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y ni~m v~ m~ thuang khOng th~ 
uch r(ri t nitm v~ tinh thuang. 
Mi tinh thU'O'Dg ta m¢t chat li¢u 
ng9t ngao, ~m diu va c6 nhien ]a 

ngon lbh. Con tre thieu tinh 
thuang thi kbOng 1611 I~n duQ'c. 
Ngu01 1611 thieu tinh thuO'ng thi 
cilng khOng • 1611 I I~n duQ'c. 
Cln cc3i, heo mon. Ngay m~ t~l 
mat, tOi viet trong nh~t ky: tai 
n~n l&n nhat d~ x~y ra cho tOi 
tai! Lan den cach may ma mat 
mt; thi ciing nhu khOng 1611, ciing 
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d:n th~y bCY Va, l~c long, cung 
khong hO'Tl gi tre m~ cai. Nhfrng 
bai hat nhfrng bat tha ca t1,1ng 
tinh m~ bai nao cung de hay, 
cung hay. NgU'o-i VH!t, du khong 
co tai ba, cung co rung cam 
chan thanh; ngU'o-i hat ca, tcir 
130 ke khong co m~ ngay tir chue­
chU'a co y ni~m, ai cung carr£ 
d¢ng khi nghe noi den tinh m~. 
Nhfrng bai hat ca ngQ'i tinh m~ 
dlu ding co, theri nao cung co. 
Bai tha mat m~ rna tOi thIch 
nhat, tit h~i nho, la mQt bai tha 
rat giin di. M~ dang con s6ng, 
nhung moi khi dQC bai ay thi SQ' 

s~t, 10 au ••. SQ' ~t 10 au cho mQt 
cai @t COrl u, chua den, nhung 
chic ... :,:" ~hii den: 

If' ~ t.: i .1,; ...... J;'i! 
. I;" i.l .. hi., /';; 1,;;" .. 
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" f.-I. • 

",,,,,/, flo:; ~; (1;"1 U .. :. 
;".. 1-1"" Ui ,J .. II .. :; 
if 1.:,., .III;c "...il ,1..:'1 
I. ~i-I IJeJ Ji t,:i ... 

1.1!."1 '11.. 1"'; It;.. "..! 
cit .. .;,. , ,I. "II. ,,~~ t I1'i t ."1 

Iii. II.J" Ui ",':'1 iH~ 
... J.J ,. _II ~~ Itri, 

M¢t U. I';'; thU'O'ng ylu diu 
ngQt, liu q\d Minh cU hoi l~i 
trong d6, sWIg suang ma khOng 
hay, d2 hOm ~y bimg tinh thi 
may d1 -It t'~i. Ng1J'Cri nha qu! 
Vi~t nam khOng U'a n6i each cao 
kyo N6i dng ba m~ .;:. 1l m¢t 
kho tang cUa ylu thU'O'11g, ~ 
h~nh phtic thi ding da Ii cao ky 
roi. N6i m~ gia la m¢t thu- chu6i, 
m¢t thu- xOi, mc)t thu- dU'img 
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ngQt d\u. ngtrC7i dan que d3 dien 
t a dt.rgc tinh m~ m¢t each vira 
gian di vira dung mu-c : 

J II~ fi. ",1.14 cl.".':j t" l.""iJ'''''1 

.- Lil4 r..:j .. i, Uh:/ • .. I."" .I~:"1C1 

",ita / JJt.. 

N gon bict bao nhieu! nhfrng 
hie mi~ng vira dlng vira nh.t 
sau m¢t con s6t, nhfrng hic nhtr 
thc t'hi khOng c6 m6n an gi c6 
the gcri dU'Q'C khau vi cUa tao Chi 
khi nao m~ den, keo chan dlp 
l.i ng1fC cho ta, d~t ban tay (ban 
tay? hay la to' treri dau La mien ?) 
tren tran n6ng ta va than thO­
f! kho rh"a, con tOi~, ta mat 
cam thay day du, am ap, tham 
nhuan chat ng9t cua tinh m~, 
ng9t thcnn nhU' chu6i ba hU'ang, 
diu nhtr xoi nep mQt va d~m 



