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"allr regime does not prohiliit them 
from loving each other, 

So why do they commit suicide ... 
The more critical our country'ssituation, 
The more we love and cherish it. » 

by La Dat 
From the c Autumn Selection of 
Literary Works,.' 
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INTRODUCTION 

Nhan Van (Human Knowledge) was a heretical Communist 
literary newspaper published in North Vietnam, which printed 
live issues between September 20 and Ncvember 20, 1956, 
before it was suppressed. In its short career under its editor 
Phan Khoi; it managed to bring up practically every matter 
which had bothered the intellectual class of Hanoi during 1956, 
B year of crisis for the regime, and because it was suppressed 
instead of dying naturally, the assumption is that the intel­
lectuals' discontent continued on. The government crisis 
which, in arts and letters, was reflected in the form of a pu· 
blishing battle, had a physically violent aspect in the peasants' 
revolt that broke out during November as the result of a brutal, 
bungling attempt at agrarian reform. An interesting coincidence 
is that the armed revolt in the provinces took place just as 
the Nhan Van affair was reaching its climax at HanOi, between 
the publication of Issue No 4 and Issue No 5, the final one. 
There is no detectable connection between the newspaper and 
the rural rebellion, and, in fact, it would have been fantastic 
if such a publication had any effect on mass opinion. No doubt, 
it was simply that discontent was general, and felt in every 
'1uarter. At any rate, as the .newspaper was suppressed, so the 
resentment in the countryside was smothered forCibly, while 
the conditions responsible for them remained. 
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The similarity between the general crisis in Hanoi and the one 
which occurred last fall in the Eastern European provinces (where, 
however, the intellectual and the physical aspects of revolt were 
more closely interconnected), is undeniable. Without much doubt, 
both derived from the de-Stalinization campaign of the Russian 
center in early 1956, although no certain connection exists be­
tween the two geographical extremes. The North Vietnamese line 
of intellectual commuroication descends through the Chinese sys­
tem, which bears direalYg~ th~IAf·MtM}.:h~~~ outpost. The general 
«thaw» implied by the Russian de-Stalinization became the «One 
Hundred Flowers Blooming» policy, the somewhat anti-climactical 
theory of liberalization ascribed to Mao Tse Tung, which was built 
Into the rebellious intelleduals' argument as it was presented In 
Nhan Van. 

It is impossible to say exactly when the « One Hundred Fiow­
ers Blooming ~·,pofjcy, ceacned·:Nbrth'>¥ietmanl <In'LtWe ',f",lf1force 
oF. itsimpliCiatiom"How~vEip/()liu ;ririg:l¥i)Jhe CNineSEI'pllr'tt"cllhl 
tral'committeJDropegailda1chie;f5 med~'e'~p1e~oh)da~i~lng'ltJori Met 
25:, L 1956, in hPekinl'l~"whith"was ,widely" aissemltraterd¥ Wh'8teVlli 
It. Was meant to,meaA,in,IChinaplt wasqjelzed"by, rthe, iNt!lflb<!:{<u~l! 
1".'f:Cinkin as·.a.'¢"'iI~oe' that)fiadlbeen'I'C!>O~iJ\gitorl,ild br;d rt ",L, 

. the policy.hlld·)been'}dflioi'!llly.end~rsedlby)itheip~rt9 1i!1ldel> 
ship ,in Hanoi,' 'and there ,Iskat· lea.t a~,llnfarence·'t~etl(thJ>'~~b1!I' 
lious, intellectuals" wAd.' had"beenJ dds'e"to the: artsd'and'II~I/Elr.il 
leaders,had, hoped1to,'@oadthem ";1'110, an' 'bflicielp,OnUhciblibM 
in. favor,! ,even before"NhilncMan was,IIJo:l.€hed': Whetherl th'iS'\vII'J 
theip . precise'iolentl<ll/l) 'or"'dlt)'lt,hefintelled~ul'Ils haJ!' M' Ilvlilv' :flM1e 
with',ithe. polioy IdJlYsiX m(l)'r:{thsllitoterioosl¥, alarmed rth~"hlljr~dhY'J 
wh ich~ontin~ed ,: tQJ :reactllt~r()Qg hd tWlyl '1·95 j1 I>eveh' tl1btu~hi ith'i! 
overtclanger,h'ad, d'iedli~'Ow\ti,i'a'~'~)lt) tantalitecl: th'e" '~r~i.t\r' a~il 
writers with the prost>l!ctS"oklillerby' tkeY' belie~ed(1t'h~ld'fWl:thetti! 

". «"or'.the)pros'per~y Id~~iIr$Pi9'tlfP(j),(arl""and" ~~IMee,·~ 'welit 
theA;u l'inllP¥l s/le!l'I:Hi!«<lirYe1vafiellt <!If al'hond~ed·.llbw~rsi"and"a 
h uhd red",(choolsl i$<' nfl' .. d"dm TftEi' h unclfelil,' If lowers' ,,,,IAdl 'h "h'd re~ 
schools polidy is, '1\. pJli€'\""~ f.reedolfl'tb'cr.ltlbise'tlhd"lr~l!'dbn'i td 
,e).nswer ctitioitmv.p~ ,'-,i;/i i~-!ql,q.-"i."); ) j' 0; ,·,11;' 'Ilr:. Jh 1:)] i6i 1f> 

, .. ,I iAII.lnteUettoll!ilS"Jdfoaommunisr.r1)'SREi 'hsdged' ilnlliby' Itk!li~ "dl~J 
lectical role in hisbDll)ipniD1lit lltf)rf~, 10ha'limlll¥Wihi th'e'iI~\V"pt4l 
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vll1i!eH)~ 1I'iEiAJfttr,ifW!h~t 'fH~ 'IIfnitdfidii~" of f~eir.' po~iil~j{aie 
t~lfl lthe's'iloH§est.' l'lh HMo); I, t'K~y(1 hd~'1 b(ekk'laudHI" ttr'w~p~dt 
mot~1 'li'Om the : ''if ieUlt(W~H ipbF 'fhie' ~rbil~tafliit'/han/ 'pe~iil@~n'f!' 

. wtl!'e 'il1g'16Ivh; ~6tt~ro1y 1~lecEis anil' 'oltho(/iik'pr'aise;" r<Jo\v that 
truth"ha'd trturliph.ecl.;'th'fV Ith611gHI; fh~Y\V6lJl,d.' he.lin. ha;npe.ie~ 
iA' 'sp~aking the'trtlfh'!' 'But" th'en; a's'usual;i! Was' t90r~/~; and 
lilf i~ra~tit:~1i alfeh\~t\~e~' 'to 6ithodti,{y' h~<;I :~e~ni ob'llterated:, .. ' 
"1"he winfer 011955-1996 Ih'il'd,l peeh '~~everetrlal'ili' Which, 
by 'Md 'I~rge; 'theColr\mbh\~f! gl:Jvkrt\,tn'eHt '~~Q' hiilea'~~~ll' THe 
ptt;i~tarril~lYa~ b'n/top~' 'at last'.' 'The' "MuI6 'exis'ie? . 'ili'fr'e:pl~s~\)f 
Ahd'h'i~tQ(-9'~"s '6\\ Its" p13d'est'aE' "Bu't' 1tifl .... 'l~'e-~!Jt 'If~~' 'rj(ofm' 
the: 'keV5tbK~" HI .f~'~· P~rfy"s'~olll:y; ,if 11~'a ;,I~ Ili;q, '~~iffidJr fy' ~i; 
m'r~te~'~Veh'm~lI'e 'PllltV's' p'1~rJilga~~li':" E~etXhb~~·.',khe~;:~Jf, 'iil: 
no pubITcatTon Tn HanOI were thehsl'ie'frlBles' of a'QrMi'a'h' r~form, 
t~ler~edt6 sti'! fnt)l'derifl~' a's"IIr'NHa:il 'Vii~:<lhfhe'iigia'rian re­
fotm; iIIe~alr:a;resfs,' Itnipfi~bnl1'liel\'1s, ',IiJestigatibns'(wi'ih r 'bil\-b~; 
f./jL~~orf8re~ e~,!lcf6YioK~,l.reqlllsltlbn~"of P(Op~r't~~, ~hwmeqJa­
r~HtIHlh~t"Jf'land6I1inefs' houses '(bF houses pP pe'a$~rits 'w'rongly 
~lbs!;'jMjv a'g:llan'~6w1\eH) 'wHich ll'iilt IflhilceHf'ch'illl'ie\\ 10"tH;)"01' 
ritlWvatltJ/rt"i iUNK8~IrWH'Ntl:' 4~IIN8ve,Hb';r'S. "(!"':'" :, •. :!>:I ',roi 

') ",hrherldtilf t"WbrSi the,el)idrdgn 'I:lf I~Boprl,"b(iiII' :rk(nJfh'~W 
!.1~6 1!i~er\1 ish6ek Ilf?!, I ~dlHi>e 'lk\~I!eelu~15l.''Fhe) Qxlid o~r,f 'rKif'S'i,ufH' 
dul IN{j"1 he' "slJn\'rn,"idfil19541i1i~8 B!leil ~I\lill" ~Hbul~\i~: r~eh~(rtl 
seemed to continue, "v~r{~ftei'j!" Ka'a I:Hecoflle' Yn'e'g'llliaKd"'lI\a i 

IMsse~ rlil~d'Ml'cI f~~ aliti{ wW1~rdJ~fHe '~~c)a'p~'liul~{' The 
f,~'eili~g af lie~ilderi-H~~ i~t Ihes'e' 'tniHgs I 'WhicK' 'wei'e i 'had~eh\ng!; 
wh'en'lhey.(Ve0J ordiT'il1~8 ~bt M '~a~pdl1;peithe~iks "f'ian"Dan'~: 
p6~ri\', <'¥Ic'tO'i\"ls' Certalh, "\vhit~w~s'k(uppress~d when Ih~ 
spriM§'.'i's~l're" Sf" 'IMot~asiBn'3r'rliaija'iin~; "SelecUbn"df'Eitei' 
rary Works, ed,t~d' 'Byl) I'iJind c;r.'n~ 'thfi:hr! 'Prinfe(J' 11IL'I w~ij 
t\:!t'fll~c~-te~~lkc: ')"111 !"nJ d!~LJ(nd! h(.'b\i~)llll"i X,_-bbI6Q ,:A·, 
",Ii AsIi1~'tl c!~'~'Il'llcldl!",i 'E!I~bWf{erJo t8fflfllUilisOli1 iri''Nb'tl'lld VllItY 
t\\!\n ~~~S"oi>onl&'IHY~II~!:!uklS'ifl)',~nth~ll1'lmes;r~o ~~'" tWgi{( 
and to guide them. They are extraordinarily e~ger tb''tIb ~~\«iX~ 
fi~~t1di'l"l;~ihs~1i6It€''i!i!,ai.'b'W .. RS!~e\O. ft'Sjil/1tti1'6.~t. e()g.(j~BAt\o. is, 
t/W'pld~l'ifIIJtllS"&1W~S .. t<lil'l. ~OY'a.rrl~lJol'lj$~~fIiI>.,.jl"t~5'$e ~g"t,~e' 
leve¥ (iJP t'l\i$'lutil¥$()MI'afi 'l!NMi-AJlilsf/f"fiOlW: ~FnH:wbu.ri'r ~ iHfill,: 
1{!ct\l31~~\VKbvI'ISW"s1!JtliidlliH8 'If!tgill!l(~h)B' Its\wllH,' '~IJ '11I~~K{ 
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to explain and disseminate it, so that masses will know that they 
struggled and died to put themselves on top, and that their 
dictatorship over every other class is their paradise on earth. 

