twenty candle power electric lamp. | swear by
this lamp that Mr. Thi had recognized the correctness of my
observations, and had promised to write critically of the leaders.
But he has not written it yet.

In his first article, Mr. Thi charged the authors of the selec-
tion of having, like wet nurses, «stuffed the mouths of new born
babies full with their big breasts.» It made me think of seme
stories of the old time. In 1920, | was employed as an accountant

K
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by the Ba¢h-Thai Compsny in ‘Haiphong, and could see with
my own eyes Mr. Bach Thsi- Buoi, the manager, exploit his
employees, but one day, Mr. Buoi pointed an accusing finger -at
the workers and cried out : ¢ You have bled me of all my money. s...

- |t is a common thing to shift one’s faults over to somebody
else in order to shut his mouth. It was what Mr. Thi had done
to. Tran Dan, Phung Quan and Le¢ Dat, who had no breasts, nor
newborn-babies.

None of them ever protested The mouth was, indeed, we”
stuffed

When the literary prizes for 1954.1955 were annouced Ha-
noi public opinion deprecated the mediocre works of some - of
the poets. My statement may be regarded as vague and ground-
less, but unfortunately there is only one Review where art criti-
cism can be published, and this review belongs to the Associa-
tion of Literature and Arts. No opinion had a chance of being
published. Nevertheless, there was concrete proof of this discon-
tent. The review Tram Hoa (Hundred Flowers) published three
critical articles on-Xuan Dieu’s poem, ¢Ngoi Sao» (The . Star):
After the third article was printed, the review stopped such ac-
tivity. A referendum would reveal this side of public opinion,' if
anybody wanted to know.

In.my capacity of :member of the council .of examiners, |
agreed with the public even' before the announcement of the
results. | was one among tem examiners. | o not remember
exactly it | was designated or nominated... | worked and was
paid for my work, but when it was ‘over, | reproactied myself.
for having taken part in it. :

The literary works were examined by sub committees for
literature, poetry, novels, plays etc. Later, a council was held.
by these sub-committees to classify the works that had been
chosen. In case of disagreement, a hand vote was to. have
resolved the question.

The day a council was held to classify the poetry, | protest-
ed against the award of second prize to «The Star» by Xuan
Dieu. This poem was at best worth third- prize. When | cited
some unintelligible verses in it, Mr. Huy Can, an examiner,
said that.l did not want to understand them..

.



In principle, if ‘Mr. Huy Can wanted to make me under-
stand Xuan Dieu’s verses, he should have explained them to me,
instead of reproaching me with. not wanting to understand them.
Yet, the whole board of examiners kept silent, as if they all
understood these verses. 1 quoted some more bad verses and
said that Xuan Dieu’s new poems are inferior to his o!d ones. An
examiner, whose name | forget, asked me: « It what you say is
true, are the Party’s efforts to reeducate Xuan Dieu useless 7 »
Fortunately, another examiner raised his hand to stop debate
over the question, saying that the argument was mistaken. How-
ever, | had already retorted that : «The Party has taught Xuan
Dieu how to make a revolution, rather than how to make
verses.» Confucius said: «Four horses cannot go faster than a
word which has escaped. » My criticism caused a vote in which
| represented the absolute minority.

Another time, a council was held to classify the novels. |
protested against Nguyen Huy Tuong’s « The Life of Luc, » which
was awarded second prize. | read six or seven paragraphs of it
and concluded that the novel contained some unlikely characters,
conflicting with a socialist regime in its first stage. It would not
be advantageous to our literature for foreigners or enemies to
read such a prize work. Nobody objected to my remarks, but when
the vote came, | still represented the absolute minority.