bOng hong COl 00 

da lim ca c~ hQng nhu duo-ng 
mia tau. TUlh m~ thi tnrCYng 
Clru, bac tuy~t; nhtlng chu6i ba· 
huang, dwng mia lau, xOi nEp 
mQc ay khOng bao gia cung tin. 
C6ng cha nhu nw thai son, nghia 
m~ nhu • nuae trong ngu~n chay 
ra II. Nuae trong ngu~n chay ra 
(hi bat tuy~t. TInh m~ a g& 
Clla mQi dnh cam thuang yeu. 
M~ la giao SU' diy vI chuang 
yeu, mOt phin khoa quan trQng 
nhac trong tnrCmI' .dfi hQC cuQc 
dai. KhOng co m~, tOi K khOng 
biEt thU'O'tlg yeu. Nba m~ ma tOi 
biEt dUVC thE nao Ia dnh nhin 
lo~, dnh chUng sinh; nha m~ 
ma tOi co dUVC chut y ni~m v~ 
dLrC tir bi. Vi m~ la g& cUa dnh 
thuang, nen 'i ni~m m~ Ian trUm 
y ni~m thuang yeu ella tOn giao 
v6n ding d~y vI dnh thuang. 
£)~o Ph4t co dli'c Quan ThE Am, 
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ton sung rit .. 6i hinh thli'c m,. Em 
be vfr: :ner mi~ng khoc thi m, 
d3 ch~y t6i ben nOL M, hi~n ra 
nhU' m¢t thien than diu hien lam 
tieu tan khb dau 10 au. £)~o 
Chua co dli'c M~, thanh nfr d~ng 
rrinh Maria. Trong tin nguoang 
binh dan Vi~t co thanh mlu 
Li~u h~nh, cung dU'6i hinh thu-c 
m,. BOi vi chi can nghe dEn 
danh tir m" ta d3 thay long tran 
ng~p yeu thtrang r~i. Ma til' 
yeu thU'ang di t6i dn nguoang 
va hanh d¢ng thi khang xa chi 
may btrac. 

Tly phtrang khOng co ngay 
Vu Ian nhU'Og ding co Ngay M, 
(Moth~!"~ :r'~y) m~ng mtreri thang 
nam. Toi nh~ qu~ khOng bilt cii 
tl.'C ay. CO m¢t ngay tOi di v6i 
thay Thi!n An t6i nha sach a 
khu Ginza a £)Ong Kinh, nu-a 



bO"9 h6"9 COl 00 

dU'Crng g~p may ngtrCri sinh vien 
Nh~t, b.n Clla thay Thien An. 
Co m¢t c6 sinh vien hoi nho 
thay Thien An m¢t cau, r~i lay 
trong sic ra m¢t bOng hoa cam 
chU'Ong mau tdng cai vao khuy 
ao trang cua t6i. T~i 1. lung, ba 
nga, khong biet c6 lam gi, nhU'ng 
kh~ng dam hoi, c6 giii ve tv 
nhien, nghl dng c6 m¢t t\lc l~ 
chi d6. Sau khi hQ n6i chuy~n 
xong, chung tOi vao nha sich, 
thay Thitn An me; giang cho 
toi biet d6 La Ngay M~, theo t\lC 
Tay phU'ong. NEu anb con m~, 
anh se dU'Q'C cli m¢t b6ng hoa 
mau h~ng uen ao, va anh se tv 
hao dU'Q'C (tNt .,. COn nEu anh . . 
mat m~, anh se dU'Q'C cai rren 
ao m¢t b6ng hoa tring. T oi nhin 
l~i b6ng hoa tring tren ao ma 
b~ng thiy tui thin. T oi ding ma 
cOi nhU' bat cli m¢t dlia tre vO 
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phuc kh6n n~n nao; chung toi 
khOng co dU'Q'c cai til hao dU'Q'c 
cai [ren ao m¢t bong hoa mau 
h~ng. Ngtrai dU'Q'c hoa tring se 
thay xot xa, nha thtrang, khong 
qucn m~, du ngtrai d3 khuat. 
NgU'ai dtrQ'c hoa h~ng se thay 
sung strang nha dng minh con 
mc;, va sc co ging d~ lam vui long 
m~, keo m¢t mai ngtrai khuat nui 
co khot than cung kh6ng con kip 
nfra. Tot thay cai tl.lC eai hoa d6 
d~p va nghi rlng minh co th~ bSt 
ehU'cYc ap dl.lng trong ngay bao 
hicu Vu Ian. 

