An Award-Winning Documentary
by David Bradbury
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1 It well deserves the laurels it has already won, and
it is destined to win more.”

Film News

i .the chronological display of events flows
with fascinating coherence, well mixed to make it
a fresh and alive remembrance of the whole
painful tragedy.”

Variety

L Mr. Davis is a big, gentle, soft-spoken man,
making his tales and scenes of brutal destruction
all the more shattering.”

The New York Times

FF~ 7 Ttragic confiict.” T
New York Post

. bk The most memorable film yet seen of that

‘.‘ . . .insightful observations and acute personal
experiences. .. shine through this effectively
structured documentary.”

Booklist

American Library Association _ .,
k6 Looking at the war again, ... is a welcome

opportunity to gain a fresh perspective and &

perhaps greater insight into the terrible and costly
experience that Vietnam was for all Americans.”

- Nationai Catholic News Service wm,g
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This shattering documentary on the Vietnam War has stirred audiences all over the
world. Its focus is Neil Davis, a courageous, humane news-cameraman who spent
eleven years in the combat zone. His close-up footage combined with his recollec-
_ tions are a testimony to the horrors of war.

i As an Australian, Davis viewed the conflict from a different perspective than an
American. He spent much time with the Vietnamese troops, forming a deep attach-
ment to the brave soldiers he lived among. Thus, Front Line shows a story, little
known in this country, of Asians suffering at the hands of other Asians. Davis was
even permitted to cross enemy lines and film the other side of the war. And he was
the only Western journalist to film the fall of Saigon.

The film points up the myriad ironies of the war: President Nixon announcing the
war is finished, while Davis is being bombarded in a rice paddy; young American
soldiers revealing their confusion when asked why they are fighting in Asia; Cambo-
dian boy-soldiers going fishing whenever there is a lull in the deadly fighting.

When Front Line was telecast nationally on PBS, the public interest was over-
whelming. Americans who remembered those times gained new insight on the war.
Younger audiences could see why Vietnam was such a divisive part of American

~ history. It is a film that should be shown on every college campus and be part of
every library collection. :

16 mm, color. 55 min. Purchase $750; rental $75. Videocassette, purchase only, $600.
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A

Gordon Hitchens, film journalist

*Chris Statuette, Columbus Fiim Festival, 1981
*Flaherty Film Seminar, 1981
Edinburgh International Fitm Festival, 1981
Golden Gate Award, San Francisco Fiim Festival, 1981
Blue Ribbon, American Film Festival, 1981
Second Place, Baltimore Internationa| Film Festival, 1981
Best Film, Sydney Film Festival, 1981
Berlin Film Festival 1981

championed had turned Cambodig into a killing ground worse than Hiroshima. Hag his
loyalties been misplaced after ail?
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: About the Filmmaker
David Bradbury

It is not often that a filmmaker’s first film achieves an
prpT— Academy Award Nomination. David Bradbury produced
Front Line at the age of 28, having come to filmmaking
from a background in journalism. Educated in his native
Australia, he won a scholarship for broadcast journalism
at West Virginia University. He turned to filmmaking
City State Zip when he found that mainstream journalism wouid not

“‘change the world overnight.”’ With the telecasting of

these films throughout the world, he has succeeded in

reaching a wide audience.
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16 mm videogcassette
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