When all was over, and there were no other meetings of
the examination board, | was handed two memoires, which had
received third prize, and was told to read them and to make
observations, Ifound that Hoai Thanh’s < Beloved South» was
only a typical article wihout any literary value. On the other
hand, Hong Ha’s « Towards the Work fields » needed more work.
Remembering my vain attempts to disqualify Messrs Xuan Dieu’s
and Nguyen Huy Tuong’s work, | did not want to waste my
strength discussing Hoai Thanh’s, and only wrote a few words.
on a piece of paper suggesting that Hong Ha’s ¢ Towards the
Work Fields » be given second prize. | never knew what happened
te my note. _

Later, a meeting was held between examiners and artists..
In principle the jury should have suggested that the artists ex-
press their opinions, for we are no longer in a time when the
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“candidate hds to acceptall decisions'taken by corrupt exami-
ners, as in the old feudal days. But nobody was aware of this
omission.” At the end of the meeting, | asked permission to
express my concern, and a few others also asked to voice theirs.
I'told them “about the two hand votes and said that in spite”of
‘the results, | didn’t yield the mojority. An artist said that he
was surprised-to see such disagreement among examiners once
the choice' had been made, but |'was more surprised than he
to see the astonished artist put the blame on me, although' he

had not' attended the meetings of the ‘board of examiners. ‘

On the day of the ‘awards; | was appointed by the organ-

‘izing committeé’ fo be one of those who gave out the prizes.
| disliked having to distribute thethree that |'contested, so, | re-
fused. In order to make ‘my opinion clear, | didnt even applaud
when these prizes were given to the winners.

About the end of June, | was sick and entered Hospllal C.

1 saw some military men sround me'read a collection of poems by
Ho Dac Khai entitled «The Fighters, and eriticize it. | borrowed
it and found that it was really awful. And yet this collection
was awarded the third literary prize. Even though | was a member
of the examining board, | did not see these poems —only a com-
munique saying that the collection in question had first been given
a prize for encouragement; and only afterwards had been
upgraded to third prize. Isn't it natural to wonder who had made
* this decision? '

According to Mr. Xuan Dieu, after the annoucement of the

results, the board of examiners was compelled to laurch a

. propaganda campaign in favor of the prize works. Some editors
were entrusted ‘with the review of these works, but very few
criticisms were published. | asked one of th= critics the cause of
this situation and was told that ¢ there were too many difficu'ties. »
| thought that he was completely right. It is much easier to award
a prize to a work than to launch a propaganda campaign in
its favor.

By the end of July, only two reviews had been published
in the Review of Literature and Arts. The appraisal by Mr. Hoang
Xuan Nhi (an examiner) on ¢The Lite:of Luc» didn’t satisfy
the readers, who found it too ¢soft, » and unworthy of a university
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professor. Mr. Hoai Thanh’s review vainly tried to justify Xuan
Dieu’s collection of poems, €The Star,» but these justifications
were strained and weak, and could not refute the three critical
articles published in the review Tram Hoa. There is something -
about Mr. Hoai Thanh’s behavior that | can not admire. His
review was written after the three articles in the review Tram Hoa
came out, yet he made me believe that he had deliberately ignored
them. Did he mean to cast them into oblivion as Pham Quynh had
to Ngo Duc Ke’s newspaper Huu Thanh?

Another fact might surprise those who noticed it. Messrs
Xuan Dieu, Nguyen Huy Tuong and Hoai Thanh were candi-
dates and examiners at the .same time. Not only were they mem-
bers of the board for the final examination, but also of the board
for the semi-finals, How did it happen that such liberties were
allowed? Even in feudal times, an examiner was obliged to resign
when his relatives presented themselves for examination. In our
time, the examiners themselves are allowed to submit their can-
didacy. Perhaps, in the times of Ho Chi Minh, human nature
has changed completely, and all men have become «<incorrup-
tible,» or, is it because every mouth is well stuffed ?