M~ la m¢t dong su6i, mQI 
kho tang vo t~n, v~y ma lim lue 
ta l:ho:,:!; bilt, d~ Ung phi mQC 

each 001::' i.4~ng. M~ la mQI mon 
qua l&n nhat rna cuf)c dai t~ng 
c ho ta, nhfrng kc dl va dang co 

m~. Dirng co dQ'i dIn khi m~ 
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chet r~i m6i noi: trCri 01, tOi s6ng 
ben m~ su6t may mU'o1 nam tren 
ma chua co lu.c nio .iJ. ~j dU'Q'c 
m~t m~ Lu.c nio ding chi nhin 
thoang qua. Trao d~i vii cau 
ng~n ngui. Xin ti~n an qua. £)Oi 

hoi m9i chuy~n. Om m~ ma ngu 
cho am. Gi~n d~i. Hem l!y. Gay 
bao nhieu chuy~n rSc r6i cho m~ 
phai 10 I1ng, 6m mon, thire khuya 
di y sam vi con. Chet sam ciing 
vi con. m m~ phil su6t dCri bep 
nUe va may, gLlt Na, dQn d~p. 
V i d~ minh bin ~n su6t dCri len 
xu6ng ra vio lQi danh. M~ khOng 
co thi gia ohin kf con. Va con 
khang co thi gia nhin ky m~. f.)~ 
khi m~ mat, minh co cam nghi : 
th~t nhu la minh chua bao gio­
thit co y thli'c r3ng minh c6 m~. 

Chieu nay khi di hQ( ve, ho~c 
khi di lam vi~ Cr sa ve, em hay 
vao phong m~ vo; mQt n~ cwi 



th~t tram i4ng va thit ben. Em se 
ng~i xu6ng ~n m~. Se blt m~ 
du-ng kim chi. ma du-ng noi nang 
chi. R~i em se nhin m~ thit l.iu, 
th~t ky da tr6ng thay m~ va d~ 
biet d,ng m~ dang s6ng va dang 
ng<3i ben em. Cam tay m~, em se 
hoi m¢t du ngln lam m~ chu y. 
Em hoi: {I M~ oi, m~ co biet 
khOng ? n. M~ se hoi "i.c nhien 
vase hoi em, vu-a hoi vu-a CU'ai : 
" biet gi? II - Vin nhin vac mlt 
m~, van giii' nt.l CU'ai tram l~ng 
va ben, em se noi: (( m~ co biet 
1.3 con thU'ang m~ khOng? 1I Clu 
hoi se khOng can dU'Q'c tra leri. 
Cho du. ngU'O'i IOn ba b6n mltoi 
tu~i nglt",l cung co th~ hoi m¢t 
cau nhlF th'. hoi vi ngltoi la con 

cua m~. M~ va em se sung SltOng, 
se s6ng lrong y thu-c tinh thltang 
bat diet. M~ va em si d~u tra 
thanh bat di~t va ngay mai, m~ 
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mat, em K khOng h6i h~n, dau 
long. 

Ngay Vu L1n ta nghe giang 
va dQc sa£h n6i v~ ngai M",c Li~n 
va ve 511 hiEu de. <Ang cha, nghia 
m~. B~n ph~n lam con. Ta l.y 
Ph~t cau cho m~ s6ng liu. Ho,Jc 
1.y m\.rai ph\.rO'ng tlng chu 
nguy~n cho m~ dUVC titu ditu 
nai CllC I.e, neu m~ dl mat. 
Con ma khang co hiEu 11 Con bO 
di. Nhtmg hieu thi ciing do dnh 
th\.rang ma co; khOng co dnh 