In order to play their role, the intellectuals of North Yiet 
Nam, as everywhere in the empire, were required to submit to 
the authority of the Party, which, by definition, is the sole re­
ceptacle of the desire of the masses, and of their power. The 
intellectuals agreed. While fighting off as best they could an 
almost automatic tendency of the Party to convert them into 
slogan writers, and writers for banners and wall posters, they 
agreed to be submissive. The writers worried abo. t the nature of 
their art under communism. It was a favorite theme of Phan 
Khoi's, particularly in his article in the Autumn Selection of lite­
rary Works . .But they accepted. 

The crisis came when it became apparent that something 
was profoundly wrong. The implacable forces of history were 
untrammeled. Past evil was suppressed by the dictatorship. The 
masses had achieved true democracy. The social and economic 
processes ordained by Marx and Lenin were on the verge of 
perfecting society. The economic interpretation of history was 
proved correct once again. But there, in the North; before 
everybody, was a no longer deniable condition of squalor and 
poverty and indiscriminate death, want, frustration, apathy, 
political ferocity and indeterminate longing: 

«We believe in the theories of Marx and Lenin. We believe 
absolutely in communism, the most wonderful ideal of mankind, 
the youngest, the freshest ideal in all history. Then, why are 
we so out.of.date, why are we still living so miserably under 
the crushing burdens of formulae, why are we still bowed beneath 
the past?» - Nhan Yan No.4, November 5. 

The paradox is threaded through the five issues 01 Nhan 
Yan, between the columns of mechanical malice toward the 
West, and the equally mechanical benevolance toward the 
Russian East. 

Phan Khoi, the editor of Nhan Yan, Tran Duy, the publish­
er, and the paper's contributing writers, including Hoang Cam, 
editor of the Spring Selection of literary Works, T ran Le Van, 
Nguyen Huu Dang, T ran Dan, the author of «Yictory Is Certain,., 
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Chu Ngoc and Sy Ngoc, were occupied with a peculiar 
attempt to interpret the anomalies which faced them. 

Their arguments have probably been used all over the 
communist empire by intellectuals with a vestigial sense of 
independence, whenever the infallible system produced unac­
ceptable results, but perhaps this was more vivid to them, in 
their rawness, than to others with more experience in the 
system. The system in North Vietnam is more novel, and the 
regime less well established. The South forms a point of 
comparison and exerts a counterpull on the population. The 
minor officials and communist agents are inexperienced, and 
there has been little time to sort out the efficient from the 
dull. Erratic liberal seepings, which had been advancing and re­
treating from Moscow had been confusing issues ever since the 
Party had become supreme in North Vietnam, and the Hun­
dred Flowers Blossoming policy had descended at the time of 
its worst troubles. There was no established line for heretical 
intellectuals, nor a prescribed course of reaction· which is 
probably why Nhan Van was permitted to publish in the first 
place. The more experienced politicians at the other end of 
the empire were not to give the Vietnamese. Party its cue 
until late that autumn. 

The members of Phan Khoi's circle were more articulate 

than the rest of the intellectuals, and mor!! vivid writers then 
their critics, which would have been pardonable if their argu­
ments had not taken them from an impeccable communist 
position t6 something that looked like a ~ueer version of 
western liberalism; distorted, dedicated to the success of the 
Party and faith and the destruction of all the rest, but still 
comparatively uninhibited, leading, to what seemed suspicious­

ly to be a retrogression, a plot against history, and againsf the 
masses, which is to say, the Party. ' 

The route was, however, anylhing but direct. The logic of 
the intellectuals' analysis of crisis was primarily of the theo!o­
gical kind, relying on distinctions between abstractions, and 
that coupling of anti-theses which is more suitable to religious 

mysteries than politics, even theoretical politics. 
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,,"'ntis 'Tr~iI 'Dt.i~'TlYa'd('in"Nl'lan 'VI/HI' OCto&e¥ 1'5'~lvil:l~~' 
politics e~tia'lIy'Ji~fb',J c'611t~M."~h\lI'~POiJlI>.h :'.1 " ·1,,, "ii, :111" I" 
• ,,!'I '·In' the b~p~d '(t5fJco'~~erit; "but'.' ~g imll('\S" 'fiJndalTlbhtally 

alld truly, frlleu,But, i'n tHE! "aspeef 'b~JParrYti (ft~~aolnjtif" 'p'/&ss, 
<>f".gpe~~h ,'l"f "las"1!rlrl>ly 1Ih»11 'sb "oh' I tMl're"t!~~e' 'b&eil' I' sollie' , , I I I _ _ L I 

:shortuomlngs,IMd' this "poil'it'!is"fh6t~I" IOpo/tlint beca~se "il"is 
,n'! fallt the"foNTls"dl 'fleecllirll whi~k' ins~rel"al:compli>teii:Oritlij i 
bU!lohlby.lla'ch cltizM' to tHel\!I:)rl{n\'oh·itni~sillh:::» . I: '''',j. 
!., !And then) th'e! a~g't'J'n'iE,"f'bbesl:"~'AI'f\'eed6m'i$' iI\divldlial' 

ftell\:lom\' ttl htler th eibld"red\\l\Ei?illS' 'basls wliS'Yiln \l:Iga lI~f"d\'&a'!l\~' 
-.)hlch Ithe" b6urgliliisie"'usetd"'Ia's Jri' "i\\~ell\!ctJa'l'linMfll~ljnt"'l8' 
€)(ploit"'1he worklrk cla$~. 'ISlll," 'Grld\'r"bUr't~~'ln\'e;\ts' '~aWl~' 
nlis' b\'~h cliilri~eJ; alidit ~'a~la':ttdEfvallie,'iIKdWiduJls mus! bb~V 
th~' cOrtimunlty,'btJt 'fh'e' cdfflrhtJnltV'ii fiJthw.'d '6f' In 8 iWlu!ils' ~ntll 
,ndiViHuitl i fre~tl'OmulrilEir thel 'pe6ple,' s'lilg'dl' 'I'Mnl:,I~Ie!i 'iJa','t6~lIi:,' 
ti6h'eh~bllli~ ea'c~lhdi~i'dU~11bdcdritfi~ut!\<1a'cltiallyt6 tl\i!'~Jildlnii 
u'p 6f,th~iclHlllTIUil'itfii;:lh'~' 'i'd~iiI iii 'indlvidUal"lleed'offl 'is' 'tli~;'i~eaf' 
-of tKeif'f,at(jN=~':!etc!.»{'~ -'_,',110') j,,){;"; 1,·;';,lq ;; !\:f: ,,1'_.1): )',IJ:~1;~i 

j I '1'1 '0)' "H/ ' if,!, "', It~~ circDla111i~i\:, nfr rIiM"the'IYne~Horfn'which"'serv~s' He' 
Wde") i'd!j >!:i j/: "r'ri",hj(l(i lJ) P:"'I: ";(1':~) ',1,/ If] ,),ll 'J it :(1 

", 1'Kb Part;;i said";ihllt't~~/geH~rahvlon'ghe~s'bf'!~rngsWas'dUg I 
to the errors of the administrators of its pr6g~a'ills-hbf fh'e'fb'~ltli 
<>'llthe"P>~rty; hbt '!he'f<j~lt 'bf th~':i~e6Iog\1, 'b'utthe YalJlf'bi the 
.petty cild~e&/ ahd"thos'ewhb, acted ~bhgCi&t'lsl'l'i 'ot uhc(jns\!:loo~lY' 
um~er. thedregret'tirble,iimlluencei ofn b~e .'8o"thj,Neverthehlss,'I~1f I 
tlli" .~<j),Wld, ·be cbhreo!6lp-as, ,a, ,matter. '01' fact)!wasbeirig<i:orr6¢'" 
tI'4" ,.~~"tjDg,w,lth;-, t ~.9 IGtiticiHlhel1d js.alll-qjti~jsrn"of aU: inv.ohre&, 
ig, I\~e; '~~4~} !iI~h '1",11, Itha,~eg';Mi)Jg ,of, ,al! Ib~ In,miI'lQs,eg Eiin,inJtheH 
oCf!>fi'}rn\J\Iis t : ,",y,stjj(1l. i' Pict~tQr,!jhlR" Ith~@M>p!lrl k, C~ijr!l~tj~a"wa.~ I 
I>e,i\l\l,mp,s~ f~~iRlvWI?!i~ "j~h~~!\\t,~,1 s~,rJ" Alii rWfW191,M ,1'1111.1'1 111')) 

> d I Thl1,intelJSfi,tua ~ in,· ,\lP/lIW!\i'l." "J Alliz~p ... FlD! .tPJI l,ir;r)p.jictl t,i'lr~ ,fl. f(1 
'" criticism:» Criticism had no\,b'e<~o ~ADlierl.lo the. true/w.lts, a~rl 

h b .. I.,' ,) 'I . ,T" 01'" 1101 'irr<' .~Il what crjtici~r;n t ere had., ee" was not strang eno)Jo. .. t e .. 
",1t)n'e::Hu'l'died' '~'16w~;~ »'!'p~iitY" rr:~~gro~'nyl~t~i]"~'i' ~(C [they 
n~asoK~d;'ii: rrl'eart ''IIib fre'~qbm 811n!~II~ctVMr~I' to'~~i!lgi~J,"J%r~ll 
,tlitrlg IfiSt (vas :iilllacibu~.::..'.aj(.vays4bX~ia~iin~'thl~i' 'tli\(l~~i~ t~~p 
Jii!~t.w;l; I alii:! th'~'iHeol(jgyl ~ul)liM~::..cbJP'f'dll:lIHl:,i~ tkt\~E!II(rifdl~l~j! 
<luals and appelrdal~e'$: di'fHe"l'a ir'ty';" fhe':liil~i\\te'rPf~tafib\'lh)r' 