...] hope that our association will apply the principle of de-
mocratic centralization, that is, the Literary and Arts branch will
be led in conformity to the wishes of the writers end artists.
Let us not repeat the same mistakes committed during these
last two years, that is to base everything on the opinion of a
few leaders and impose on the mass of writers and artists what
is against their will. ' : '

When this is done, there will 'be no more antagonism, end
it is an important point in the program of cultural expansion
for the consolidation of the North,

Hanoi, July 30, 1956
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ISSUE NUMBER ONE

Hanoi Nhan Van, September 20
(Excerpts from the declaralion of inte‘nfz'oﬁs)

... Just as the Party and the government have set up =
program for development of culture and improvement of sociaf
activities, we believe we should make our own contribution to this
work by publishing Nhan Van. 1t is for this reason that our journal
will be essentially cultural and social,

_ ... Under the leadership of the Laoc Dong Party, and in com-
pliance with Marxist-Leninist principles, Nhan. Van will work with &
realistic spirit for the strengthening of the North, and for nationall
unification. Thus, it will prepare the way for carrying out socialisrrv
in accordance with Party aspirations, which are also those of the
entire people. _

To make many promises and produce little is worse than to
promise little but realize much. Similarly, to gain confidence by
words is worse than to gain it through acts. So, in this first issue,
we spare words and promises,

Nhan Van

Hanoi Nhan Van, September 20

¢ Tran Dan’s Personality, » by Hoang Cam

(« Before me was a heroic child of the Party, faithful
through all tests, who knew how to cherish his party and
how to excise all cankers which might inflict injury on
the Party and on the army’s prestige... »)
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The first time | met Tran Dan was in a vacation camp re-
served for Army artistic troupes in 1951, He was a small, thickset
man with brawny legs and arms. His voice was usually hollow ;
his laughter candid. His slit eyes were crowned with shaggy
eyebrows, which gave his countenance a severe appearance.
But he looked like a child when he laughed.

I had known him by reputation for a. long time. Early in
1947, a certain Tran® Dan had made a name among the artists
of the troupe at Son La. He became famous for his cartoons
and poems, the original nature of which had gained the admi-
ration of associated artistic and. literary groups. Nevertheless, it
'was rumored that he remained misunderstood by his fellow
actors, and that the political cadres had developed a dislike for
him. _

In 1951, under Tran Dan’s leadership, many groups of ar-
tists; numbering several hundred and including authors, direc-
tors and actors, were preparing to give performances for the
troops in an important operational theater. Under - the shade of
a bamboo forest, Tran Dan, in-a gentle, familiar voice, delivered
lectures about literature and people’s ‘art, literature and art by
the people and for the people under the Ieadersh:p of the Party...

By the end of these conferences; Tran Dan had won the
affection of almost all artists, who now considered him as an
old friend... After the Dien Bien' Phu victory, Tran Dan spent
sleepless nights rewriting for the third time his novel « The Human
Tide» on that historic, magnificent victory.

«The goal | have assigned myself does not concern the
movel, but poetry. | shall try to create here a special method of
description, not original but independent®. Tran Dan told me
this in confidence when he finished  his novel, €The Human
Tid2». He also showed me another manuscript, entitled ¢ The
Drumming of the Futures.

Tran Dan's work did not win me over .at first reading. | took
him for an eccentric. | read his novel two, three times, without
being satisfied, but | finally discovered sornethmg out of the or
dinary and routine. Nevertheless, I did not appreciate -this form of
poetry. Later, after reading seversl of Tran Dan’s poems, | real-
ized that «this boy is not ordinary. » This did not necessarily mean



« good » in my opinion,

However it may be, thanks to his poetry, | thought very much
of a poet’s responsibility to life ; to thoroughly study life to express.
himself in a personal way, and to create a very particular world.
This is what led me to note that all of Tran Dan’s poems contain.
something of the unhappy, the inscrutable, and the sad, as well as
the impulsive, the ardent, the frank and courageous.

Although his verses did not penetrate deeply into my soul,
his researchin the field of poetry compelled my respect and affec.-
tion. Tran Dan often said, and | agreed with his view : ¢ Everyone
has his own way of composing his poems. Certain verses are like
the sound of the flute, others are like the clarion, or the beat of
a drum. We cannot demand that they all be slike. It is only under
these conditions that the deep harmony between poetry and song
can be realized ».