. th\.rang, hifu chi la gii ~o, kh6 
khan, V\1ng v~, c6 ging m~t nhQC. 
Ma co tinh th\.rang la co du hEt 
rai. Can chi noi den ~n ph4n. 
Th\.rcmg m~, nh\.r v~y la duo Ma 
th\.rang m~ khOng phii 1.1 m¢t 
b~n ph~n. Th\.rO'ng m~ 11 mQt cai 
gi rat t" nhitn. Nh\.r khat thi u6ng 
n\.r6-c. Con thi ,ltlii co m~, ,/'"i' 
th\.rang m~. Chit ,/',;i dly khOng 
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phii Ii h.!l:x ly, Ii ~n ph~n. P~;i 
~ay la Iy dtrcmg nhiln. Con thi 
dtrcmg nhiln chtrcmg m~, cling 
nhtr khat thi dtrcmg nhien tim 
ntrac u6ng. M~ thtrang con, nen 
con thtrcmg m~. Con can m~, ,n~ 
can con. NEu m~ khOng can con, 
con khOng cln m~, thi d6 khOng 
phii Ii m~ la con; D6 la I.m dy.ng 

, danh tir m~ con. N gay xtra, thly 
giao hoi r~ng: con ma thtrcmg 
m~ thi phii 11m thE nao'1 TOi 
tra lOi: ving lOi, c6 gSng, giup 
dO-, phy.ng dtt6ng hlc m~ v! gii 
va ther ph\tng khi m~ khuat nui. 
Bay gier thi tOi biEt rlng: con 
chtrang m~ thi khOng phil " 11m 
thE :'l:~.; ~! hEt. C(r thtrO'tlg m~, 
chE Ii <1;, lim r~i, du hEt r~i, can 
chi phai hoi Il 11m thE nao II nil-a I 

ThtrO'tlg m~ khOng phii Ii 
m¢t van I'i~ luan Iy d.o d(rc. Anh 
ma nghi r~ng tO~ viEt bai nay cia 



m~, nhl1ng toi co Iy tva-ng, vi 
v~y phii x.:a m~. Thi~t thoi cho 
tei, co the thOi. (j tren den, co 
nhicu khi ta phii chQn h,ra. M1 
khOng co 511 chQn 11la nio Ii khOng 
kh~ dau. Anh khong th~ blt ca 
hai tay. Chi kh~ 11 vi mu6n 11m 
ngtrOi n~n anh phii kh~ dau. T oi 
khang h6i h4J1 vi be) m~ di tu 
nhU'ng toi uk v1 thU'Cmg cho toi 
va phtic thitt thai nen khang 
duvc huVng th\l dt ca kho ting 
qui biu do. M~i bu~i chieu l.y 
P~t, toi clu nguy~n cho m~ 
NhU'ng t6i khOng dUVC an chu6i 
ba hU'ang, x6i nip m¢t v1 dU'Cmg 
mia lau. 

Anh cilng dimg tucmg t6i 
klauy~n anh: khong n~n du~i theo 
511 nghitp rna chi nen " nha v&i 
m~. T oi dl n6i la tt.i khang 
khuyen rln ai hit - t6i khOng 
giing luan ly d"o dLi'c - rai mao 
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T · h' h* h 01 C •• ! n .. c an : m~ I.i chu6i, 
la xoi, la dtrang, la m~t, la ngQt 
ngao, la dnh thtrO'ng. De anh 
dirng quen. De chi du-ng quen. 
De em dirng quen. Quen 1a m¢t 
lei l&n : Cling khong phii lei nira, 
ma Ia mQt St! thi~t thol. Ma toi 
kh~ng muon anh chi thi~t thoi, 
v~ tinh ma bi thi~t thoi, kha d.i 
ma bi thi~t thai. TOi xin di vao 
tui ao anh mQt b~ng hoa hong: 
de anh sung sU'ang, the th~i. 