,d\lc)~iT,~(,Which ,ha~~,~,u.s~fI,,\~~),U.Rh~Rpin~s~ ,~ijp ",th~ ~~~li911' 
r~~ ~91,~tiQn1,!hey ~aid, Wa~,119t !"'"rorc~ntr,~t", !'In: A,i.Cta.tw~~ip,.r 
~U.t.9,n d~mq~rac~:,., ,'" ", ," , ',' ,; "", ,,:1' 
",,The, ~orlen\~, 01 corprnu.pis[ll .as it, radiat~dJr,?m. ~anqi, 
they said, was immacula!~" What wi's ,spiled ,haHlqdq ,¥ilh, i~s. 
<form». Whatw~~,need.ed \\!as that ,the. pe9p.le'siint,elle~\~als be 
~Uowedby ,t.he l?il.riyp<1>litiFians to cr.it,icize 40rm~in i'1I.i,t:vami­
!fic~lions, ~nd the"distqrtipns ,<1>f the rnome,nt ,:"ould ~e,co.\r~,~k 
,~d(" ~!Pfm» would merge. '\\!ith~content,».an4, perfefitiop,.,\Vpy)iI 
pe f~aLa~well .stheoretisal, "" :"i,:,.. , .. : .. ' '" : ",,' 

Ihe Party responded by sayi?~.,tha~. ,a,I,I, tn.i?", \¥~s,,"llla~s,,~~i­
F~is,I1).» The opPR~iti~n i~t~lle"tua\~, '~er~,u.~ingl~ar,l\i~\ ar<9;uments 
to reconstitute, a ,b8qrgeQi~ ~flQie,~y,dn! Np,\\hJY,illJ1~m!!T~eY, Werre 
not. criticizing mistakes, they were critizing the Pa,,~y} ilmlv' b,1';' 
Y9.nd Ihe Party, ,\h~ masses, :Thi~)t~e"!~a~\y,,dialec\ici~nSl said, 
wa~ ,a tYl?ical altitude" whiche~ists in, ,t~i/l1 p,ri,miiil'e, so~i~ty, (i),9,~­
siq~, w~e'il the,ma~se5 ar~degradeq, a~9 syborinated to 5yper,i(?r 
'!)rpw~~" ~nd w~er~,there i~ ireedom pnly,.!"r the prple,~ari~L\o 
su.fl,~rpa~~, b.e '~.j;\\oj,te~,. nqWfl~, \r,~~q9f1'\fP4ilieq, ~,y" ~i~\A\qr~hip. 
. ", lig~., in~~II~<;tH~J~6l~, ,P~~'i1~if,iq>~,..~~['<:'rI flql" ,th,~ i ,P~r,h\,~~i4r 
FiV~jzi9!/. in a,fv1~(~i~U~~~i"nl ,,\'t\l91nI1Mut1ip, /lll!, <;:riP~i~e Ihem­
~~!YEl~, \\I~e,n, th~M !ifiti<;:iWh: :Ih.~y '~fiti,qi~pI; ind,iWBua\,;.",)?,jlr!y 
memJ"I[S" n9tmi~\~~~s 'co .~r4,! ~"Y,;[~id,~he, 1?'\\IYt)~~d, th~n.I1j1/)~~~ 
oPer,\o" hpslil~, 11?r,'?W~g~nd~,/j\nd I t"~e?(th~¥,,cJ1l\is;ize,d¥,\,t~ey, ,9'ir;! 
f)oUa,ke"the trqu~lf3"tQ • .re~~JI a,I!, th,e \YSln~~r,f~! ,thing. ,the;, Party 
h~~"~ofl~i,,and, :50 th,~¥ ,w~re' Ofl\\.s,i4~d"ard,P,,,,tisani \\Ihioh) ,i~ 
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explicit in the article on the poet by Hoang Cam, a maudlin but 
enlightening piece on the artistic life in the first issue of Nhan Van. 
This article, and the poem, represent the artists' chronic, pathe­
tic opposition to the official Philistine, as much as it represents 
applied criticism of a specific situation. 

The communist intellectual is convinced that the artists 
and writers under liberalism are the despised prey of all the 
public and private Philistines of the oppressing classes. It is hard 
to believe that those communized intellectuals in North Vietnam 
can fail to be enlightened about their own status, now that the 
future has closed upon them: 

« 0 ! They are legion, the politicians who try to strangle 
art! » is the complaint attributed to T ran Dan in the first issue 
of Nhan Van. 

From every issue thereafter there is a drip of scorn for the 
politician and his elementary ideas of culture, and particularly 
for the politician who has been foisted off by the regime as a 
leader of the arts. Such a man is To Huu, the head of the Cen­
tral Propaganda Committee, who became the butt of the writers' 
polemical attacks in Nhan Van. Earlier, apparently, he had seen 
. them tear his own creations apart: <Criticizing To Huu's poetic 
'5e~uenc,e, (North Vietnam,) Tran Dan wrote that it was insigni­
ficant and insipid in its approach to the magnificence of lift ... » 
(Nhan Van, September 20.) Tran Dan paid for this afterwards. 

A more literary attack on the preferences of the politicians 
;s Cham Van Biem's pseudo-scientific satire, «The Robot Poet,» 
in the last issue. The politicians idea of prize literature was 'one 
of the main targets of Phan Khoi's scorn in his article in the 
Autumn Colleelion. 

During the summer of 1956, a series of «study meet 
;ngs» were held for the artists and ",riters in Hanoi (For an 
account of these, see Tran Dan's article on the« Struggle lor 
Democratic Freedoms> in the last issue), which possibly re­
presented the Party giving the intellectuals a chance to blow 
off steam in a controlled and relatively harmless way, and 
\8t the same time giving. the official dialecticians a forum for 
~\9-irnposingPartycontrol. Artists aM writers are not generally 
,the 'mstch of profe'ssionaIParty'theorizers who, after all, have 
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history and the masses behind them. These meetings may have 
convinced some of the intellectuals' following, but they did 
not reeducate the principle rebels, and, in September, came 
Phan Khoi's broadside in the Autumn Selection of literary 
Works. 

Phan Khoi is an elderly curmudgeon with a long career in 
service of Vietnamese nationalism, laterlv in the ranks of the 
Viet Mrnh, and is a rather select person by his reputation as 
his age, which is about seventy. During all this period, he was 
cantankerous, aggressive, and a thoroughly «difficult character », 

as the Hanoi Thoi Moi said of him September 25. 
It is possible to imagine Phan Khoi as he hounded the 

summer study sessions from reading his article in the Autumn 
Selections: Garrulous, insistant, mordant, vain, petty and vindic­
tive and inclined to waste time on reminiscence, anecdotes, 
illustrations, circullocutions(most of which have been edited out 
in this translations in order to save space). One thing he did 
have that is not common among the intellectual factions of 
communism, he would not back down in the face authority. 
(Incidentally, he hasn't stopped yet. There was an article dated 
March 3, 1957 in the Hanoi Hang Ngay referring to Phan 
Khoi's inexplicable insistance on demanding a forum for himself. 
The type is likable, at a distance). 

On September 20, the first issue of Nhan Van appeared. 
In the meanwhile, there had been a great deal of response buil­
ding up in the Party press to Philn Khoi's challenge in the Au­
tumn Selections, a hostile reaction unmatched in volume until 
Nhan Van was officially closed down on December 15 and the 
plates for issue No. 6 confiscated, one day after Ho Chi Minh's 
decree on press liberties was published. The official reaction to 
the Aotumn Selections overlapped the initial issue of Nhan Van, 
so that while the party organs were still preoccupied with the 
former, the latter was already throwing more fuel on the fire. 

This, apparently, overwhelmed the hierarchy, because there 
is very little pertaining to the heresy in the Party press between 
the second issue and the last. Then,again the whole apparatus 
was reanimated for the purpose of demolishing Nhan Van, after 
it could no longer reply, and' justifying the Party's action, when 
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th~rl" .\"a,snol'lqQl",an,y Im,!,f)IJ~! "f,G@cii\iI,lQ,i\. ,' .. '. {.,' ',' 
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not, PF:l'p.isely)~ «.fo.ntWt >(.)~.e .~r,jpin,Q,.J"iN9i!n,'yaf),Qf.t,,,.~,,~@, 
fom~ .?n.ifT1ateqand. <\~pe~lj~9i"U~99Ub.t~ql¥,,~e~~use ,ithll~~ 
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of arts a~d letters. Van. Nghe, the official organ of the Arts an& 
Letters Association, never did make tip its mind about Nhan. 
Van and got the Association in hot water. (See Nhan Dan r 

Dec. 21.) 
Thoi MOi, a Party lining « independent» and a major paper 

in Hanoi, printed denunciations which were half-hearted at 
first, and in the end it settled for printing official communi­
ques, stereotyped attacks and letters to the editor. It looked 
feeble, but this indecision meant something. (See the substan­
tiation of Nhan Van in Thoi MOi of Oct. 5, page 68). 

Nhan Dan is, of course, a straight politfcal party organ. In 
November, apparently, the decision to close Nhan Van down 
was made, and from then on it carried the hurden of the Par­
ty's ma',n attack. 

There followed the publication oJ the changes, and the me­
chanics of suppression began to function. These were revealed ex­
plicitely, or simply in passing, revealing much in a marginal way. 
There was not only the technicality althe deposits office, initial­
ly brought up in Nhan Dan and repealed in a somewhat 
different version in Nh~n Van, but .thtlfe were such things as 
the unintentionally funny, shrill little incident between the poet­
editor of Tram Hoa (One Hundred Flowers) and the Party agent 
who tried to bribe him to print material against Nhan Van, des­
cribed in the latter's November 5 issue.· The dreadful scarcity 
of newsprint, and the power over the press this gives the 
government, crops up from til;lle to time, in other pieces. 

In the material which followed the final issue of Nhan Van, 
there is also a clear insight into the Party's manner 01 manipu­
lating the «masses », by which it justified its actions, and which 
it used to emphasize the theoretical relationship bet"feen the 
masses and itself_acting in obeyance to the popular will which: 
it had itself created. 