... Assoon as he finished his novel, ¢« TheHuman Tide,» Tran
Dan was sent to China on a special mission, that of writing the
Vietnamese commentary for the film ¢ Victory at Dien Bien Phu ».
But he was chaperoned by a political cadre who had full powers
ot decision. The latter, instead of contenting himself with express-
ing his views on the text of the commentary, ventured too far
into the literary field. He imposed his will on Tran Dan, dictating
even words and sentences to him. He used political, arid and
superfluous expressions,.and-irisisted at all costs that they be put
into the commentary.

At first, Tran'Dan maitained a most obedient attitude toward
this political cadre in writing his commentary. - But when the latter
brazenly encroached on literature, Tran Dan began to show his
feelings. He asked to be excused, and thus left to his fellow cadre
the <literary » part of the commentary. Differences between the
scholar artist and the political cadre were multiplying in Tran
Dan’s mind. Consumed with anguish, Tran Dan complained to his
fellows: <O, they are legion, the politicians who try to strangle
art! What can we do to inform the central committee, so that
concrete measures can be taken on behalf of writers and artists ?
This is our duty. | trust:the party | [ove it. | will' follow it to
the end.» .

That was the motive bekind Tran Den, Then Tu Phac, Do
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Nhuan, Hoang Cam, Hoang Tich Linh, and a number of other
writers and artists in the army who wrote at Hanoi, early in 1955,
several proposals on literary and artistic pollcy, which were
immediately sent to higher levels. This plan was on the verge of
being approved. A few high ranking cadres of the army approved
its major points, and praised in particular its constructive spirit.

While this proposal was being discussed, a girl suddenly
entered Tran Dan’s life, a twenty year old Catholic who lived in
the newly liberated capital. Both youths were passionately in love,
for. the first time. Tran Dan, though bordering on thirty, had
never been loved. He came down (to Hanoi) two or three times,
in defiance of army regulations. Using sick leave, he went to live
with his beloved for fifteen days. He even asked from his superiors
authorization for marriage. He could not renounce his love,
even though he knew that countless obstacles stood in its
path. Indeed, nobody except a few friends approved. the intimate
relationsnip. Some took the self-righteous approach: « Tran Dan
is certainly falling into moral decay. No sooner .does he return
to Hanoi than he is already spoiled, There’s pacifism for you.?»

Others, affectmg stern looks, demonstrated vigilance:
Watch out! We'll fall into our ranks li—so the love of Tran
Dan and the Hanoi girl became food. for gossip, among com-
rades, none. of whom, took the trouble to. discever the truth.
Canards, mockery, and also point pf view,? the character and
thought of the capitalist and the proletarian classes, and so on
~—were the grandiose themes lifted from political tracts to strangle
this love. : L

Tran Dan, his head buried in his arms, spent hours weeping,
grief-stricken, in the untidy house of his intended. Between the
two youths hung a barrier of shame, commiseration and pain.
She ceased to care for her looks, and put away in the wardrobe
her long, colored dresses, -many of which had been: shortened
and re-dyed Long. .gone was her crystalline Iaughl‘ar Her voice
now. trembled with tears. On Tran. Dan’s advice, she had sur-
rendered her rjghts to-collect. rents fram a few..rooms which
she owned to. tqrn.them:__Qver.to,th‘e._co,mmi_tt:ee, of housing mana-
gement, but not before she widened her black eyes and, com-
pletely astonished :asked :; ¢How: can .we live .under these con-
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ditions, darling? Why must we refrain from collecting rents ?
Does the government condemn property owners?» And so on.

Tran Dan considered it his duty to make needed expla-
nations to his beloved, to guide her in the way according to
which it is necessary ¢to work for a living,» and <¢not to batten
on others.» The figure of this young woman going in search
of a job in the rain | discovered with pity in the poem, ¢Vic-
tory Is Certain,» publishéd in the Spring Selection of Literary
Works.