Neu co khuyen, thi tOi se 
khuyen anh nhU' the nay. Chieu 
nay, khi di hQC ve, ho~c khi di 
lam vi~c ve, anh hay vao phong 
m~ vo; mQt n\1 cU'ai th~t tram 
l~ng va th~t ben. Anh sc ng6i 
xuong b~n m~. Se b.it m~ dUmg 
kim chi, ma dirng n6i nang chi. 
Roi anh se nhin m~ th~t lau, th*t 
ky, de trong thay mt; va d~ biet 
dng m~ dang song va dang ng6i 



khuyen anh v! luan ly d~o dtZc Ii 
anh lam. Thtrang m~ la m¢t van 
de htrang th\l. M~ nhtr su6i ngQt, 
nhtr dtrCmg Mia lau, nhtr xOi nlp 
rn¢t. Anh khOng htrang th\l thi 
u~ng cho anh. Chi khOng htrcmg 
th\l thi thiet cho chi. TOi chi 
canh cao cho anh chi bilt rna 
thOi. £)~ mai nay anh chi dUng 
co than tha dng: dbi u khOng 
con gi ci. MOt m6n qua nhU' m~ 
rna con IchOng vira y thi hQa chlDg 
co lam ngQ(: hoing thuvng d! 
ma; vira y, m6i blng long, m6i 
sung S'IJ'<1ng. NhU'ftl tOi bilt ngQC 
ho:ang khOng sung SU'cmg dlu, 
bai ngQ(: hoang Li dang t\l' sinh, 
khOng bao gib' c6 dilm phu.c co 
dlrQ'c m~t bi m~ 

TOi kl churtnnay,anh dimg 
no! tOi kha d~i. £)ang Ie chi tOi 
khOng nen di lay ch~ng va tOi, 
tOi IchOng nen di tu ma; phii. 
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Chung t6i bO m~ ma di, ngtrai 
thi thea cu¢C deri ma; ben qnh 
ngU'o; can tui thU'<mg yeu, ngvCYi 
thi di thea ly tU'ang d.o du-c 
minh uy me va tOn tha. Ngay 
chi tOt di lay ch~ng, m~ tOt 10 
11ng llng xang, khong to ve bu~n 
ba chi. NhU'ng d~n khi chung 
tOa an cam trong phong, an qua 
)02 de dQi gia nr6-c diu, thi m~ 
tOi khOng nu6t dU'I('C miing MO. 
M~ noi: mwi tam nam trbi no 
ng~i an CO'l1l vai minh, bay gier 
no an biha cu6i cung r~i thi no 
se 4i an C, mOt nha khac. Chi tOi 
gvc dau xu6ng mim CO'l1l, kh6c. 
Chi noi: thOi can khOng lly 
ch~mi nil'a. NhU'11g r6t cu¢C thi 
ch~ c-J.ng di tay ch~ng. COn tOi 
thi bo m~ ma di to. "Cae ai tir 
sa than II la lat khen ngQi ngtrCti 
co chi XUJt gia. T 6i khong t\l h;"o 
chi ve lCYI khen do ca. T 6i thU'ang 
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ben anh. Cam cay m~, anh se hoi 
mQt cau ng.1n lam m~ chu y. Anh 
hoi: " m~ 0'1, m~ c6 bict kh6ng? .. 
M~ se hoi ng4c nhien va se nhin 
anh, vira c1.ro-i vira hoi: "biet 
gi ? » - Van nhin vao mat m~, 
van gifr nI,l C1.rCri tram I~ng va 
ben, anh se hoi cilp : H m~ c6 biet 
la con th1.rO'ng m~ kh6ng 11) Ciu 
hoi se khong can d1.rQ'c tra lo-i. 
Cho du anh 1611 ba bon m1.rO'i 
tuoi. chi 1611 ba bon m1.rO'i cuoi, 
thi anh cling hoi cau ay, chi cung 
hoi cau ay, em cung hoi cau ay. 
Bai vi anh. 00i vi chi, bai vi em 
deu Ia con cUa m~. M~ va anh 
se sung sU'611g, se d1.rQ'c song 
trong y thu-c tinh th1.rO'ng bat 
di~t. Va ngay mai mff m!t, ar.h 
se khong hoi hin, dau long, Clec 

dng anh khong c6 mt;:. 

£>6 la di~p khuc tei muon ca 
hat cho anh nghe hOm nay. Va 



anh hly ca, chi hly ca, em hly 
ca cho cu¢C dO; dimg chim troog 
v6 tam, qu40 11og. D6a hoa mau 
h~ng t6i cal tdo ao anh r~i d6. 
Anh hly SUDa SU'6ng di. 