There are. the remarkable, simukaneous chrystallzatlons . of. 
desire among assorted groups, all objecting to the'·continued, 
existence of Nhan Van : The resolution of the student body of 
Nguyen Trai School, of December 13 (whiCh showed that the 
students had been implicated in the uevolt), and the open letter 
from the comrade workers of Xuoo Tnu Printing House, dated 



December 17, both printed in Nhan Dan. 
On December 19 Nhan Dan was referring to appeals from 

«thousands of workers of various strata,» «petitions from 
schools ... hospitals, organizations, etc.» all protesting the existence 
of the literary publication which once happily announced circu­
lation ligures of 6000 CNhan Van, October 15). The fact that 
the revelation of all this animosity followed the closing of the 
paper apparently is not considered pertinent. The Party had re­
ceived its sanction from the masses by intuition, which it is en­
titled to do, and it had exercized its powers, 

Although it must have been obvious to the people involved 
in Nhan Van, fairly early in the game, that the paper was due 
for suppression, there was no softening in their approach to the 
subject of critics. In fact, it had the effect of increasing their excit­
ement. The November issues, with their candid attacks on the 
regime's «democratic freedoms» conduct, on the Central Press 
Service, their demands for a code of law which would Cat least 
the implication is there) protect the people from the Party for 
the greater glory of communism, the damaging use of the Po­
lish and Hungarian examples C< does anyone think that they were 
due to a lack of dictatorship? »), the hysterical, unfunny anec­
dotes, all accumulating into a recognizable argument not only 
for free speech and openly competing ideas, but a free society. 

A Communist party suppressed still another newspaper; 
liberal ideas can seemingly be generated spontaneously by closed 
minds-but it is also interesting that the minds which produced 
ideas should firmly believe that they can be placed at the service 
of a political system that denies every conclusion that can be 
drawn from them. 

The end 01 Nhan Van, then, lelt Phan Khoi, his contribu­
tors. and his supporters, separated Iromthe only milie,u possible 
for them as leading North Vietnamese intellectuals, but still 
hostile to the world outside. The end 01 their affair was, in short, 
utter isolation. 



CONTENTS 

Victory Is Certain by T ran Dan, from the Spring Collec, 
tion of literary Works. 

Criticism Of The Leadership in The Field Of Arts and 
Letters by Phan Khoi, from the Autumn Collection of 
literary Works. 

Nhan Van, Sept. 20, 1956, Inue No1 
Declaration of intentions. 
« T ran Dan's Personaly,» by Hoang Cam 
Criticism of Nhan Van in other papers 

Nhan Van, Sept. 30,1956, Issue N° 2 
. « Let Us Struggle for the One Hundred Flowers Blooming 

Policy,» by Tran Duy 
« We Are Not Afraid That the Enemy Will Profit From 
Our Mistakes,» by Tran Le Van 
« Answer to Comrade Nguyen Chuang and the Paper 
Nhan Dan, » by Hoang Cam, Huu Loan and Tran Duy 
«Partisanship In Arts and Letters> by Tran Cong 
Anecdotes and Letters to the Editor 
Substantiation of Nhan Van in Thoi Moi 

Nhan Van, Oct. 15,1956, Issue N° 3 
« Development of Democratic Freedoms, » by T ran Duc 
Thao 
« Dr. Dao Van Ngu's Interview> - Unsigned 
«Some Ideas About Hoai Thanh's Sell.Criticism, » by 
Thanh Binh 
«Attention Is Directed to the Ideas and the Person of 
the Artist,' by T ran Phuong 
«Open Letter to Readers» - unsigned 
« Dissatisfaction, » by Sy Ngoc 
tetters to the Editor 



Nhan Van, Nov. 5, Issue N° 4 
«It Is Necessary to Have a More Ordered Society, » by 
Nguyen Huu Dang 
«The Truth About the Offense of Poet Nguyen Binh end 
the Paper Tram Hoa» - Unsigned 
« Let U. Acclaim the Central Committee of the Party, 
Which Listens Attentively To the Cadres and Popular 
Masses, »by Phan Khoi 
« The Sinc9fe Strugg Ie for Democratic Freedoms,» by 
Tran Duy 
« We Buy Goods From the State-Owned Trade Company» 
by Thanh Chau -'- Ane.cdotes 
From Thoi Moi_ «Communi~ue Explaining the Applica­
tion of D;'ciplinary Measures Against the Newspaper 
Nhan Van» from fhe Central Press Service 

Nhan Van, Nov. 20, Issue N° 5 
« How Are Democratic Freedoms Guaranteed By the 
Vietnamese Constitution of 1946,» by Nguyen Huu Dang 
«The L95son of Poland Hungary,» _ Unsigned 
«There Is No Reason for Disapproving the One Hundred 
Flowers Policy,» - Unsigned 
«The Disciplinary Measures Against Nhan Van By the 
Central Press Service are. Illegal »-unsigned 
« The Robot Poet, » by Cham Vah Biem 
Miscellany ~ after Nhan Van 
Letters to the Editor 
Criiicism of Nhan Van in other papers 
Ho's Press Decree.' 

(Less than a (ourth of fhe malerial prinled ,in Nhan Van 
appears in the following. Editil.g zpas§ole/g, 1,0 redue bulk and 
diminish tedium. In/he reproduction of «Vic/Dry 13 Certain,» only 
four of nine v.erses are used.) , . 



«VICTORY IS CERTAIN,. 
by Tran Dan 

(From the Spring 'Selection of Lile/'(ll'y'Wol'ks) 

We live in Sinh,Tu Street: 
The two of us 
In a house, badly off for room, 
Loving each other. Why then is our life joyless? 
Although the fatherland today· 

Is said to be living in peace, 
We, however, are not out of our first year yet, 
And a thousand things, all ina tangle, still await us. 
Working all day, my only concern at night is a good sleep. 
And when my wife and .children are sick, I· anxiously care 

for them. 
Now I am gay and forget jlverything,. but I· suddenly 

remember and then, just as suddenly, I forget again 
The hundreds of minor daily occupations. 
Thriftily we live. 
Why should we care what they are plotting in faraway 

America or o~her such lost lands 
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To harm our lives? 
They say that down South lives a gangster by the name of Ngo. 
His only talent is to act as Khuyen and Ung (1) for the 

His dreadful weapon is a dull sword, 
With which to split the country asunder 
Under the rainy Northern sky I walk. 
The ground is sodden with the endless wet. 
Suddenly, I feel a pang in my back, 

Americans. 

While blood is dripping on the mud. 
Who struck a blow across my back? 
Ah ! That dull sword I 
It did not cut clean . ..,... and how painful! 
They had wanted to split me in two. , 
o my fellow countrymen I If my back ever turns cold, 
Do find ~out whethE'r it really is a sword cut? 
Not cut clean, but painful. 
The fatherland's back is bleeding today. 

II 

While the evacuation to the South was In full swing 
I lived terrible hours. 
Under rain.darkened sky, 
In groups, clinging to one another, they went. 
I, now a thorougly angry man, 
Tried to obstruct them, using my body as a barricade. 

Haiti 
'- Where to? 

- What for? 
Because we have no money, they lamented, imd no rice, 
No father, no lord, and no what not I 
A few, males endfamales, even said because of the dull 

life here: 
- Here we would crave 

Wind and cloud ... 
Now listen I 

(II Khuyen and Ung ate kidnappers In the novel « Kim Van Kleu >. 

-22-



Our skies happen now to be :gtodmy and sad, 
. They nevertheless are our own, so why leave them and go 

·away? 
Beyond the clouds yonder 

lies our entire South. 
How can you mistake it to be American land, 
Where cabarets, wine and women, 
And freedom and liberty are youts for the asking, 
And dollars aplenty, simply by holding out your hand? 
And buffaloes and rice lields-'-and days and nights full of 

happiness. 
And, all that notwithstanding, how can you have the heart 

to leave our skies ? 
Feeling. like crying, I wanted to ·stopevery child who was 

going away' 
- Are you really leaving me? - And to cling to every 

departing man's flaps and heels. 
f lelt like shouting, but my votice was hoarse ... 
- No! Stay I For 
Although our bit ol.land is gloomy, 
It is better than 

America 
A million fold •.. 

How can it be lorgotten so easily? 
Fr iends cwho are heading South, 

Let me ask you what you need? 
Why do you not tell me Irankly ? 
t know, 

- Waht you need is a heart and a brain 
My words grew harsher, 
But suddeniy, crying was alii could do, 
Crying my heart out under the stormy skies. 
And away they keep going .. 

-But why those weary leet? 
Why those tears? 

What disheartened them? 
The ground seemed to hold back their leet, 

The wind their garments. 
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For, leaving the North, it was as though they were going to 
, part with the land of the living. 

As though approaching the last minutes of their lives. 
All were holding them back: -every bush -every pebble 
--Every garden -fig tree -and sycamore. 
Speechless, but crying, 
Wide-eyed, back they stared at the earth and the sky, 
At sunAY scenes or faraway cloud bursts, 
At the old roads or blUfred stars. 
Oh, this land, how could it ever be forgotten? 
This land, where they had known warmth, Gold, and sweet 

savory things? 
But today, rains and winds kept coming, 
Showering on those who were going to leave the North ... 
Who was taking them away? 

Who? 
And where to ? - And why were they weeping? 
Meanwhile, the winds kept blOWing from a million directions. 
o North, 0 South, you were parting, and your hearts. broke. 
On my knees, Ipra)l$il'and :begg'ed t~e rains and Storms, 
Not to add to their misery by pouring on them, 
For those already unlucky men should be spared the punish­

ment of nature. 
Theirgardens and farms were neglected, their houses deserted, 
And the South ,tWI lay a thousand leagues away, and their 

own country, so sad, was yet so lovely. 
Away they want, but their hearts and souls lingered. 
o Northern lands I Look after their properties. 

III 

In Sinh-T u Street I lived, 
And had such heart-breaking days I 
I walked 

And saw no streets 
And no houses, 

I sow only the rain drops 
On the red of red banners. 



I met my sweetheart in the rain, 
She was looking lor work,' everywhere. 
Morning, she starte~ out, but back she came in the evening. 
-They tolame to wait, she confided, ' 
And I dit not inquire further. What for? 
It rained and rained. 
For three months now 
She has been waiting, 
living only in the future, 
like a lovely orphan,' night and day 
Clinging to other orphans. 
On she walked, 

In the rain, 
H<lr head low, 

Her shoulders bent, 
A girl barely in her nineteenth year. 
My sweetheart! ' 
How could she know 
Where all our, misfor,tunes 

Came from? 
How could she have known 

What was America, 
Whether the' sun shone, or whether 

Unaware that th~ir shaao,w5 
Were tast 

and what was Ngo? 
it rained, alone she 

walked, 

Upon the destinies 
01 each 01 us. 

On she walked, her head low, in the rain. 
How heart-breaking those days were. 
On I stepped, ' 

And s~w no streets, 
And no houses, 

Only the rain drops' 
On the red of red banners. 
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IV 

Why should our ~ountry's present hardships 
Not permeate my poetry? 