In their house on Sinh-Tu Street, a blanket of dust shrouded
tables and chairs. Every day, as soon as he had finished his
meals, Tran Dan returned to his unit to hear the whispered
gossip which circulated among the comrades. For her part, the
young woman barefoot and shabby, went on hunting a job. She
started early in the morning, returning only at nightfall: <«On
she walked, in the rain, her head low, her shoulders bent...»

Tran Dan was about to go mad. He could not remain quiet.
He went from and returned to his unit, but everywhere he felt
invisible threads tightening inexorably, strangling his heart.

At this moment, there occurred important events in the
artistic movement. Criticizing To Huu’s poetic sequence, <North
Vietnam,» Tren Dan wrote that it was insignificant and insipid
~in its approach to the magnificance of life, and that it involved
a serious mistake : Cult of personality and deification of leaders.
. Tran Dan’s novel, ¢The Humen Tide,» the edition of which ran
to tens of thousands of copies, was a best-seller. His criticism
of the novel, <Escape from Paulo Condore;» by Phung Quan,
was es virulent as that against the poems in € North Vletnam »
His caustic and rough tone prwak&d -objeations: sC ‘
ters. and anbists:: Iiketwhiten, Wiy
tensiony ehargedawittiadles
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- of ddmuwpnom#h@apm i

s Tnagetly hadusaived g
was suddenlyiccanfin ik ke Tutt Pieochadi he
usolateﬂ(»lm,‘%aaﬂnomwi{@ﬂﬂmdﬂwm pirwtierahisipregnant,
Orne,: twg, thieb tmmmhsqpa’mﬂhwﬁium‘gmﬂhﬁtﬁrm "dasid dhe

i QU -




groaned as if suffering from fever : ¢ What is my crime ? What
crime have | committed to be thus detained?» His beloved
cou'd not see him. ' '

The first symptoms of her pregnancy deeply depressed her.
She grewso thin that she was only skin and bones. Abandoned
in her untidy house, with a thin dog as her sole companion,
without parents neither brother nor sister she occasionally received
a visit from a neighbor, 8 wooden sandal merchant who prepared
hera bowlful of rice soup. Once | went to see her and found
her looking ten years o'der. She asked me, betwen sobs: ¢« Why
doesn’t Tran Dan come to see me, my friend? » | tried to con-
sole her; « He’s on a special mission for a little while. You're
sick. If you want anything, we’ll help you. » «I’ve had enough of
this | I’ll die, » she replied. <|'ll die and never be worried again,
and at the same time | won’t be making trouble for you.»

Tran Dan’s close friends had to take turns visiting her, explain-
ing, comforting, assisting this girl who had loved for the first
tima, and whose womb was aiready torn with pain.

- Tran Dan’s instinct for self-preservation was so strong that
he was able to ‘resist premature suicide. .He was so young. His
poem, ¢ Victory Is Certain » was thus composed around April of
1955. After a three month internment for reeducation, Tran Dan
was finally permitted to come back to his beloved, who at first
poured out her discontent. ‘But she had begun to make a layette
for the baby stirring in her womb. She had, besides, found a job.
«Gone is therain..The wind no longer blows...A sunbeam shines
onthe red of thetlag...»

Later on, Tran Dan was commissioned as aland reform
observer. He entrusted his poem, ¢ Victory Is Certain», to Le
Dat. Tran Dan had almost forgotten it because he was so invol-
ved with day to.day problems, and also because he was occupied
. with other poems. The Tat festival was coming. Several com-
rades were in the throes of literary creation. | ran back and forth
between friends making small contributions to their work. | felt
called upon to edit a Spring Selection of Literary Works as a
contribution to the blossoming of a new spring of culture.