-$-



When 1 think. of my mother, I 
can not separate her imap from my 
idea of love. For love was the natural 
ingredient in the sweet, soft tones of 
her voice. Love is the nourishment 
you need to grow; without it you will 
be stunted though you may seem 
"grown". On the day I lost my 
mother. I WTote in my diary: "The 
grea.test calamity has just happened!" 
Even when you are an adult and 
living away from your mother, her 
loss leaves you feeling as disconsolate 
and abandoned as any small orphan. 
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You have all opportunities to 

hear songs praising a mother's devo­
tion. They abound. and almost all 
are charming. even if talent is lacking. 
For neither the author nor the singer 
can lack sincere feelings. a_nd so when 
we listen we are moved. of all those 

poems about losing your mother. the 
one ( have always liked best since ( 
was very small is a simple verse. My 

mother was still living then. but every 

time she read that poem to me I felt 

fear and worry - fear and worry 
about some future event, something 

far off but inevitable: 

Years ago, still small. I 
lost my mother: 

How I understood tlren rhe 

lot of an orphan! 
Everyone wept around me 

b" i : gliet'ed in silence. 
Ignorant tllat to relieve 

SOrTOW 

.4 flood of tears must jtJll. 
Dusk em·elopes the tomb­

stone. 
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File soft bell of tile te1n/)ie 
tulls: 

Losing my /llorl,er, / lost 

: tl,c IiIzil'('rse .. 

A ItniL'ersc of lore in which )'OU 

bathe unknowingly! Only when it has 
gone do you awaken with a start. 
Our Vietnamese peasants like to 
speak simply. It would be much too 
ornate for them to describe their 
mothers a.s treasures of sweetness. 
Vietnamese folkrhymes compare a 

mother's devotion to a kind of 
banana, or sweet rice, or sugar: thus, 
in a manner both simple and precise, 
their feelings find expression: 

.-l mother'S [ol'e is sweet 

li lie Bd Huang bananas 
Like .\'lp .\lQt rice and Lm 

sllxar ... 

How delicious it is to experience 

such a feeling! Especially during those 
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moments when your mouth is fur 
and bitter foUowing an attack of fever 
and nothing ha..s any taste. Suddenly 
your mother comes in to pull rhe 
bla..nket up over your chest. She 
places her other palm (palm or is it 
heavenly silk?) on your forehead and 
laments, ".\ly poor child.''' Then you 
feel full a..nd warm, fI.IIed with her 
sweetness, a sweetness like "Ba Huong 
bananas. .'Vip Alot rice and Lau 
sugar". Her love for you can never 
dry up; the sa HUdng bananas. Nip 
M~t rice and Lau sugar flow from an 
endless source. "/ts one's father is 
like Tllaj,Sdn J/ountain, so your 
motller is like water flowing from 
a spring".· Spring water gushes forth 
without end. This love is the source 
of all iove. Your motller tellches you 

lo~'e. wll": it is the most important 
lesson in :!(Hlr life. Without her you 
cannot know how to love. Thanks 
to her you will have the capacity to 
love humanity, to love all life. Thanks 

'Old Vietnamese folluhyma 
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to her you will form an idea of 
compassion. Because her love is the 
source of all love, our religions make 
use of this idea in teaching spiritual 
love. Buddhism has Quan-Thi.Am. the 
Goddess of Mercy, who is a mother 
image. C.uholics have a mother saint, 
the Holy Virgin Mary. And .mong 
Vietnamese peasants there is faith 
in a holy mother, Li{u-Hanh. When 
you are small, your mother seems 
like a soft, gentle angel who makes 
your pains and worries melt away. 
For as you barely let out a cry she 
is there at your side. Just the word 
"mother" ftlls your heart with love. 
It is only a few steps to go from this 
love to a spiritual faith and action. 

Although the lVest does not 
have our Vu-un Festival (Day of 
Remembrance), it does have Mother'S 

Day, the second SunJ~y ::.f ,\tay. 