The wares displayed in the shops against whose windows 
my nose was pressed, 

Wearily were waiting for customers. 
But books were apparently much in demand. 
The ones over there were written by such and such friends 

of mine, 
And these, by myself, were staring thoughtfully. 
They dreamed: -If the South were ours, 
Five or seven milliorts more readers would we have. 
I am now a man with a fixed idea, 
And wish that all of us 
Who demand unification, would start with such trivialities 
-As food, . 

Sleep, 
Private affairs, 

-And thoughts, 
And cajoling children, 

And flattering wives. 
Over the streets, the rain drags on, 
And about the North and the Squth, I. have )\iritten nothing yet, 
I am convinced that poems . should be able to engender 

. hurricanes and tempests, 
But today, 

What makes my head bend so low, 
And where is my inspiration? . 

Why are my verses 
Not powerful enough to move heaven and earth? 
Why can they not piece together countries and borders? 
While the hills and rivers are crying in the rain, 
I want to give up my poetry . 

. And attend to other work. 
The rain, however, keeps me absorbed, 
So, with my small talent, 

I write political poems. 
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How heart-breaking those days were I 
I walked on, 

And saw no streets, 
And no houses, 

Only the rain drops 
On the red of red banners. 

o 

o u 
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CRITICISM OF THE LEADERSHIP IN THE FIELD 
OF ARTS AND LETTERS 

by Phan Khoi 
(From the Autumn Selection o( Literary Works) 

... What I am going to write is in prose and conforms to 
the truth, nothing but the truth. I am no poet, and my criticism 
will contain no mystery, no complication ... It will be as straight, 
forward as «elephants' bowels and ox lungs.» Readers will see 
plainly what I mean. There is no fear of misunderstanding. 

I want to tell the truth, but I have been warned by some 
people that «thefe are truths thet should not be told.» I did not 
believe them. This can only happen under certain regimes, but 
under our government, which regards criticism and self-criticism 
as its own \\Ieapons, all truth is worthy of being revealed. 

I want to. criticize. Someone warned me: «We all agree to 
halle criticism inside our organization, but it is not advisable to 
criticize through tbe press. Our enemies can distort published 
remarks. I' did not believe this either. 

The time when we have to '!Jive each other advice behind 
closed doors is past. It is now necessary for' us to: settle our 
lnterll8J zan.licts before, thec;.public"whose'lperspicaclty 'will show 
us the way to go. Besides, sinc~ we have recognized that it is the --- '~,~'~' ..... 
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people who feed us, that we are to serve their interests, and that 
the people, as a whole, is master in the country, and that they 
are entitled to control all our activities, why then keep among 
ourselves what we can let them know? 

... What must we do now? It is true that our regime reflects 
splendour and magnificence, but who are we? We are people 
who have spent a part of our lives under feudal, colonial and, 
imperialist regimes. A few bad thoughts derived from these re­
gimes are still in our minds, and are the source of wicked phe­
nomena that can only be igncred if we blindfold ourselves. It 
is time to look <traight at these phenomena, disclose and amend 
them. A complete amendment is imperative. Only such an 
amendment can embellish and strengthen our regime, and make 
of us worthy Marxists, Communists, and citizens 0.1 the Demo­
cratic Republic of Vietnam. Is it not true that we want to «con­
solidate the North?» The correction of our erroneous thinking 
is, therefore, an important factor in the economic and cultural 
expansion which is needed to consolidate this zone. 

For these reasons, I am writing this criticism of the direc­
tion of the Vietnamese Writers and Artists Association, which I 
served in since it was created, in the northern regions, eight 
or nine years ago, until today. And my criticism. will .be frank. 

At the time when the Association· still. existed in the north, 
ern regions, its methods appeared quite simple.· Marxism and 
socialism were applied to serve the country, the people and, a­
bove all, the war of resistance. It is impossible to know whether 
or not writers and artists fulfilled correctly and properly their 
<;Iuties then, but it is certain that they strove to follow these 
lines of conduct. Had they any complaint against the leaders? 
Almost none. Or, if they had some, the greatness and agony 
of resistance war at that time was overwhelming, and .left little 
time .for complaint. 

I am not trying here to discover the reason why the pro­
blem of the direction of literature and arts developed,. wh¥ . 
the mass of writers and artists became. discontented with the 
leaden; of their branch alter the victorious return tOj) thecapital. 

The word <mass ).01 writers. and. ""isls suddenly employed 
ber. mey estoni.h some re8481!s,.~ut only this wo,cI can give 



an idea of the antagonism which exists between the leaders of 
letters and arts and the body of writers' and artists. These tw6 
groups, united during' the resistance war, are' now divided into 
two camps. 

The mass counts within its ranks not only the writers and 
artists who had followed the resistance in the northern regions, 
but also those who had stayed in the now-liberated zone, and 
those assembled from the South or from Interzone 5. In short, 
they are a huge mass, which can easily be turned into a hosti­
le camp by the maladresse of the leaders. 

Under the regime of the bourgeoisie, antagonism was a 
common thing between people and government, between employ­
ers, pupils and schools. But under ours, it is necessary to put 
an end to all antagonism. As long as antagonism exists,it pro­
duces bad situations and difficulties for the regime. 

Such phenomena are due to the mistakes made 'by the 
leaders during the last two years. Here are some examples. I only 
mention typical cases, and I shall leave the problems of organ­
Ization and administration, of which I know very little, to those 
who are familiar with them. 

In a talk organized at the head~uarters of the Association 
of Arts and Letters, some time after my return to Hanoi, the pro­
blem of« liberty of artists and writers» was raised by an eminent ca­
dre ... The problem was stated asfollows: Some writers and artists 
asking, or intend to ask, for liberty 01 expression, an unlimited 
freedom comparable to «a passer-by, who sees a beautilul port­
folio underanothe'r man's arm, seizes it with the excuse that it is 
his unlimited right to take what he wants.» The' cadre concluded: 
There must be control, and the writers and artists must comply 
with it. 

Practice shows us that things do not happen that way. tn my 
opinion, the problem was misstated. 

All writers and artists 01 the resistance joined the Arts and 
Letters Association, and submitted themselves to its direelion. If 
they had not been willing to comply, they wouldn't have joined. 
As for the authors in the newly liberated zone, they could have 
emigrated to the South, should they not have wished to submit 
tn"mselv,s to the same authority. In short, nQ writer or arlis!sin 
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Nqrth Vietnam has asked for boundless liberty, or tried to' seize. 
portfolios », and I wonder why such a problem should have been 
raised . 

... Because of such misinterpretations, the leaders have more 
rigid contrql over writers and artists ... ln addition, the most simple 
a'nd harmless. thoughts and opinions of the people are repressed. 
I have had personal troubles of that kind, I am going to relate 
them here, and nobody can charge me with. inventing stories and 
distorting the truth, » as they charge enemies. 

A few weeks after our return to Hanoi, in an artistic gather­
ing, a Soviet comrade observed that we had made great prog'ress 
in the mu.sical, painting and theatrical fields. But he had nothing 
to say about our literature, since he could not read t,he Vietnamese' 
language. I answered him that, on account of some handicaps, 
the Vietnamese literature did not come up to the other cultural 
branches. 

In another gathering, talking about music, someone made 
an apology for Vietnamese classical music. Despite my small 
knowledge of music, I am conscious that our classical music 
does not reach great heights .. I expressed my' opinion,. and' 
said that an artists of a friendly country had criticized our class­
fcal music as still having a primitive character, due to the repet­
~ion of «a-y-a» and «[inh, tinh, tinh.» A few days later, I met 
Mr. Hoai Thanh on the second floor of our association head­
quarters. Mr. Hoai Thanh reproached me for. having expressed 
such ideas, and above all, for quoting a foreign artist's opinion 
to discredit our classical music. Hardly had I prepared myself 
II;> answer when he was gone. I went mto my room and lay on 
the bed, getting angry, not with Mr. Hoai Thanh, but with the 
board of directors. Since then, I have never expressed my opi; 
nion at gathering, and when asked by my friends why I kept 
.silent,I said that I had no opinion. Even if .I have an opinion, 
I.don't care to express it any,lorger. I would add tha.! I have, 
waited in'patiently for Mr. Hoar 1'ha?h to, critiCize th~ abH~ 
,mentiored opinio~. He ,ne~~r \lid, for criticism . arid' self, 
~rlti~isf'l' . 8.r~ ..... r~rely '.' employed,in,our. service. There 'haVe 
~~no~lv twqcriii~isf!ls during !tl\~ ,fasltw~ ~~~rs 'bnif~JjJ 

'thea "p~~ni. NoM, ~i'eth~fn'~, "by'T6'A'uu; ~riJ\hEi" ~IMi''1Jb6TIl 



the poem «Victory Is Certain », by T ran Dan, of which I will 
speak later. That was restrictive of freedom of expression and 
thought, and now I shall tell about a restriction against freedom 
of composition. Last Octo!)er, I was assigned to make a speech 
at the Lo Tan commemoration. Before delivering it, I had to 
submit my speech to the direction. In the text, I observed that 
Lo Tan had a good command of Marxism, but that he had ne, 
ver employed a Marxist expression in his work. It made me think 
of the silk worm. If instead of spinning silk thread, it rejected 
mulber, y leaves, it would not be a silk worm. Mr. Nguyen T uan 
asked me, «Who do you want to hit with your allusion?> and 
suggested that I correct it. I was astonished. 

Why, every time that I take the floor, am I accused 01 
«aiming» at others? Nevertheless, I promised to correct it. 

Further in the same text, I observed that Lo Tan was in favor 
of direct translation. Mr Hoai Thanh asked me to amend this sen­
tence, with the excuse that there are several kinds of translation. 
He thought that if Lo Tan's direct method is considered as exam­
plary, it amounts to saying that President Ho's indirect method 
in translating the novel, «The clandestine OBCOM» (OBCOM, 
a provincial committee of the Communist Party) was wrong. I 
didn't protest, but promised to rectify this observation (and I recti, 
lied it right in front of Mr. Hoai Thanh), althouugh in my speech 
I only referred to the method employed by Lo Tan, without tak­
ing it lor a model, or mentioning President Ho's translation. In 
spite of these concessions made to the direction, when it was time 
for the commemoration, I read the original of my speech, without 
any changes, to the audience and did not notice any reaction on 
its part • 

... Today's leaders are as awed by tabus as they ever were, 
in olden times. The same tabus apply now as under T u Duc' s 
and Thieu Tri's reigns in the old Vietnam, when. literature amount­
ed to four classical books and five canonical ones- except that 
contemporary literature has become Marxist. 