- 1 considered inadmissible .and contrary to the Party’s regi-
me the s prohibition from writing» proposed by:a few people



against Tran Dan, Consequently, since Tran. Dan was on .a mis-
sion to a remote region, and because | did , not know whether
he had written anything e!se, | published his poem «Victory ls
Certain > in the Spring Selection. If this flower were permitted.to
blossom, it would perhaps be useful, instead of noxious. But,
alas, before it could blossom, it was trodden on. The Spring
Selection was banned, as was the poem «Yictory . Is .Certain ».
It was rumored that the. dictatorial clique ol the cultural world
had taken its revenge for being violently attacked during -the
criticism of the poem « North Vietnam». Tran Dan and Tu
Phac were thrown into jail. This was the second phase, more
terrifying than Tran Dan’s drama. A storm was thundering
accross the literary and artistic world. .

- «Tran Dan is a reactionary|» « There are reactionaries in
the circle of Spring Selection! » Such were the rumors which
circulated, coming from one did not know what source.

The bad news struck us in full significance once, when
Tran Dan and | were eating rice ‘one day. K. (Tran Dan’s
intended) turned pale, her eyes wet with tears, and let her chop-
sticks fall. ‘ _ .

«If anything happens, of course it will be our fault. Why

was the Spring Selection printed ?» :
- Still, despite my qualms, | felt for my part some pride in
publishing the review. True, it did not contain exceptional work,
but, at least, it exposed certain problems, that of social welfare,
Van Cao’s work, that of nonconformity, Le Dat’s. Thus, if | pub-
lished Tran Dan’s poem, « Victory Is Certain, » although it had
not gained my entire satisfaction, it was because it was out of
the usual rut of poetic uniformity, At least, s few fish had
wriggled to the surface of the water, so quiet so fong.

During the rainy days .of Tét, the dictatorial clique in the
cultural world had been meeting all the time' to decide on ways of
banning the Spring Selections. A. suffocating - atmosphere hung
heavy over the authors of pieces printed in the publication. Then
came the night when charges werefiled against the poem < Victory
Is Certain ». It was as if a man had been startied out of his sleep
by shouts of € Help! Help | Bandits I'Here they are!»—as if all
st once, roused from sleep, everybody immediately armed himself



with spears and swords and ran out to compete with his neigh-
bors in swooping down on a mere shadow figure. This common
reflex is the same among all who defend their houses and villages :
The black silhouette collapses, and, satistied, all the people
quietly go home to bed. The next day, at sunrise, when they open
their doors, everyone realizes that the gang of pirates was merely
a night walker in search of a little coolness.

They were in the right, those who had struck with their sticks.
« Someone shouted, and so we struck a blow ». They were men
who love their villages and ‘homeland. Therefore, they were not
at fault,

The guilty were those who had shouted for help, those who
first used the word, « Reactionary, » so that all the village wént
for Tran Dan and beat him to death.

| have thought often of it, my heart heavy and bleeding.
The verdict, returned that night, blaming, or rather condemning a
poem, and in effect its author, to death, was at the same time
an anonymous threat to those writers' and artists who might
desire to blaze a crestive path, dilferent from that adopted by
the already mentioned dictatorial clique.

After this verdict, | ‘heard no more of Tran Dan, but | was
sure that he was this time effectively imprisoned. While K. was
writhling in torment giving birth to her first child, sprung from
a bitter love, her beloved went away without knowing when 'he
might come back... ‘

.. After 'studying the resolutions of the Twentieth Congress
of the Soviet Communist Party, a happy thought leapt from my
heart : «<Tran Dan will surely be released.” Indeed, he went
home on a summer evening. This did not surprise me, because
{ trust implicitly in the clearsightedness of the Soviet Communist
Party:and the «truth » to “which our party firmly holds. _

" He was ‘baick! On-‘mgeting him, 1 could not utter a word.
Tran Dan was$ always cheerfil, but his face still bore the stamp
of suffering. His complexion ‘had ssllowed, and his body had
grown thinner.” Nevertheless, before ’calkfng, he burst into young
and spontaneous laughter. He showed me four poems composed
during'his detention. He ‘affirmed that he had been released
‘owing to 'the perspicacity of *the Paity ‘Central ‘Committee.