Years ago I was JO unfamiliar with 
',vestern culture I didn '[ .. now of 

this custom. One day as.1 was going 
to a bookstore in the Ginn district 
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of Tokyo with a feHow monk, we ran 
into some Japanese studentS who 
knew him. One of the young women 
in the group whispered something to 
him. Then she drew from her pocket­
book a beautiful white ca.rnation and 
buttoned it in my coat. I was a bit 
na.rded but did not ask t he reason for 
her action. Instead. thinking that this 
must be some foreign custom. I 
tried to appear natural. Only ~ter. 
when we were in the boolutore. did 
Muter Thien-An explain that it was 
Mother's Day in Japan. a custom thoy 
had adopted from the West. If your 
mother was still living you would be 
given a red flower to wear; but if she 
were dead, you would receive a white 
one. Looking down again at the white 
flower on my coat, I was suddenly 
filled wir!- trt"f; I felt like a small 
orphan. as unfortunate and wretched 
as could be. Those of us wllo wore a 
white flower could not be happy. But 
the whiir flower did make u.s remem­
ber tenderness and love. And those 
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wllo Ilappily wore a red flower were 
reminded to try to britl~ their III(}t/,ers 
joy am' contentment as lon~ as they 
lil'ed. I found this custom of flower 
giving beautiful and thought that in 
Vietnam we might also adopt it for 
the Vu-L.m l:estival OilY, our special 
day dedicated to filial piety. 

Your mother is the source of 
love. an inexhaustible treasure; yet so 
often you don't realize this and waste 
this treasure foolishly. Your mother 
is the greatest gift life gives you. Don't 
wait until she has died to say, "} 
lived ."ith her for 1 0, or 15 years and 
never took ti,e time to loole carefully 
at 11er face. " Time flies. You exchange 
a few brief sentences, perhaps ask for 
money to buy some candy. Or you 
lose your temper. and make a fuss and 
whine restlessly; you always create 
complicated troubles for ht'r to worry 
about; yet when you are ili she holds 
you till you sleep. She rises early. even 
if she is sick and worn-out. She is 
forever cooking, washing. deaning up. 
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And you, you are constantly running 
in and OUt, doing this and that so that 
your mother scarcely has the time to 
look closely at you. And when have 
you the time to look closely at her? 
Then, when she is gone, you are over­
come by a feeling of loss becawe you 
have never fully understood the 
meaning of her presence and devotion. 

This afternoon when you return 
from school or work, go into your 
mother's room with a quiet smile. 
Sit beside her. Ask her to stop what­
ever she is doing, and then look at 
her really closely, for as long as you 
can, to see that she is really there nest 
to you. Take her hand .nd ask her a 
very short question: "Moth.er, do you 
Itmow wh.at?" Taken by surprise she 
will ask you with a smile, ",'10, 

what?" Still looking into her eyes, 
still with", quiet smile, reply, "Did 
you /rrrof" t~/{H { love YOI(?" The ques­
tion will need no answer. Even 
a person of thirty or forty can ask 
such a question because for your 
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mother you are always a child. After 
this both of you will feei peaceful. 
Between you will be the conscioUs 
knowledge of your indestructible love 
for each other. And later. when she 
dies. you will not be overcome by 
feelings of regret. 

On VI4-Lan FeStll'al Day it is our 
custom to listen to sermons on fil~l 

piety. "the {at/ler's effort. tlte 
mother'S devotion". the duties of 
children. We pray that the Buddha 
will grant our mothers long lives. or 
if they have died. we pray for their 
peace. Without a sense of fUiaJ piety. 
what would we be worth? But fUial 

. piety comes only from love; without 
it any effon in that direction is tired. 
clumsy. or deceitful. If love is every­
thing, loving your mother is not a 
duty. Loving your mother is simply 
natural. as natural as drinking water 
when you are thinty. You come from 
your mother and so you love heT. 
Thus the right words here are not 
"ethics" and "duty". The onJy word 

) 
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is "natural". Because your mother 
loves you, you love her. Because you 
need your mother. your mother needs 
you. If a mother does nor need 
her child then the child has no 
need for its morher. Then we have 
neither mother nor child. only an 
abuse of the terms "mother" and 
"child". Long ago a teacher asked me, 
"If you love your mother, how do 
you show it?" ( answered, "Obey 
and help her, care for her when she 
is old and after her death carry ou t 
the proper ceremonies." Now, how­
ever. ( would only say: I love my 
mothn and I don't have to "sllow" 
anything at all. All / Ilave to do is 
to go On loving hn - that is suffi· 
cient; I don't need to ask myself 
anymore "how to show it". 