Let us go back to the problem of «liberty of writers and 
artists. » 

As I told you before, writers and artists do not ask for bound. 
I~sfreedom,and have submit.ted themsel"es tC!' direction. They 



have only asked the question:« How should this direction be 
applied 7. It must be added that the writers and artists want 
freedom, but only in the artistic field. 

Is it true that arts and letters must serve politics, and there­
fore that artists and writers must let themselves be guided by 
politicians 7 If politics wants to achieve its aims, why doesn't it 
use slogans, banderols, instruction sheets, communiques? Why 
does it appeal to arts and letters? 

Politics whispers in the ear of arts and leiters: «The reason I 
like you is because I want to profit by your art. ». This can be 
fruitful in a certain sense, but arts is a separate field, and politics 
should never invade it. Freedom of the arts is asked. I think that 
politics has no reason to refuse this freedom. In our time, one 
principle of «mutual benefit» is applicable to every kind of colla­
boration. 

However, during these last two years, the leaders of arts 
and letters have overstepped the limits, and havepaid no attention 
to this tacit agreement. On the contrary, they are trespassing more 
on the freedom of writers and artists in their own domain. 

Most of the branches of lilerature and arts have been «led 
by the nose in 'the service of workers, peasants and soldiers,» and 
have been urged to «serve indue time. » It is the truth, and we 
have nothing to say against it. But, the mass of writers and artists 
must also obey other directives from the the leaders. 

Let us take, for example, the musical competition. A piece 
of music classified as «indifferent. bylhe examiners (they are able 
musicians) was reclassified by the Current Affairs Office (of the 
Association of Letters and Arts) under the excuse that the «words» 
were beautiful and in accord with the policy of the Party.and 
government. Despite the examiners' protests, a high award was 
given to this piece of music. One of the examiners complained to 
me and s<lid fhat they shd!lldhave organized a literary competition 
instead of a milsical one. I think that this examiner was right, 
unless the members oltha CurrentAflairs Office were competent 
mlisicians, and the music itself ~ad been reex'amined. 

At the next National Congress of Leiters and Arts, such facts 
\viII be pointed :6ut 'by the re~resent!!tivesof"'~l:h 'br!lMch. 

T~e' above (hasdl~clds!!d! ehOU\lll'bf the(!Jnb~arablevex!ltrol'ls 
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suffered by literature; It is not necessary to list here every quarrel 
between «mother and daughter-in-law». 

Messrs Nguyen T uan and Hoai Thanh are famous authors. I 
don't say that they lack ability in the literary field, but each of 
us has his own art, which reflects his own personality. Only a va­
riety of arts and personalities can create the spectacle of « One 
Hundred Flowers Blooming ».If, on the contrary, a single style 
is imposed on all writer~ and artists, the day is not far off when 
all flowers will be turned into chrysanthemums. 

This attitude of the leaders has contaminated the whole capital 
of Hanoi. Any board of editors can correct or reject my articles, as 
it suits them, even if there is no reason for correction or rejection. 

Recently, before July 20, a certain review, let us call it by 
its name « To Quoc» (Fatherland), asked me to write an article 
for it. It would have been sufficient to ask me to write something 
about the South. Instead, in his letter, the editor gave me a plan 
for my article: requirements, objectives, etc. and he also indicated 
a maximum of 1500 or 2000 words I A great bitterness over­
took me. I looked for a pretext and refused. (Maybe I am too 
touchy, and need to be correded). 

0, Do Chieu! (Ed. -- A scholar known for hisindepenjent 
spirit) In your time, you exclaimed : « Since I am not taking an 
examination, why is a subject imposed on me, and the length 
of my text limited ?» 

Yet, in our time, eighty years later, I am still being given 
subject, a plan, and the maximum of words I can write. What can 
I do to remain myself, 0 old literate man? 

Such a leadership has led to the affair of the Spring Col­
leclion of literary Works. To tell the truth, I am not ac­
quainted with the authors of the works, but when reading their 
articles, I saw at once that they were discontent"with their lea­
ders. (Maybe. there is a certain telepathy between fellow suf­
ferers). 

New Year's day morning, Mr. To Huu visited the headquart­
ers of the Association of Arts and literature. Before a num­
ber of authors and artists, he asked for my opinion on the 
Spring Collection. I· replied that only Tran Den's poem was 
somewhat un,intelligible and, diaadvantageous, on the other hand, 



Phung Quan's and Le Dal's poems were well designed <to fight 
against conventional ideas,» and <to clear out fMhy thoughts,» 
but they should have been shorter. Mr. To Huu retorted: «What's 
the use of letting them waste more ink and paper?» 

I held my tongue. I had enough experience to know that 
I must not risk any further hazardous observations. 

A few days later, I learned that these thin booklets had 
been confiscated. I thought that it was a very bad policy to 
magnify such insignificant incidents, and by that, to incil'e curious 
people to buy these booklets clandestinely at three thousand 
< dong» each. Why do the leaders of the literary branch act as 
if they are frightened? Ho Phong, in China, tried every means 
to sully his leaders, nevertheless, his <Three Documents,> and 
even his «Suggestive Letter> were openly published without any­
body being afraid. 

However, on a drizzly spring afternoon, a meeting was 
held at the head~uarters of the association, from 7 p.m. until 
1 a.m. the next day, to <criticize. Tran Dan's poem. It was ra­
therthe .young poet's trial, a political stratagem designed to 
isolate him, and to divide the editors of the Spring Collection. 
This stratagem proved successful. Among nearly 150 congress 
members, a few dozen voiced their unanimous condemnation 
of Tran Dan. Many members who thought that Tran Dan's cul­
pability, if any, was not so great, kept their opini<im to them­
selves. 

Iremember that T ran Dan was charged by a deputy with 
having written the word « He> in capitals. According to the deputy, 
the word « He' in capitals has been used for a long time to desi­
gnate President Ho, while in the accused poem, this word is used 
for another purpose. To hear this accusation made me imagine 
that I was back in the royal court, where Mr. Nguyen Mo (Ed.­
John Doe) was charging Mr. Le Mo (Ed._Richard Roe) of the 
crime of lese majeste, for having resorted to Tabu words. 
Fortunately, I woke up at the height of the Congress of the 
literature and Art Association. 

Then came Mr. Hoai Thanh's criticism, carried in the Review 
of literature and Arts, in which the author' accused T ran Dan' 
outright of joihi~g the reactiohary camp to .. fighhgalnst our people 



(Review of literature and Arts;' No. 110, March .1, 1.956). . 
How easy it is to incriminate a man in our ~ounlry. In China, 

Ho. Phong, one of Chiang Kai Shek's agent" WaS exposed only 
after several years of investigation. I was even told that a sword 
engraved with the sentenc.e «offered by Chiang Kai Shek» was 
found in Ho Phong's things. With such a 'Proof, Ho Phong's 
guilt was undeniable, but to incriminate a man with his poetry is an 
unimaginable injustice. 

T ran Dan is nevertheless luckier than the young bachelor of 
arts Nguyen Thuyen, son of General Nguyen van Thanh in the Gia 
Long reign. T ran Dan was charge with being a traitor for a 500 line 
poem, while Nguyen Thuyen was not only sentenced to death for 
56 lines of no precise meaning, but his relatives were also implicat­
ed, and his father had to kill himself by poison. This shows how 
liberal "ur demoratic and republican century is compared with the 
despotism of Gia Long's reign. 

Finally, Mr, Nguyen Dinh Thi, editor of th.. Review of 
literature and Arts, published successively three long critical 
articles on the Spring Collection. After publication, Mr. Thi 
showed them to me and asked me what I thought. 

I spent a whole day reading these articies, and I answered 
Mr. Thi that the problem was misapprehended. The Spring 
Collection business concerned the leaders more than the mass 
of wr,ters and artists. I pOinted out to Mr. Thi that the reaction 
of the mass was the result of an u"skilful lea~ership, and that 
even if the reaction was wrong, that was not~ing compared to llie 
leaders' mistakes. In his three articles, however, Mr. Thi was. 
concerned only with avoiding all responsibility and putting it on the 
editors of the Spring Collection. It was a grave injustice, not to 
sayan extravagance, on Mr. Thi's part. I am writing these ·Iines 
by the light of a twenty candle power electric lamp. I swear by 
this lamp that Mr. Thi had recognized the correctness of my 
observations, and had promised to write critically of the leaders. 
But he has not written it yet. 

In his first articie, Mr. Thi charged the authors of the selec­
tion of having, like wet nurses, «stuffed the mouths of new born 
babies full with their big breasts.» It made me think of some 
stories of the old time. In 1920, I was employed as an accountant 
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by the Baoh. Thai Company in Haiphong, and CQuid see with 
my own eyes Mr. Bach Thai Suoi,the manager, exploit his 
employees, but one day, Mr. Suoi pointed an accusing finger a! 
the workers and cried out: 'Youhave bled me of all my money. > ... 

It is a common thing to shift one's faults over to somebody 
else in order to shut his mouth. It was what Mr. Thi had done 
to T ran Dan, Phung Quan and Le Dat, who had no breasts, nor 
newborn babies. 

None of them ever protested. The mouth was, indeed, well 
stuffed. 

When the literary prizes for 1954.1955 were annouced, Ha. 
noi public opinion deprecated the mediocre works of some of 
the poets. My statement may be regarded as vague and ground­
less, but unfortunately there is only one Review where art criti­
cism can be published, and this review belongs to the Associa. 
tion of literature and Arts. No opinion had a chance of being 
published. Nevertheless, there was concrete proof of this discon­
tent. The review Tram HOB (Hundred Flowers) published thre.e 
critical articles on Xuan Dieu's poem, «Ngoi Sao» (The Star).; 
After the third article was printed, the review stopped such ac­
tivity. A referendum would reveal this side of public opinion, if 
anybody wanted to know. 

In my capacity of member of the council of examiners, I 
agreed with the public even before the announcement of the 
results. I was one among ten examiners. I 'flo not remember 
exactly if I was designated or nominated ... I worked and was 
paid for my work, but when it was over, I reproached myself 
for having taken part in it. . 

The literary works were examined by sub committees for 
literature, poetry,novels, plays etc. Later, a council was held. 
by these sub.cIDmmittees to claSsify the works that had been 
chosen. In case. of disagreement, a hand vote was to have 
resolved the question. 