l('lv;"t; your mother. therefore. 
is not an ethica.l or moral problem. If 
you thiliK : am writing this to urge 
you to be moral and vUruous, you're 
quire mistaken. Loving your mother 
is a problem in the att of enjoyment. 
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A mother is Uke NIp M~t sweet rice, 
like Lau sugar. aa HUC1ng bananas. If 
you are not enjoying all this delicious­
ness then feel sorry for yourself! If I 
want you to know about this it's only 
so one day you won't say. "Nothing's 
left in my life! ... " You have a 
present like a mother. and you're 
complaining! . You teU me if only 
you were the lade Emperor you 
would be happy. But I'U teU you this: 
the Jade Emperor is not really happy 
at all; he'. a self-created god in heaven 
who nner bad the good fortune to 
have a mother like you and me! 

Let me teU you about something 
else. Sometimes I think that my sister 
shouldn't haft married and I 
shouldn't have become a monk. 
80th of us left our mother. one to 
I\!ad a new life with someone she 
loved. the other to follow religious 
ideals he had. embraced. The day 
my older sister got married. my 
mother looked harrassed but not 
terribly sad. Then it came time for 
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our last meal together. My mother 
could not swallow anything at all. 
Finally she said to my sister: 'Tor 
18 years you have sat and eaten with 
m~, This is yOHr last meal Ilere, 

After this you'll go away alld from 
then on eat in another Ilome." My 
sister bent her head down over the 
tray, and wept. She said, "I don't 

want to get mam'ed anymore"," 

But, of course, she did, and I, too, 
went away to become a monk. We 
have a Vietnamese saying which 
praises the one who seeks truth and 
wisdom by leading a monk's life. I 
don't feel proud at all whenever I 
hear it. I only know that ( loved my 
mother dearly. yet because of my 
ideal I left her. So much the worse 
for m:. T!lere are $0 many times in 

ld~ Vall lTClve to make a choice and . " 
there 1.$ no choice wilich does not 
invol.'c scme de~ree of pain. You 
can't catch fish with both hands, as 
the saying goes. (do not regret having 
left my mother to become a monk; 
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rather I feel sorry for myself because 
( haven't been able to enjoy simply 
being a son. Every evening after 
the worship ceremony to the Lord 
Buddha, ( pray for my mother. But 
I can't eat Bi Huang bananas, Nip 
Mot sweet rice, or Lau sugar anymore. 

But this is not advice - I'm not 
telling you that you must not pursue 
any goals but instead suy home with 
your mother. I'm not preaching. I 
oniy want to repeat: your mother is 
sweet banan4, sweet rice, a face, 
[aile . .. I'm repeatinl this so you 
won't forget it for that would be a 
great mistake. Or rather, not a mistake, 
but a kind of waste, a 1011. I doo't 
want you to suffer this 1011 out of 
oversight or naivety. I only want to 
remind you of the red flower in your 
coat, of your happiness. Nothing 
more. 

If I had any advice it would be 
this: This afternoon, returning from 
school or work, go into your mother's 
room with a quiet smile. Sit down at 
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her .ide. _\.sk her to stop what she is 
doing. bt don 'f say much. After you 
have looked at her a long time, 
closely. in order to see into her and 
to truly realize that this is your 
mother, alive, seated beside you, take 
her hand and ask this short question 
which will get her attention: ",\Ior/ler, 

do you know wllat'" A bit surprised, 
she'll look at you smiling: KIIOW 

what? ", StiU looking into her eyes. 
still smiling. reply, "Did you know 
that [ love you?" This question needs 
no answer. Even if you are no longer a 
child but thirty or forty you can still 
ask it. For her you are always a child. 
From then on you and your mother 
will be content, ftlled with your 
awareness of an unending love be­
tween you. One cay when she is gone. 
you will h~ve no regrets, no feeling 
of p.1:.. .nd sorrow, as if she had 
never been there. 

This is the song I wish to sing 
for you today. I hope you will sing it 
often. to the ends of your lives. Now 
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I have already fastened on your coat 
a red blossom ... Be happy ... 

NHAT HAoNH 

. ...., 
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