The day a council was held to classify the poetry, I protest­
ed against the award of second prize to <The Star» by Xua,., 
Dieu. This poem was at best worth third priie. When I cited 
some unintelligible verses in it, Mr. Huy Can, an examiner r 

said ,lhat.1.did not want to understand them. 
• 
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In principle, if Mr. Huy Can wanted. to make me under­
stand Xuan Dieu's verses, he should have explained them to me, 
instead of reproaching me with not wanting to understand them. 
Yet, the whole board of examiners kept silent, as if they aU 
understood these verses. I ~uoted some more bad verses and 
said that Xuan Dieu's new poems are inferior to his old ones. An 
examiner, whose name I forget, asked me: « If what you say i$ 
true, are the Party's efforts .to reeducate Xuan Dieu useless?» 
Fortunately, another examiner raised his hand to stop debate 
over the question, saying that the argument was mistakeo. How­
ever, I had already retorted that: «The Party has taught Xuan 
Dieu how to make a revolution, rather than how to make 
verses.» Confucius said: «Four horses cannot 90 faster than a 
word which has escaped. » My criticism caused a vote in which 
I represented the absolute minority. 

Another time, a council was held to classify the novels. I 
protested against Nguyen Huy T uong's« The life of Luc, » which 
was awarded second prize. I read six or seven paragraphs of it 
and concluded that the novel. contained some unlikely characters, 
conflicting with a socialist regime in its first stage. It would not 
be advantageous to our literature for foreigners or enemies to 
read such a prize work. Nobody objected to my remarks, but when 
the vote came, I still represented the absolute minority. 

When all was over, and there were no other meetings of 
the examination board, I was handed two memo ires, which had 
received third prize, and was told to read them and to make 
observations. I found that Hoai Thanh's «Beloved South» wa$ 
only a typical article wihout any literary value. On the other 
hand, Hong Ha's« Towards the Work fields> needed more work. 
Remembering my vain attempts to disqualify Messrs Xuan Dieu',; 
and Nguyen Huy T uong's work, I did not want to waste my 
strength discussing Hoai Thanh's, and only wrote a few words 
on a piece of paper suggesting that Hong Ha's «Towards the 
Work Fields» be given second prize. I never knew what happenecl 
to my note. 

Later, a meeting was held between examiners and artists .. 
In principle the jury should have suggested that the artists ex­
press their opinions, for we are no longer in a time when the 
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. ·candldate has to accept all decisions taken by corrupt exami­
ners, as in· the old feudal days. But nobody was aware of this 
omission; At the end of the meeting, I asked permission to 
express my concern, and a few others also asked to voice theirs. 
I told them about the two hand votes and said that in spite of 
the results, I did~'tyield the mojority. An artist said that he 
was surprised to see such disagreement among examiners once 
the choice had been made, but I was more surprised than he 
to see the astonished artist put the blame on me, although· he 
had not attended the meetings oltheboard of examiners. . 

On the day of the 'awards, I Was appointed by the organ­
izing committee to be one of those whb gave out the prizes. 
I disliked having to distribute the· three that I contested, so, I re­
fused. In order to make my opinion clear, I didn't even applaud 
when these prizes were given to the winners. 

About the end of June, I ivas sick and entered Hospital C. 
1 saw some military men around me· read a collection of poems by 
Ho Dac Khai entifled «The Fighter>, and criticize it. I borrowed 
it and found that it was really awful. And yet this coiled ion 
was awarded the third literary prize. Even though I was a member 
of the examining board, I did not see these poems -only a com­
munique saying that the colledion in question had first been given 
a prize for encouragement, and only afterwards had been 
upgraded to third prize. Isn't it natural to wonder who had made 
this decision? 

According to Mr. Xuan Dieu, after the annoucement of the 
results, the board pf examiners was compelled to laurch a 

. propaganda campaign in favor of the prize works. Some editors 
were entrusted with the review of these works, but very few 
criticisms were published. I asked one of the critics the cause of 
this situation and was told that «there were too many difficu'ties. » 
I thought that he was completely right. It is much easier to award 
a prize to a work than to launch a propaganda campaign in 
its favor. 

By the end 01 July, only two reviews had been published 
in the Review 01 literature and Arts. The appraisal by Mr. Hoang 
Xuan Nhi Can examiner) on «The lileol Luc» didn't satisly 
the readers, who found it too« salt,» and unworthy 01 a university 
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professor. Mr. Hoai Thanh's review vainly tried to justify Xuan 
Dieu's collection of poems, <The Star,» but these justifications 
were strained and weak, and could not refute the three critical 
articles published in the review Tram Hoa. There is something 
about Mr. Hoai Thanh'; behavior that I can not admire. His 
review was written alter the three articles in the review Tram Hoa 
came out, yet he made me believe that he had deliberately ignored 
them. Did he mean to cast them into oblivion as Pham Quynh had 
to Ngo Duc Ke's newspaper Huu Thanh? 

Another fact might surprise those who noticed it. Messrs 
Xuan Dieu, Nguyen Huy T uong and Hoai Thanh were candi­
dates and examiners at the same time. Not only were they mem­
bers of the board for the final examination, but also of the board 
for the semi-finals. How did it happen that such liberties were 
allowed? Even in feudal times, an examiner was obliged to resign 
when his relatives presented themselves for examination. In our 
time, the examiners themselves are allowed to submit their can­
didacy. Perhaps, in the times of Ho Chi Minh, human nature 
has changed completely, and all men have become «incorrup­
tible,» or, is it because every mouth is well stuffed? 

... 1 hope that our association will apply the principle of de­
mocratic centralization, that is, the Literary and Arts branch will 
be led in conformity to the wishes of the writers and artists. 
Lei us not repeat the same mistakes committed during these 
last twa years, that is to base everything on the opinion of a 
few leaders and impose on the mass of writers and artists what 
is against their will. 

When this is done, there will 'be no more antagonism, and 
it is an important point in the program of cultural expansion 
for the consolidation of the North. 

Hanoi, July 3D, 1956 

-41-



ISSUE N,UMBE~ ONE 

Hanoi Nhan Van, September 20 

(Excerpts from the declaration of intentions) 

... Just as the Party and the government have set up a 
program for development of culture and improvement of sociaf 
activities, we believe we should make our own contribution to this. 
work by publishing Nhan Van. It is for this reason that our journaH 
will be essentially cultural and social. 

.. , Under the leadership of the Lao Dong Party, and in com­
pliance with Marxist-Leninist principles, Nhan Van will work with & 

realistic spirit for the strengthening olthe North, and for nationaH 
unification. Thus, it will prepare the way for carrying out socialism 
in accordance with Party aspirations, which are also those of the 
entire people. 

To make many promises and produce little is worse than to 
promise little but realize much. Similarly, to gain confidence by 
words is worse than to gain it through acts. So, in this first issuer 
we spare words and promises. 

Nhan Van 

Hanoi Nhan Van, September 20 
« T ran Dan's Personality,» by Hoang Cam 

«( Before me was a heroic child of the Party, faitbfuT 
througfl all tests, wilo knew flow to cfleJ'ish Ilis party ana 
flow to excise all cankers wllicfl migllt inflict injury on 
tile Party and on tbe army's prestige ... ») 
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The first time I met Tran Dan was in a vacation camp re­
served for Army artistic troupes in 1951. He was a small, thickset 
man with brawny legs and arms. His voice was usually hollow; 
f,is laughter candid. His slit eyes were crowned with shaggy 
€yebrows, which gave his countenance a severe appearance. 
But he looked like a child when he laughed. 

I had known him by reputation for a long time. Early in 
1947, a certain Tran'Dan hiid' made a name among the artists 
.of the troupe at Son La. He became famous for his cartoons 
and poems, the original nature of which had gained the admi­
ration of associated artistic and literary. groups. Nevertheless, it 
'was rumored that he remained misunderstood by his fellow 
,actors, and that the political cadres had developed a dislike for 
!him. 

In 1951, under Tran Dan's leadership, many groups of ar­
iists, numbering several hundred and including authors, direc­
tors and actors, were preparing to give performances for the 
trOtllps in an important 'operatiomil theater. Under the shade of 
a bamboo forest, T ran Dan, in a gentle, familiar voice, delivered 
ledures about literature and people's art,literature and art by 
the people and for the people under the leadership of the Party ... 

By the end "f these conferences, T ran Dan had won the 
affection of almost all artists, who now considered" him as an 
-old friend ... After the Dien Bien Phu victory, Tran Dan spent 
:sleepless nights rewriting for the third time his novel «The 'Human 
Tide» on that historic, magnificent victory. 

«The goal I have assigned myself does not concern the 
",ovel, but poetry. I shall try to create here a special method of 
.des~ription, not original but independent ». T ran Dan to'd me 
this in confidence when he finished his novel, «The Human 
'Tid 3 », He also showed me another manuscript, entitled« The 
Drumming of the Future •. 

T ran Dan's work did not win me Over at first reading. I took 
!him for an eccentric. I read his novel two, three times, without 
!being satisfied, but I finally discovered something: out of the 0 .... 

.dinary and routine. Nevertheless, I did not appreciate this form of 
poetry. Later, alter reading several of Tran Dan's poems, I real. 
,zed that «this boy is not ordinary.» This did not necessarily mean 
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«good» in my opinion. 
However it may be, thanks to his poetry, I thought very much 

of a poet's responsibility to life; to thoroughly study life to express. 
himself in a personal way, and to create a very particular world. 
This is what led me to note that all of Tran Dan's poems contain. 
something of the unhappy, the inscrutable, and the sad, as well as. 
the impulsive, the ardent, the frank and courageous. 

Although his verses did not penetrate deeply into my soulr 

his research in the field of poetry compelled my respect and affec­
tion. T ran Dan often said, and I agreed with his view: « Everyone 
has his own way of composing his poems. Certain verses are like· 
the sound of the flute, others are like the clarion, or the beat of 
a drum. We cannot demand that they all be alike. It is only under 
these conditions that the deep harmony between poetry and song 
can be realized » . 

... As soon as he finished his novel,« The Human Tide,» T ran 
Dan was sent to China on a special mission, that of writing the 
Vietnamese commentary for the film «Victory at Dien Bien Ph~ >. 
But he was chaperoned by a political cadre who had full powers. 
of decision. The latter, instead of contenting himself with express­
ing his views on the text of the commentary, ventured too far 
into the literary field. He imposed his will on Trail Dan, dictating 
even words and sentences to him. He used political, arid and 
superfluous expressions,. and irisisted at all costs that they be put 
into the commentary. 

At first, T ran Dan maitained a most obedient attitude toward 
this political cadre in writing his commentary. But when the latter 
brazenly encroached on Ifterattlre, T ran Dan began to show his 
feelings. He asked to be excused, and thus left to his fellow cadre 
the «literary» part of the commentary. Differences between the 
scholar artist and the political cadre were multiplying in T raro 
Dan's mind. Consumed with anguish, T ran Dan complained to his 
fellows:« 0, they are I~ion, the politiCians who try to strangle 
art! What can we do to inform the central committee, so that 
concrete measures can be taken on behalf of writers and artists? 
This is our duty. I trust the party. I love it. I will follow it to 
the end.» 

That was the motive benind TrIm Dan, Then T u 'Phac, Do 
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Nhuan, Hoang Cam, Hoang Tich Linh, and a number 01 other 
writers and artists in the army who wrote at Hanoi, early in 1955, 
several proposals on literary and artistic policy, which were 
immediately sent to higher levels. This plan was on the verge 01 
being approved. A lew high ranking cadres 01 the army approved 
its major points, and praised in particular its construelive spirit. 

While this proposal was being discussed, a girl suddenly 
entered Tran Dan's lile, a twenty year old Catholic who lived in 
the newly liberated capital. Both youths were passionately in love, 
for the lirst time. T ran Dan, though bordering on thirty, had 
never been loved. He came down (to Hanoi) two or three times, 
in deliance 01 army regulations. Using sick leave, he went to live 
with his beloved lor lifteen days. He even asked from his superiors 
authorization for marriage. He could not renounce his love, 
even though he knew that countless obstacles stood in its 
path. Indeed, nobody except a lew Iriends approved the intimate 
relationsnip. Some took the sell-righteous approach: «Tran Dan 
,s certainly falling into moral decay. No sooner does he return 
to Hanoi than he is already spoiled. There's pacifism lor you.» 

Others, affecting stern looks, demonstrated vigilance: 
.. Watch out! We'll lall into our ranks I.-so the love of T ran 
Dan and the Hanoi girl became lood lor gossip. among com­
rades, none of whom took the trouble to dis.c(j)ver the truth. 
Canards, mockery, and also <point pi view,' the character and 
thought 01 the capitalist and the proletarian classes, and so on 
-were the grandiose themes lifted Irom political trads to strangle 
this love. 

T ran Dan, his head buried in his arms, spent hours weeping, 
9riel-stricken, in the untidy house 01 his intended. Between the 
two youths hung a barrier 01 shame, commiseration and pain. 
She ceased to care for her looks, and· put away in the wardrobe 
'her long, .colored dresses, many .01 which had. been shortened 
""nd re-dyed. Long ,gone was her crystalline laughter. Her voice 
now trembled' with tears. On Tran, Dan:s ,a~vice, she had sur­
rendered ,her rights to collect rents Jroma few rooms which 
she owned,' to, turn them over to the co.(l1,mi,tte~ 01 ho,wsing mana­
gement, but not b.elore she widened her black eyes and, com­
Illetely, a~\onished,asked:: (How, can ,we live under these can-
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ditions, darling? Why must we refrain from collecting rents 7 
Does the government condemn property owners?» And so on. 

T ran Dan considered it his duty to make needed expla­
nations to his beloved, to guide her in the way according to 
which it is necessary <to work for a living,» and <not to batten 
on others.» The figure of this young woman going in search 
of a job in the rain I discovered with pity in the poem, «Vic­
tory Is Certain,» published in the Spring Selection of literary 
Works. 

In their house on Sinh-T u Street, a blanket of dust shrouded 
tables and chairs. Every day, as soon as he had finished his 
meals, T ran Dan returned to his unit to hear the whispered 
gossip which circulated among the comrades. For her part, the 
young woman barefoot and shabby, went on hunting a job. She 
started early in the morning, returning only at nightfall: «On 
she walked, in the rain, her head low, her shoulders bent...> 

Tran Dan was about to go mad. He could not remain ~uiet. 
He went from and returned to his unit, but everywhere he felt 
invisible threads tightening inexorably, strangling his heart. 

At this moment, there occurred important events in the 
artistic movement. Criticizing To Huu's poetic se~uence, «North 
Vietnam,» Tran Dan wrote that it was inSignificant and insipid 
in its approach to the magnificance of life, and that it involved 
a serious mistake: Cult of personality and deification of leaders. 
Tran Dan's novel, <The Human Tide,» the edition of which ran 
to tens of thousands of copies, was a best-seller. His criticism 
of the novel, «Escape from Paulo Condore,» by Phung Quan, 
was as virulent as that against the poems in« North Vietnam.» 
His caustic and rough tone pr~,voke,(I'objJ~~~lip)'lli\i'(;;;QI~.~~1 
ters.and ·J!l~bists\ 
tern.iony' 

was 
I 

Oliei' twQ,bh~. 
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groaned as if suffering from fever: «What is my crime? What 
crime have I committed to be thus detained?» His beloved 
cou'd not see him. 

The first symptoms of her pregnancy deeply depressed her. 
She grew so thin that she was only skin and bones. Abandoned 
in her untidy house, with a thin dog as her sole companion, 
without pdrents neither brother nor sister she occasionally received 
a visit from a neighbor, a wooden sandal merchant who prepared 
her a bowlful of nee soup. Once I went to see her and found 
her looking ten years o!der. She asked me, betwen sobs:« Why 
doesn't T ran Dan come to see me, my friend?» I tried to con­
sole her: «He's on a special mission for a little while. You're 
sick. If you want anything, we'll help you .• «I've had enough of 
this I I'll die,» she replied. « I'll die and never be worried again, 
and at the same time I won't be making trouble for you.» 

Tran Dan's dose friends had to take turns visiting her, explain­
ing, comforting, assisting this girl who had loved for the first 
tima, and whose womb was already torn with pain. 

Tran Dan's instinct lor self-preservation was so strong that 
he was .able to resist premature suicide. He was so young. His 
poem,« Victory Is Certain» was thus composed around April "f 
1955. After a three month internmentfor reeducation, Tran Dan 
was finally permitted to come back to his beloved, who at first 
poured out her discontent. But she had begun to make a layette 
for the baby stirring in her womb. She had, besides, found a job. 
«Gone is the rain ... The wind no longer blows ... A sunbeam shines 
on the red of the flag .... 

Later on, Tran Dan was commissioned asa land reform 
observer. He entrusted his poem, «Victory Is Certain », to La 
Dat. Tran Dan had almost forgotten it because he was so invol. 
veil with day to. day problems, and also because he was occupied 

. with other poems. The Ht festival was coming. Several com~ 
rades were in the throes of literary creation. I ran back and forth 
between friends making small contributions to their work. I felt 
called upon to edit a Spring Selection of Literary Works as a 
contribution to the blossoming of a new spring of culture. 

I considered inadmissible .and contrary to the Party's regi­
me the «prohibition/rom writing. proposed by,a few people 
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against Tran Dan. Consequently, sinceJran. Pan was ona l1)is~ 
sian to a remote region, and because I did. not know whether 
he had writte, anything else, I published his poem «Victory.ls 
Certain» in the Spring Selection. If this flower were permitted. to 
blossom, it would perhaps be useful, instead of n"xious. But, 
alas, before it could blossom, it was trodden on. The Spring 
Selection was banned, as was the poem «Victory Is Certain >. 

It was rumored that the dictatorial clique 01 the cultural world 
had tak~n its revenge for being violently attacked during the 
criticism of the poem «North Vietnam>. Tr.an Dan and Tu 
Phac were thrown into jail. This was the second phase, more 
terrifying than Tran Dan's drama. A storm was thundering 
accross the literary and artistic world. 

« T ran Dan is a reactionary!»« There are reactionaries in 
the circle of Spring Selection!» Such were the rumors which 
'circulated, coming from One did not know what source. 

The bad news struck us in full significance once, when 
Tran Dan and I were eating rice one day. K. (Tran Dan's 
intended) turned pale, her eyes wet with tears, and let her chop­
sticks fall. 

«If anything happens, of course it will be. our fault. Why 
was the Spring Selection printed 7> 

Still, despite my qualms, I felt for my part some pride in 
publishing the review. True, it did not contain exceptional work, 
but, at least, it exposed certain problems, that of social welfare, 
Van Cao's work, that of nonconformity, Le Dat's. Thus, if I pub­
lished Tran Dan's poem, «Victory Is Certain, > although it had 
not gained my entire satisfaction, it was because if was out of 
the usual rut of poetic Uniformity. At least, a few fish had 
wriggled to the surface of the water, so ~ujet so long. 

During the rainy days of T 0t, the dictat"rial clique in the 
cultural world had been meeting all the til1)e' to d.ecide "n ways of 
banning the Spring Selections. A. suffocating atmo~~ere hung 
heavy over the authors of pieces printed in the publiCation. Then 
came the night when charges were filed against the p"em «Vict"ry 
Is Certain >. It was as if a man had been startled out of his sleep 
by shouts of« Help! Help I Bandits I Here they are I ,-as if all 
at once, roused from sleep, everybody immediately armed himself 
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"With spears and swords ~nd ran out to compete with' his neigh­
,bars in swooping down on a mere shadow ligure. This common 
'rellex is the same among all who delend their houses and villages: 
The black silhouette collapses, and, satislied, all the people 
·quietly go home to bed. The next day, at sunrise, when they open 
their doors, everyone realizes that the gang 01 pirates was merely 
a night walker in search 01 a little coolness. 

They were in the right, those who had struck with their slicks. 
«Someone shouted, and so we struck a blow». They were men 
who love their villages and homeland. Therelore, they were not 
at lault. 

The guilty were those who had shouted lor help, those who 
first used the word,« Reactionary,» so that all the village w~nt 
for T ran Dan and beat him to death. 

I have thought olten 01 it, my heart heavy and bleed ing. 
The verdict, returned that night, blaming, or rather condemning a 
poem, and in effect its author, to death, was at the same time 
,an anonymous threat to those writers and artists who might 
desire to blaze a creative path, different Irom that adopted by 
the already mentioned dictatorial cIi~ue. 

. Alter this verdict, I 'heard no more 01 Tran Dan, but I was 
sure that he was this time effectively imprisoned. While K. was 
writhling in torment giving birth to her lirst child, sprung Irom 
a bitter love, her beloved went away without knowing when 'he 
might come back ... 

... Alter studying the resolutions of the Twentieth Congress 
01 the Soviet Communist Party, a happy thought leapt Irom my 
heart: 'Tr~n Dan will surely be released.» Indeed, he went 
home on a summer evening. This did not surprise me,because 
I trust implicitly in theclearsightedness 01 the Soviet Communist 
Party' and the «truth» to which our .party firmly holds. ' 

He was back I Onineeting 'him,I' could ndt utter a word. 
T ran Dan was always cheerltil, but his face still bore the stamp 
01 suffering. His complexiorihad salldwed~ and his body had 
grown thinner. Nevertheless, 'belore talklng'he burst into ydung 
and spontaneous laughter. He showed me lour j:>oems composei:l 
during- his detention. He affirmed that he ha'd been releasell 
~wlh~r'to rtlie' pe~spicadty of' t~e Party 'CentralCommiftee. 


